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ITANEIIIXTHMIO ITEAOITIONNHXOY
2XOAH KAAQN TEXNQN

TMHMA ITAPAYXTATIKOQN KAI YHOIAKOQN TEXNQN

To Tunua MNapactatikwv Kat Wndlakwv Texvwy (T.M.W.T.) pe £€6pa to NaUTALO, AVAKEL OTN
YxoAn KaAwv Texvwv Tou Mavemiotnuiou NMeAOMOVVAOOU Kol €XEL WG ATTOOTOAN :

1.

Na kaAAlepyel Kal va TIPOAYEL TN YVWON OTO EMLOTNHOVIKA, KOAATEXVLKA KOl
TEXVOAOYLKA QVTIKE(UEVA TIOU apOopOoUV TIC TTAPAOTATIKEG TexveC (Emitédeon, Xopag,
Oéatpo) kabwg kat TG Pndlakég téxveg, Ye €udoon otn UETaly Toug olvdeon
KOBW¢ KoL 0T oUVEECN LE TIOIKIAEG KOWWVLIKEC ePapPUOYES, TNV TEXVOAOYLA KAl TNV
eknaidevon. H Performance, (mopdotacn | eykatdotoaon), wg kat's€oxnv mnebdio
KOLVOTOMLOG OTIG TEXVEG, PPLOKETOL OTO EMIKEVIPO TWV KOAATEXVIKWY, BewpnTKWY,
TEXVOAOYLKWV Kal LEBOSOAOYIKWVY HaBnUATWV TIou TPooh£POVTOL 6TO TUAM.

Na mopéxel otoug ¢oltnTéG Kal TG ¢GoltATple Tta amapaitnta £$podla mou
e€aopaiilouv TNV APTIO KOTAPTION TOUG, TPOKELMEVOU va elval oe Béon va
TEKUNPLWVOUV, VO AVOAUOUV Kal VO GUVOETOUV KOAALTEXVIKA £pya, EDOPUOYEC KOl
Spaocelc.

Na mapéxel otoug GoLtnNTEG Kol TG POLTATPLEG TNV amapaitntn Texvoyvwoia kat
efolkelwaon He T XPAoNn NG TEXVOAOYLOG TOU amalteital yla TG KOAALTEXVLKEG
edappoyEG oTOUG aPATIAVW BEUATIKOUC TOUELG.

Na rapéxet bk popdwaon Kot KOTAPTIoN Twv poltnTtwv/Tplwy yia tn diaockaiia
KOAALTEXVIKWV QVTIKELLEVWV KL TWV KAAALTEXVIKWY TEXVOAOYIKWY EHAPUOYWY 0T
oxoAela TnG mpwtofabdutag kat deutepoBabuLag eknaidevong KabBwg KaL oto
mAa{oLo TN KN TUTTKAG KoL TNC ATUTING ekMaideuong.

Ta medila KAAALTEXVIKWY KOl TEXVOAOYIKWY £POpLOYWVY 0Ta omoia €0TLAloUV oL OTIOUSEC OTO
Tunua, eival ta g€Ng :

YknvoBeoia kal EmitéAeon

Wndrakn entéAeon Kal TEXVEG

Xpron AOYLOULKWY CUCTNUATWY Kot Texvoloyiag Yndlakwv Texvwy

Xopog kat Emutédeon

QDwg, Axog, oknvoypadia kat véeg Texvoloyieg (ZxeSlaonodg kat ulomoinon)
Ixedlaopoc kal rapaywyn Pnelakol vAwou (Wnguakr eppuxwon, Etkovikn /
Mkt Npayuotikotnta, HAektpovika Nayvidia).

Wndlakeg epapuoyEg otn knvoBeoia Kal TNV YITOKPLTIK.



Oewpla TNG EMITEAEONC KAL KOWVWVIKEG EPOPUOYEC (EVOEIKTIKA: avBpwroAoyia Tou
Bedtpou, aKTLBLOUOC, SLadpaoTIKO Kol SLabIKTUOKO BEATPO, GEULVLOTLKN KAl queer
Bewpla, ekMaLlSEUTIKEG epappoyES, SNUOOLOG XWPOC, Louaeia.)

Apapatoupyia tng EmttéAeong / Anpoupykn ypadn / Wnouakn adriynon /
Wndrakég ekdoOoELG.

OL omoubég ota avtikeipeva autd, avilpetwrilovv Tig Pnolakég texvoloyiee wg péoo

KAAALTEXVLKNG EKDPAONG KAL TLG TIPACTATIKESG TEXVEG WG YOVLUO TIES(O oUYXPOVWV TEXVOAOYLIKWY
edappoywv. Kowd mnedio avadopdg, n Performance, wg OLWMOKEUEVIK €gUmelpla Kot
katookeun efetaletal eite wg Sdkaoio mopdoctaong, €(te w¢ amotéAeocpa ocuvBeong Kot
vAomolnong eykATAoTOoNG OTO XWPO HECW TG XPNong TnS WndLlakng texvoloylog. ZTOXoG Twv
omoudwv eival n Slepevvnon tou BewpnTikol TAOLCOIOU HECO OTO OMOIO EVTACOETAL N

Performance aAAG KUplwg ta tedia Twv KAAALTEXVIKWY KoL TEXVOAOYLIKWY £PApOYwWV TNG KAL TNG
oAANAETOpaoTC TNG UE TO KOWVWVLKO TIEPLBAAAOV.

Ot omoub£c oto Tunua Stakpivovtol o SU0 ATUTIEG KATEVLOUVOELC:

1.

MAPASTASTIKE:Z TEXNEZ

H katevBuvon auth €Xel wG OTOXO0 TNV KOAALTEXVIKH Kal OewpnTiK KATAPTION TwvV
doLtNTWV/TpLWV OTOV TOHEN TWV TIHPAOCTATIKWY TEXVWVY, £0TLAIOVTIAG OTNV TAPOXN
YVWONG KAl TNV TIPAKTIKA yUpw oo ta nedia Kot TI¢ SuvatoTnTeg TG oUVOECNC TOUG UE
TIOWKIAEG KOWWVIKEG £DAPUOYEG Kal TIG VEEG Texvohoyiec. OL amodoltol/eg TG
kateBuvong autng Ba elvat oe Béon va vlomoiwjoouv (cUAANYN, oUvBeon,
oknvoBeoia) éva emiteAeoTikd yeyovog He KEVTPO Tn mopdotaocnh (performance, xopog,
edappoyEg MoAUPEOWY 0TO BEATPO K.A.), UAOTIOLWVTAG KOLVOTOWMES TIPOTACELG OTO eI
NG KAAALTEXVIKAG £kdpaong Kal TG ekmaidsuong.

WHOIAKEZ TEXNEX

H katevBuvon auth £XEl wWC OTOXO TNV KOAALTEXVLKN, OewpnTikn Kal TEXVOAOYLKN
KaTaption Twv GoLtnTWV/TpLWV oTov Topéa Twv Pndlakwyv edapuoywy eoTldlovtag oTLg
duvatotnteg oUVOEONG TOUG HME TIC TIOPAOTATIKEC TEXveG. OL amodoltol/sg NG
KateLBUVONG AUTAG ouvduAalouv TNV KAAALTEXVLKN) KATAPTLON WE TNV EUMELpia Xpnong
AOYLOUKWY CUCTAUATWY Kol pnxavnudtwy Pndloknc texvoloyiag. Emopévwg, Ba sivatl
oe Béon va uvlomotoouv (cUMNYN, Wndlakog oxedlaoudg, ouvBeon, oknvobBeaia,
TeXVikn uvAomoinon) pia kaAAtexvikn Yndlakn sdbopupoyn (Pndlakn performance,
Sladpaotikn eykatdotaon, Pndloky oknvoypadia kat Pwtlopo, video games Kot
ELKOVIKAG Tipaypatikotntac, Yndakr adnynon, Yndlakég ekSOCELS K.0.) afLomoLwvTag
™ oUvdeon Performance kot Yndlakwv texyvwv oto medlo tng texvoloyiag, NG
KOAALTEXVLKAC €KdPacnC KoL TNG eKmaidevong.

POITHXH — AIAPKEIA YXIIOYAQN




O aplBudC Twv KAt €ToG elcaKTEWV oto TMNWT opiletal Kot £To¢ Ue OXETIKA YIOUPYLKN
Anodoaon. Na 1o akadnuatkod €tog 2019-20 o aplBUOG TwV ELCAKTEWVY 0ploTtnke otoug 140.

H eAaylotn umoxpewTtikr Stdpkela ¢poitnong oto TNWT yia tn ARPn tou mtuyiou opiletal os
OKTW (8) e€aunva omoudwv.

2. XTOXOITOY IPOTPAMMATOX XITIOYAQN.

To Ilpdypappo Xmovddv tov Tuquatog Ilapactatikdv kot ¥Yneukdv Teyvov
OMOGKOTEL GTNV TEPALTEP® TPOAYWYN TNG YVMOONG, TNV AVATTUEN TNG EPELVOG KOL TMV
TEYVOV KOl TNV IKOVOTOINGN TOV EKTAIOEVLTIKAOV, EPELVNTIKMOV, KOWMOVIKOV Kol
TOMTIGTIKOV OVOYK®OV TNG YOPOS, He 101iTEPN EUQPOCT) GE GUYYPOVES KOAMTEXVIKEG
KATELOVVOELG TOV TAPACTATIKMOV KOl TOV YNOLUK®OV TEYVOV Ol OTO1EG GLVOEOVTOL UE TNV
TEYVN, TNV TEYVOAOYiD, TNV ekmaidevon kot v kowwvia. Ot omovdég mov mopEYEL,
TPOETOUALOVY KOAMTEXVEG e €EEIOTKEVOT GTN CUVOEST TOV TOPACTATIKOV KOl TOV
YNOIKOV TEYVOV UETOED TOVG, TNV XPNON TNG TEXVOAOYIONG TOL OVOPEPETAL GE QVTA TO
OVTIKEILEVO, OALG KOL LLE TIG KOWVOVIKES GUVIGTAOCES. To Topamdvm, cuvovalovtal pe T
TOPOYN TOV ATOLTOVUEVOV YVAOGCEMY Y10 TN O100GKOALN TOVG KOt TV EQOPLOYN TOVG O
EKTTOLOEVTIKOVS KOl KOWVOVIKOVG QOPEIS Kol uvapeis dpdoetc.

Av ka1 1 pucsyvouio Tov Tunuatog elvar Kupiwg KOAAMTEYVIKTY, Ol GTOVOES G’ OTO,
TapéYouV EMIONG TEYVOAOYIKN Kotdption. Xe Og0tepo eminmedo, mapéyetor emiong
Oewpntikn KoTdpTion vroPddpov ota media g Oewpiog Tov Iapacstatikov Texyvov Ko
¢ Bewpiag Tov Pnelakov péowv, g wrtopiag e Téyvng, kot tov Kwvnuotoypdaeov,
kabmg kol evpvtepa ™ OBewplog tov IMoAticpov. IMopdAinAa, koAlepysitor m
eokelmon Tov omovdactdv/Tpidv e Bacikég apyés g HOwmng e Texvoroyiog aArd
ka1 ¢ MeBodoroyiag ¢ Epevvag, dedopévou otL ot portntéc/tpleg Ba kKAnBovv oto
TEAOG TV GTOLOMV TOLG VO GLVTAEOVY KOl VO TAPOLGLAGOLV ONUAGLaL, TTUYLOKN O1dAEEN
07O TAOIG10 TNG TTTVYLOKYG TOVG epyaciag (KaAlteyvikn 1 Oeopntiky| épgvva). Emumiéov,
Kotd N OlpKeEW TOV GTOLOMV TOLG, EKTOG OO OTOMKEG KOl OUAOKEG epYOcieg
(KoAMteyvikég kol Bempnrikég), B mapovslalovy epyaciec TOVG G dNUOCIOVE YDPOLG
KoAMTEYVIKOV dpdoemv (Batpa, ekBEGEIC) KOOGS Kol 6TO O10dTKTLO.

Téhog, oxondg tov Tunuatog ivar n cuvepyasia pe 1o Tpunpo OaTptkd®V XTOVOOV TG
Yyxomg Korov Teyvov adrd kot pe dAdo Tprquato tov [Havemommpiov Tledomovviov
omwg to Tpunqpo ITAnpogopikng. H cuvepyasio avt) eEacparileton gite pe v apoPaio
Tpocpopd padnuitov elevbepng emloyng, eite pe v mpoOPAey”n Yo omd Kooy
EKTTOVIOT) TTLUYLOKDV EPYACIDV.

3. MAGHXIAKA AINOTEAEXMATA KAI ETNTATTEAMATIKH
KATOXYPQXH.

Ot mroyovyol tov TITYT, pe Paon T €EEIOIKEVUEVEG EMGTNUOVIKES YVMDGELS KOL TNV
KOAMTEYVIKT KOL TEXVOAOYIKN TOVG EKTOAOELON, £XOVV T OLVATOTNTA EMOYYEALATIKNG
EVOOYOMONG G KOAMTEXVES EMITEAECTIKOV £PYOV KOl GYESOGTEG-TPOYPULUUATIOTEG
YNOIKOV KOAATEYVIKOV EQOPUOYDOV GE POPEIS TOV OMNUOGIOV 1| TOL WOIWTIKOD TOUEN, Ol
0mo101 £Y0VV MG AVTIKEILEVO dPAGTNPLOTNTOS TIC TOPOUCTUTIKEG KOL TIG YNOLOUKES TEYVEC,
OT®G aVTEG EEEIOKEVOVTOL TOPAKAT®, GE i 1] TEPLEGOTEPES KATEVOVVGELS 1] EOIKEVGELG
a0 OVTEC TOV AELITOVPYOVV G6TO TunpaL.

Axoun €yovv 1 dvvatdmTo €vacYOANONG OtV eKmaidgvon /Kol ®g ehevBepot
enayyelpatiec. o tov d10ptopd oty ekmaidevon amapaitntn tpodmoddeon extdg TOL



ntuyiov elvarl ko o [Tiotomomrtikd Ioudaywyikng Kot AWaKTIKNG EMAPKELNS TO OTOT0
yopnyeitar katomv mapakorovdnong tov Ewwkov Ipoypoppdatov Xmwovdav
Howayoykng kot Awwoktikig Emapkerwog, o0noc avtd kabopilovior pe oyetikn
amopoon g XvykAntov tov IMovemommpuiov IleAomovvicov ko e&edikedoviol otov
Odnyo Zmovdwv tov Tunuatoc Iopactatikov kou Pneaxkov Teyvov. Télog, otovg
anopoitovg tov T.ILY.T moapéyxeron IMoetomomtikd mapaxorovdnong podnparov
IAnpo@opikic Kot YToAoyloT®Vv BAGEL TOV 1GYVOVTOG VOULKOD TANLGIOV.

H evepyn mapakorohOnomn kot odokAnpwon g goitnong oto Tunua Iopactotikov kot
Pnowokav Teyvov, avapévetor va £yl ta okdiovdo pHobnolokd omoTeEAEGHOTO Y10 TOVG
QOUTNTEC/TPIEG :

Na givor og 0éon va TPodyovv TV KAAATEYVIKY dnNptovpyio Kot TV €pELVA GTO
nedio tov [Hapaotatikdv kat tov Yneokov Texyvov kabmg Kot tov cuvaedv
EMGTNUOVIKOV KOl KOAMTEXVIKOV TOHEOV e Paon Tig ovyypoves e€eMEelg g
EMOTNUNG, TNG TEYVNG Katl NG te)voroyias. Na yvwopilovv 1060 ™ Ypnon g
TEYVOLOYLOG TOV YNOLIKOV TEYVOV OGO KOl TOPAUOOCLOKEG KOl VEMTEPIOTIKEG
HOPPEG TNG TOMTICUIKNG €kppacns. Na gival og 0éon vo cuvdéovy TOALOTAGDG
116 [opaotatikés kar Pnelaxég TExveg He TIC KOWVOVIKEG TAPAUETPOVS, KOOMG
Kot pe TN OWOKTIKA TPAEN 08 EKTOUOEVTIKOVG, TOAITIGTIKOVS KOl KOWVMOVIKOVG
Qopeic.

Na éyovv 1o €pdOl0 ®OTE Vo UmopohV Vo KOADTTOUV TIG EMIGTNUOVIKES KOl
KOAMTEYVIKEG OVAYKES EPEVVNTIKMOV KOl KUAMTEYVIKOV QOPEDV GYETIKOV LE TIG
[Mopactatikég ko Pneaxés téyveg otnv EAAGOa kol oto e€mtepkd, OT®G
EPEVVNTIK(, ETICTNUOVIKO KOl KOWOVIKA KEVTPO, KOODS Kol pOPElS TOMTIGHOV
(Yrovpyeio TToMtiopo0, povosio kot KEvipo téyvng, @eotifoiikong Oeopovg,
B¢atpa, Blacovg, K.a.), opeic TG mepLpépetog, onuotikeg apyéc, MME.

Na enelepydlovtal, vo mpoteivouy Kol Vo LAOTOOUV KOWMVIKEG EQPAPUOYEG
KOAMTEYVIKOV Opdoemv TapepPaivoviog onovpykd oe gvaicnteg Kowvmvikég
opdoeg Ko xdpovg. No oxedtdlovy OMUIOVPYIKA EKTOOEVTIKG TPOYPALLOTOL
napépPaong péow tov [Hopaostatikdv kot tov Pnetaxov Teyvav yuo T1g avdykeg
LG GUYKEKPLUEVIG OULAOOG OVAAOYOL LLE TOL YOLPOKTNPLOTIKA TNG.

Ewwkotepa, o amé@ortoves ovvavTol vo. amacyoin0ovv ota £51G EPYUCLOKE
OVTIKEIpEVQ:

Ye KoATEYVIKOUG opyavicpovs 1 Xknvobecia, Xopoypagio, Epupnveia,
YKINVOYPUPIKO 6YeOLUGH0 EMTELEGTIKAOV eQappoyd@v (Performance yopov kat
OedTpov, OOPACTIKEG TOPUCTAGES N EYKATOOCTAGELS OTOV GKNVIKO KOlU TOV
ONUOCIO YDPO, EPUPUOYES OTTIKAOV TEXVMV, EPOUPUOYES TOAVUEGIKOD VAIKOV Kol
SAOIKTLAKDV EPAPUOYDV OTIC TAPAUGTATIKEG TEYVEG).

Y€ KOWVOVIKOUS QOPEIS: YA0TOIN 61 KOAMTEYVIKOV KOIWVOVIKOV TopERfdocmv
PEG® EMTELECTIKOV EQUPUOYAV (EVOEIKTIKA: KOWOVIKO Batpo, aktifiopdg,
Yopdc Kol Kowmvia, Sladpaotikd Kot dadiktvakd Ofatpo, performance ko
dNUOG10G YDPOG, K.0..)



Ye WIOTIKOVS QOPES YNOWKAV  EQUPUOYOV KOl  KOAMTEYVIKOVG
opyaviepovg : Mapayoyn ynewekod vikov (Pnelokn epyidymon, Animation,
Video game) - vAomoinon YneukdV EQOPUOYOV Y0 TIG TOUPUCTOUTIKEG TEXVEC
HEC® TNG YPNONG NG oamopoitntng TEXVOAOYiaG (AOYIGHIKA GULGTHUOTO KO
HnxovpoTa).

Y€010G OGS KOl VAOTTOIN O EUTEPIOG EIKOVIKAV TEPPAALOVTOV.

YNookéS EQaPROYES 6TOV QOTIGHO, T1) CKNVOYPAQio. KoL TOV )0 (YO0 HOG
Kol bAoToino).

Yyeowaopnos yneukav gkéoccmv, gpappoyés Anpovpywknie Ipaeng og
YNOLOKE KOl EMTEAECTIKG KOAMTE(VIKG £pya, Apapotovpyio TG
Eméleons, ynowokég ekdooerc.

Yg EKMOWOEVTIKOUS @opeig: Xyediaon, o0pydveoen Koiu  viomoinon
EKTALOEVTIKOV TIPOYPUURATOV KOAMTE(VIKAV YNOLOKOV EQUPUOYAV GTNV
ekmaidevon, o€ Kowmvikobs moMTioTikoug — eopeilg oty EAAGda kot o
eEmtepkod kot popeig Tomkng avtodoiknomng.

4. IPOT'PAMMA XIMTOYAQON

To TIlpoypappo €xer oxedlaotel ocvppove pe t XvvOnkn g Bologna ot
ooppopeavetor TANpwg pe to Evpomaikd Zvotmpo Metapopdc-XuocmpELong
[Mototikdv Movédwv (European Credit Transfer Units - ECTS). H ohokAnpwon tov
wpoypdaupatoc aviiotoryel kKat’ eddyiotov o 240 ECTS povddeg kot odnyel oty Anym
eviaiov mruyokov Tithov. Ot omovdéc oto Tunua ITlapactatikdv kot Pnelaxov
Texvav dwapkovv 8 eEaunva.

ATYIIEX KATEYOYNZEIX TOY ENIAIOY IITYXIOY TOY TIIYT :

1. TIAPAXTAXTIKEX TEXNEX
2. YHOIAKEX TEXNEX

Ewwotepa :

AYO KOINA EEAMHNA
EZI EEAMHNA KATEY®YNZXZHX, EKIIONHXHX IITYXIAKHY EPI'AZIAX
KAITIPAKTIKHYX AXKHXHX

APIOGMOX MAOGHMATQON I'TA THN AIIOKTHXH ITITYXIOY: 38 poOnuarta, to
omoia dtakpivoviol o€ :

o) Yroypeotikd : (Ocopio kar Epappoysc) (YII) (5 ECTS)

B) Emioynig (Pcowpio kot E@appoyic) (EI) (5 ECTS)

v) Emioynig KatevOvvong (Osowpia kar E@appoyéc) (EIIK) (6 ECTS)
0) MaOnpata Erev0epng Emdroync (EE) (6 ECTYS)



mv

vk E€étaon, | omola meptlapPdvel 000 @Aacels:

a) IMropexkny Epyacia I, (Beopntikod 1 KaAMTEXVIKOD YOPOKTPO) TOV OAOKANPOVETOL
pe ) ovyypaen g Epyaciag kot avtiotolyei o 8 ECTS ko

B) Mropuexn Epyacia II mov olokinpdveton pe ™ Anpéora Ardregn, Kot avtiotoryel
oe 8 ECTS.

"Etoun royaxn E&€taon, motdveron pe 16 ECTS cuvolucd

KoL TV

Ipoxktki] Aoknon 1 omoio motoveron pe 8 ECTS cvvolkd, kot ovoldeton o€
IMPAKTIKH AXKHZXH I kat II ota 600 tehevtaio e£aunvo omoudmy.

OMlo to. padnpata tov Tpdtov £tovg, (Ymoypewtikd kot Emioyna) &xovv sicoywykd
yopoktnpa kot totdvovtol pe 5 ECTS.

OMlo ta padnpata, ard 1o 30 €o¢ kot to 8o eEaunvo eivan padnpata epfadovvong kot
yopoaktnpifovtor and pia Kowvn eriocoeio 1 onoio TpovmobEtel Tov cuvdvacuUd Bempiog
Kot TPAENCS, Kot O1EMEL GLVOAIKA TV aKadMHokn eucloyvouio tov TILY.T. Adyw tov
oLVOLOGTIKOD TOVG YoPaKTHPa To, pobfuata Tiotdvovtor pe 6 ECTS.

I'ENIKH AOMH TOY HPOT'PAMMATOX XITIOYAQN

MPQTH ®AXH (EEAMHNA 1-2)

Awoaockorio Kuplog elcoyOYIK®OV pHadnudtov, Kooy Yo OAOVS TOLS GOITNTEG/TPLES.
Kd&Be éva and ta 600 mpdta eaunva meprthapufavet 61 pobnuota ek tov oroiov Ta Tpia
gival Yroypeotikd, kot ta tpio Emioyne. (6 X 5 ECTS = 30 ECTS). X¢ avt)
QACT TOV GTOVIMV TPOGPEPETOL v VP Qdopa pobnudtov emAoyng 1o omoio Oa
dwpopemvetol KAOe aKaONUOKO £T0C OVAAOYO LE TO EVOOPEPOVTION TOV POITNTAOV, TIG
avdykeg Tov [poypdupatog Xmrovddv kot tn dbecipudra dwackdvtov. Edwd yio 1o
akadnuokd €tog 2019-20 mpocseépoviar cvvoikd 16 pabnuata Emoyng katd to
TPAOTO Kot 0eVTEPO EEAUNVO CTOVIDV.

AEYTEPH ®AXH (EZEAMHNA 3-6)

Kabe 0180ktikd e€dunvo (amd to 30 péypt Ko to 60) mepthapufavel mévte pobnuoata ex
tov omoiowv ta Tpioe givan Emioyng KatevOuvong (EIIK) ko ta 6vo ElevOepng
Emaoyng (EE). Koatd ™ ¢don ovt) tov ocmovddv, O0co pobhiuato £xovv Ttov
yopokmpiopd I, I, § I petd tov titho tovg, €ivan peta&d tovg mpoamattovpeva. Ot
oortntéc/Tpreg, pmwopovv vo emréEovv podnpate EE ané omowadnmote amd Tic 600
atomeg katevBvvesis. (5 X 6 ECTS) = 30 ECTS. 'Etot 1o ké0e e€dpumvo  (u€ypt Kot To
60) avtictoyet e 30 ECTS

TPITH ®AXH (EEAMHNA 7-8)



To 70 ko 10 80 €&qunvo sivor aglepopévo amokAelotikd oe podfqpote Emiioyng
Kated0uvong e€etdikeopévon yopoktipo (tpra avd e£aunvo) Kot oty ekndvnon mg
Mtopuoxng Epyacioag, evd oto0 ddotmuo ovtd ot eoumrtég/tpleg Bo mpémer va
oAoxkAnpacovv kot v paktiky) Acknen. Xovoro ava egaunvo : 30 ECTS.

AvVOATIKA:

70 EEAMHNO: (3 X 6 + ITYXIAKH EPI'AXIA 8 + Ilpaktki Aoknon 4 ECTS =
30 ECTYS)

80 EEAMHNO: (3 X 6 + 12 + IITYXIAKH EPTAZIA 8 + Ipaktikii Acknon 4
ECTS =30 ECTS)

Olo to mapamdve yopaxtnplotikd Koabiotodv 1o Ilpdypappo Xmovdmv e&opetikd
KOWVOTOUO KO QOLTNTOKEVIPIKO, KaODG Tapéyel v duvatdHTNTO GTOVS QPOITNTEG VO
onpovpyncovv pia e€atopkevpévn Katevbouvon onovddv, n omoia, ov Kot £(el ATLTO
yopoktnpo dedopévov Ot mopEyeTol eviaio TTLYio, OVTOTOKPIVETOL GTO OIKA TOVG
wuaitepa VOLOQEPOVTA KO TIC KAAMTEYVIKEG TOVG 0Vl TIOEL.

Moabfpoto Ymoypemtikd (A’ Tovg) 6 X5 ECTS =30 ECTS
MoOnpato Emdoyng (A’ étovg) 6x 5 ECTS =30 ECTS
MoOnpato Emioyng katevbovvong 118 x 6 ECTS =108 ECTS
MoOnpato eAedBepng emAoyng :8x6 ECTS =48 ECTS

[Ttuyoxm epyacia :8+8 ECTS =16 ECTS
[Ipaxtikn doknon 4+4 ECTS =8 ECTS

I'ENIKO 2YNOAO: =240 ECTS

ANAAYTIKO NMEPIEXOMENO TOY MPOrPAMMATOZ 2MOYAQN T.M.W.T.

NPQTO ETOZ: KOINO NA ONOYZ/EX TOYE QOITHTES/TPIEX




lo EEAMHNO

Eloaywyn oTiG MapaoTaTikEG TEXVEC : Oswpia kal edpapuoyéc YA (5 ECTS)
Mpoypoppatiopog kattexvn | Y (5 ECTS)

lotopia tng Téxvng : amd tnv Apxatdtnta otov Aladpwtiopnd YM (5 ECTS)

AyyAwa | EN (5 ECTS)

Elcaywyn otnv texvoloyia EM (5 ECTS)

Eloaywyn otig Baoikég apxEg Tou alyypovou xopou EM (5 ECTS)

Elcaywyn otn Zknvobeoia : Oswplia kal edpappoyeg EN (5 ECTS)

Kowwviohoyikég mpoaoeyyloelg Twv MNapaotatikwy kot Wndlakwv Texvwv EM (5 ECTS)
Jwpa, Performance kat Wnolakd Méoa: Eloaywylkeg €évvoleg EM (5 ECTS)

o Eloaywyn otig omtikég téxveg EM (5 ECTS)

20 EEAMHNO

e Eloaywyn otnv Emutéleon : Oswpla kal epappoyeg YN (5 ECTS)

e AvBpwrog kat Mnxavry YN (5 ECTS)

e MeBoboloyia | : ELoaywylkd oTolxela yla TNV ekmovnon yparmntng epyaciog YN (5 ECTS)

e Eloaywyn otnv Ewkaotikn Emttédeon EN (5 ECTS)

e YTOKPLTIKA: and to B€atpo otnv performance EN (5 ECTS)

e [poypoppatiopoc kot téxvn Il EN (5 ECTS)

o  EmutéAeon kat Kowwvikég Edappoyég | EM (5 ECTS)

e Xopog | : Xopog kal TexvoAoyia : Epyaleio cuvBeong kal avtooxeSiaopov EN (5 ECTS)

e To CWUA OTLG MOPOOTATIKEG TEXVEC : XopOc¢ kal Performance ENM (5 ECTS)

e Eloaywyn otov oxedlaouo Bivteo-mpoBoAwv oTI¢ apaoTtaoTikeG Téxves EM (5 ECTS)

o Jknvoypaodia Kol vonuatodOTNon TOU XWPOU OTLG MOPOOTATIKEG TEXVEG: ELOAYWYLKA
otolyeia EN (5 ECTS)

o AyyAwa Il : AyyAwn opoloyia Napaotatikwy Texvwyv EM (5 ECTS)

KATEYOYNZH 1 : MAPAZTATIKEZ TEXNEZ

30 EEAMHNO

-H ouvepyaoio peTtafl Twv TeEXVWV: To cUYXpovo cUVOALKO €pyo Téxvne EMK (6 ECTS)
-Madaywyikn twv MNapaoctatikwv Texvwv | ENK (6 ECTS)
-Mouotkn kot Performance ENK (6 ECTS)

40 EEAMHNO

-MoAupéoa kot oknvoBeoia : Oswpia kat epappoyec ENK (6 ECTS)

-Nepdopuave kat Xwpog: o Beatng, 0 KOAALTEXVNG KOL O ETUTEAECTIKOG XWPOCG CUVAVTINONG
toug ENK (6 ECTS)

-MeBoboloyia II: emotnpovikn épeuva kot cuyypadn EMK (6 ECTS)

50 EEAMHNO

-H Performance otnv EAAada EMK (6 ECTS)

-Mawdaywykn Twv Nopaotatikwy Texvwy |l : Z0yXPOVEC MPOOCEYYIOELS OTLG TIOPAOTOTLKES
TéXVEC oTnV ekmaidevon ENK (6 ECTS)

-Texvikég owpatikol Bedtpou |: Amd tn Blopnyavikn péBodo oto B€atpo TNG emITEAEONG
ENK (6 ECTS)




60 EEAMHNO

-O£0TPO TN MPAYHATIKOTNTAG: Oswpla katl Edappoyég ENK (6 ECTS)
-Oewpieg dpUAou/ostovaAikotTntag Kat Beatpikn patn. ENK (6 ECTS)
-Oewpia Téxvng kat MoAwtiopoL ENK (6 ECTS)

70 EEAMHNO

-Erutéleon, oknvoBeoia kal Sladiktuo: Oswpla kot edappoyég EMK (6 ECTS)
-Eruteleotikég edbappoyeg yia maidld otnv Ynduakn emoxn ENK (6 ECTS)
-Apapatoupyia tng Emtédeong ENK (6 ECTS)

-NTYXIAKH EPTAZIA | NT (8 ECTS)

-NPAKTIKH AZKHZH | NA (4 ECTS)

8o EEAMHNO

-Erutéleon kal KOWWVIKEG epapuoyéG IV: akTiBLopog kol Snuoocia odaipa: Oswpia Kalt
epapuoyég ENK (6 ECTS)

-J0yxpovn xopoypadia kot Pndlakrn oknvoypadikn eykatdaotacn ENK (6 ECTS)
-Yuppetoxtkn / ouMoyikl Spapoatouvpyia / O epdpopuep Spapatoupyog : Oswpio kot
edpapuoyég ENK (6 ECTS)

-NTYXIAKH EPTAZIA 1l AT (8 ECTS)

-NPAKTIKH AZKHZH Il NA (4 ECTS)

MAOHMATA EAEYOEPHZ ENINOTHZ 30u / 50u EEAMHNOY

-Erutéleon Kol KOWWVIKEG edapuoyeég Il amd tnv €Bvoypadla tng emtédeong otnv
emutéleon tng eBvoypadiag EE (6 ECTS)

-Oewplieg NG kivnong EE (6 ECTS)

-KowwvioAoyia Twv moAttiopikwy Beopwv Kat opyavicpwv EE (6 ECTS)

-Mpoowneio kat Pndrakég epappoyeg Il Yrokplrikn: Xelwpovouia kot oudétepn pdaoko EE
(6 ECTS)

-Xopog Il : Metapovtépveg Mpaktikég otov Xopo EE (6 ECTS)

-O¢atpo, Noyoteyvia kal Anpoupyikn rpadn EE (6 ECTS)

- ZUyxpovn Kat avant-garde pouotkn EE (6 ECTS)

MAGHMATA EAEYOEPHX EMINOTHE 4ou / 60ov EEAMHNOY

-Mpoowrneio kat Pndlakég epappoyég | : To Beatplkd MPOCWTELo, ATO TNV 0PXALOTNTO OTLG
bnolakég edpappoyeg EE (6 ECTS)

-Xopog Il : Xopdg kat Kowvwvio EE (6 ECTS)

-Elcaywyn otnv évwvola tng Adnynong / 2evapio EE (6 ECTS)

-MoAwtikry W\ ocodia katl téxvn EE (6 ECTS)

-TexVIKEC cwpatikol Beatpou Il: O epunveutng otov Avolyto Xwpo EE (6 ECTS)

-Mpoowreio kat Pndlakég epappoyeg Hl: IxeSLa0P0G / KATAOKEUH OUSETEPNG UAOKOC KalL
véeg texvoloyiec EE (6 ECTS)

-Erutéleon kat kowwvikég edpappoyég i : Kowwvikd Béatpo EE (6 ECTS)

KATEYOYNZH 2 : WHODIAKEZ TEXNE2




30 EEAMHNO

-Anuoupyia 3A Meplexopévou | ENK (6 ECTS)

-Ta NoAupéoa otig Napaotatikég TEXveC Le Eudaon otn Bivteo-TExvn kat Performance Art
ENK (6 ECTS)

-Madaywykn twv Wnolakwv Texvwv |: Téxveg kat Texvoloyia otnv Ekmaibeuvon EMNK (6
ECTS)

40 EEAMHNO

-Ewkaotikn enutéAeon | : Oswpia kat epappoyeg ENK (6 ECTS)
-20yxpovn téxvn ENK (6 ECTS)

-Ewoviki Npaypatikotnta | ENK (6 ECTS)

50 EEAMHNO

-Wnouakn texvoloyia kat eppuxwon xopoktpwv | ENK (6 ECTS)
-Anuoupyia 3A Meplexopévou |l ENK (6 ECTS)

-Wnouakn texvoloyia kat HOwr EMNK (6 ECTS)

60 EEAMHNO

-Wnouakn texvoloyia kat eppuxwon xapaktnpwy Il ENK (6 ECTS)

-Alayuta urntoAoyLoTtika cuotrpata ENK (6 ECTS)
-Ewkovikn mpaypatikotnta |l EMK (6 ECTS)

70 EEAMHNO

-Avarmrtuén elkovikwv koopwyv ENK (6 ECTS)

-H Sieupupévn oknvoypadia, ELKAOTIKA ypadn OTLC TAPACTATIKEG TEXVEG

EMK (6 ECTS)

-Owtiopodc Il DwtioTikég Edappoyég kat mapgpPBacn otov dSnuocto xwpo EMK (6 ECTS)
- ITYXIAKH EPFAZIA | AT (8 ECTS)

- MPAKTIKH AZKHZH | NA (4 ECTS)

8o EEAMHNO

-Wnoakog oxedlaopog video games ENK (6 ECTS)
-AlaSIKTUaKEG epaployEg Kal Performance. EMK (6 ECTS)
-Art game kat Snuoctog xwpoc ENK (6 ECTS)

-MTYXIAKH EPTAZIA 1l OT (8 ECTS)

-NPAKTIKH AZKHZH Il NA (4 ECTS)

MAGHMATA EAEYOEPHX EMINOTHZ 30u / 50u EEAMHNOY

-Elocaywyn otig tdlokataokeuég EE (6 ECTS)
-Qwtlopdc I: Eloaywyr oto Beatpilkd wTlopo : mpaktikeg edpappoyeg EE (6 ECTS)




-lotopia tou kKwvnuatoypadou EE (6 ECTS)

-2knvoypaodia | : Oswpla kot epapuoyég EE (6 ECTS)

-Exdpaotikol kwdikeg Kal epyaleia Tou Kivnuatoypadikol povtal EE 6 ECTS)

- Ewkootikn emutédeon Il : Ta elkovika TieptBAAAovTa w¢ emIteAeoTIKNA eunelpia . O performer
/ o Beatng. EE (6 ECTS)

-Hyxog I: Hxntkog 2Ixedlaopog - Hyntikd MeptBaMovta -  Hyntkny emévéuon
elkovag 1 Ewkaotikn Emévéuon tou Hyxou EE (6 ECTS)

-lotopia Tou Mepapatikol Kivnpatoypadou EE (6 ECTS)

-2knvoypadodia lll : Wndrakog oxedlaoudg Bsatpikric oknvoypadiog EE (6 ECTS)

MAOHMATA EAEYOEPHZ ENINOTHZ 4ou / 6ou EEAMHNOY

-Ooocodia tng Texvohoyiog EE (6 ECTS)

-OwTtiopoc Il : Eloaywyn oto HAekTpoviko 2x€SL0 yia Qwtlopd kat Iknvoypadia EE (6 ECTS)
->xedlaopog kat Avarntuén Wnolakou NoAupeaikoL Meplexouévou EE (6 ECTS)

-3TASL0 TNG AP aYWYNG EVOC OTTIKOaKoUuoTlkoU €pyou EE (6 ECTS)

->knvoypadia Il : Mopdoloyia — H Stadoxn Twv ITUA : Ao tnv ApxLtektovikr oto EmutAo EE
(6 ECTS)

-Empédela Pnolakwy ekBEcewv Kat elkovikn mpaypatikotnto EE (6 ECTS)

-Hyoc Il : Atadpaotika uotripota Hyou EE (6 ECTS)

-Apxalotnta kat PndLokd neptpaiiov EE (6 ECTS)

-Wnolakn Anpoupykn ypadn, Stadpaotikr Aoyotexvia, Pndlakn adprnynon, Yndlakeg
ekbooelc EE (6 ECTS)

KatdAoyoc mpoanattoULEVWV podnuatwv

1lo EEAMHNO

TitAog padripotog Katnyopia MNpoanattoUpeva




Elcaywyn oTLC TOPAOTATIKEG
TEXVEG: Oswpla KoL EPaPUOYEG
MpoypapuUaTIoNOC Kot TEXVN |
lotopia tng TExvng : oo TNV
Apxaotnta otov AladwTLoNO
AyyAka |

Elcaywyn otnv texvoloyia
Elcaywyn oTig BaolkéG apxEQ
TOU GUYXPOVOU XOpoU
Eltoaywyn otn ZknvoBeoia:
Oswpla KoL epappoyES
KowwviohoyikEG mpooeyyioeLg
Twv MNapaotatikwy Kat
Wndlakwv Texvwv

Jwpa, Performance kait
Wndlaka Méoa: ELoaywyLKEG
£VVOLEG

Elooywyn OTLG OTTTIKEG TEXVEG

20 EEAMHNO

TitAog padriparog

Eloaywyn otnv EnutéAeon :
Oswpla KoL epapPUOYES
AvBpwrog kat Mnxavn
MeBodoloyia | : Eloaywytka
oToLlXEla YL TNV EKTTOVNON
ypamtng epyaoiag

Elcaywyn otnv Elkaotikn
Eritéleon

YToKpLTIKA: armod to B€atpo
otnv performance
Mpoypoppatiopdg kat texvn Il
EritéAeon kot KowwviKES
Edappoyég |

Xopog | : Xopdg kat Texvoloyia
: Epyalsia oUvBeonc Kat
0UTOOXESLAOUOU

To CWA OTLG TP OO TOTLKEG
TEXVEC : XopOg Kat Performance
Elcaywyn otov oxedlacpo
Bivteo-mpoPolwv oTig
TIAPOALOTATLKEG TEXVEG
Zknvoypadio kot
vonUatob0Tnon ToU XWPou
OTLG TIOPOLOTATIKEG TEXVEC:
ELOQYWYLKA OTOLXELOL

AyyAka Il : AyyAikr opoloyia
Mapaoctatikwy TeExVwv

KATEYOYNZH 1 : NAPAZTATIKEZ TEXNE2

3° EEAMHNO

Yn

YN
Y

EM
EMN
EM
EMN

EN

EMN

EM

Katnyopia
Yn

YN
YN
EM
EMN

EM
EMN
EM

EMN

EN

EM

EN

Mpoanattovpeva

MPoYPOUUATIONOG KoL TEXVN |

AyyAka |



TitAog padipotog

H cuvepyaoia petal Twv
TeExXVWV: To cUYXpovo
OUVOALKO €pYO TEXVNG
Natdaywylkn Twv
Napaoctatikwyv Texvwv |
Mouoikn kat Performance

40 EEAMHNO

TitAog pabipoatog

MoAupéca kat oknvoBeaia :
Oewpla KoL epappoyES
Mepdopuavg kot Xwpoc: o
Beatng, o KAAALTEXVNG KaL O
ETUTEAEOTIKOG XWPOG
OGUVAVTNONG TOUC
MeBoboloyia Il: emiotnpoviki
£peuva Kot cuyypadn

5° EEAMHNO

TitAog padriparog

H Performance otnv EAAGSa
MNaldaywykn Twv
Napaotatikwy Texvwv Il :
ZUYXPOVEG TIPOCEYYLOELG OTLG
TIAPOAOTATLKEG TEXVEG OTNV
ekmaidevon

TexVIKEC cwpatikol Bedtpou I:

Ao T Blopnyavikn pébodo
oto B£aTpo NG EMITEAEGNC

6° EEAMHNO

TitAog pabripotog

O£aTPo TNG MPOYUATIKOTNTOC:
Oswpia kot EpoppoyEcg
Oewpleg
¢dUAou/oefovalikdTnTAC KA
Beatpikn mpagn

Oewpla Téxvng kat MoALTlopou

7°EZAMHNO

TitAog pabnpatog

Erutéleon, oknvoBeoia kalt
Sladiktuo: Oewpla Kat
ebapuoyeg

EmiteAeoTIKEG EdOPUOYES VLA
nadla otnv Yndlakn emoxn
Apapatoupyia tng Emitéleong

Katnyopia
EMK

EMK

EMK

Katnyopia
EMNK

EMK

EMK

Katnyopia
EMK
EMNK

EMK

Katnyopia
EMK

EMK

EMK

Katnyopia
ENK

EMK

EMK

MNpoanattoVpeva

MNpoamnattovpeva

MeBoboloyia | : ELoaywylka
oTOLXEla yLaL TNV EKTTOVNON
YpOtn ¢ epyooiag

Mpoanattovpeva

Natdaywylkn Twv
MNapaotatikwyv Texvwv |

MNpoanattoUpeva

MNpoanattovpeva



MTYXIAKH EPTAZIA |
MPAKTIKH AZKHZH |

8° EEAMHNO

TitAog pabriparog

ETtéAEDN KOl KOLVWVLKEG
epapuoyég IV: aktiBLopog Katl
dnuooila odaipa: Oswpla Kot
eQApPLOYES

JUyxpovn xopoypadia Kat
PnoLakn oknvoypadikn
£YKATAOTOON

JUMMETOXLKN / GUAAOYIKN
Spapatoupyia / O meppopuep
Spapatoupyog : Oswpla Kat
edopuoyeg

NTYXIAKH EPTAZIA I
MPAKTIKH AZKHZH Il

MAGHMATA EAEYOEPHZ EMIAOIHE 3°°/5°° EEAMHNOY

TitAog padriparog
ETtéAeon Kal KOWVWVIKEG
epapuoyég ll : amo tnv
ebvoypadia tng emitéAeong
oTNV ETUTEAEDN TNG
ebvoypadiag

Oewpleg tng Kivnong
Kowwvioloyia twv
TIOALTIO LKWV BECUWV Kal
OPYOVIOUWY

Mpoowreio kot PndLakég
edappoyég |l: YmokpLtikn:
Xelpovopuia kot oubEtepn
pooKa

Xopog Il : MeTaovTEpPVEC
MPAKTIKEC aTOV X0po
O¢atpo, Noyoteyvia Kot
Anpoupykr Fpadr
JUyxpovn Kat avant-garde
HOUOLKN

MAOHMATA EAEYOEPHZ ENIAOIHE 4°°/6°° EEAMHNOY

nT
MnA

Katnyopia
EMK

EMK

EMK

nr
MnA

Katnyopia

EE

EE

EE

EE

EE

EE

EE

TitAog padripatog
Mpoowreio kat PndLakeg
edappoyég | : To Beatplkd
ipoowreio, amno tnv
apyalotnta ot PndLokeg
ebappoyeg

Xopocg Il : Xopog kat Kowvwvia

Katnyopia

EE

EE

Mpoanattovpeva
ETLTEAEDN KOL KOLVWVIKEG
edpappoyég lll : Kowvwviko
Béatpo

MTYXIAKH EPTAZIA |
MPAKTIKH AZKHZH |

Mpoamnattovpeva
ErutéAeon kat Kowwvikég

Edappoyeg |

Mpoowreio kot PndLakég
edappoyég | : to Bsatplko
TipoowWEeio, amo tnv
opxoLotnTa otic YndLOKES
edoppoyeg

Xopog Il : Xopog kot Kowvwvia

MNpoamnattoupeva

Xopog | : Xopog kait
Texvoloyia : Epyaleia



Elcaywyn otnv évvola tng
Adriynong / Zevaplo
MoAwtiky @hocodia kot
TEXVN

TeXVIKEC CWHATIKOU BedTpOU
II: O eppnveUTAG OoTOV
Avolyto Xwpo

Mpoocwreio kat PndLakeg
edappoyeg lll: Txedlaopog /
KOTOOKEUN OUBETEPNG
MOOKAG KOl VEEC TEXVOAOYIEG
ETUTEAEON KOL KOWVWVIKEG
edappoyég ll: Kowvwviko
Batpo

KATEYOYNZH 2 : WHOIAKEZ TEXNEZ

3° EEAMHNO

TitAog padriparog
Anpoupyia 3A Meplexopévou |
Ta MoAvpéoa oTLg
Mapaotatikeég TEXVES e
€udaon otn Bivteo-Téxvn kat
Performance Art

MNadaywykn Twv Wndlakwv
Texvwv |: Téxveg Kal
Texvoloyla otnv Ekmaibeuon

40 EEAMHNO

TitAog pabripotog

Ewkaotikn emtéleon | : Oswpia
KoL EQAPUOYEG

TUyxpovn téxvn

Ewkovikn Mpaypatikotnta |

5° EEAMHNO

TitAog padripatog

Wndrakn texvoloyia kot
gupUxwon XapakTtipwv |
Anpoupyia 3A Meplexopévou
Il

Wndrakn texvoloyla kat HOKNA

6° EEAMHNO

EE
EE

EE

EE

EE

Katnyopia
EMK
EMNK

EMK

Katnyopia
EMK

EMK
EMK

Katnyopia
ENK

EMK

EMK

olvBeong Kat
oautooxedlacuou

TeXVIKEC CWHATIKOU BedTPOU
I: At Tn Blopnxavikn
HEBOSO oTo BEaTpO TNG
ETUTENEDNC

Mpoowneio kot PndLakeg
edappoyeg Il: YmokpLtikn:
Xelpovopia kot oudEtepn
HaoKa

EMITéAeon KAl KOWVWVIKEG
edapuoyeg Il : amno tnv
gbvoypadia tng emitéAeong
OTNV €MUTEAEDN TNG
gbvoypadiag

Mpoanattovpeva

MNpoanattovpeva

Npoamnattovpeva

Anuoupyia 3A Nepilexopévou |



TitAog pabipatog
Wnaolakn texvoloyia kat
gpYwon xapoktnpwv I
ALdxuTa UTTOAOYLOTIKA
cuotAuaTa

Ewkovikn mpaypatikotnta Il

7° EEAMHNO

TitAog pabriparog
AVATTTUEN ELKOVLKWVY KOOUWVY
H Sieupupévn oknvoypadia,
ELKAOTLKNA ypadn oTLg

TP OALOTATLKEG TEXVEG
QOwtiopog ll: wTLoTIKEG
Edappoyég kot mapepBaon
oToV SNUOCLo XWPOo
NTYXIAKH EPTAZIA |
MPAKTIKH AZKHZH |

8° EEAMHNO

TitAog padriparog

Wnolakog oxedlaopnog video
games

ALOSIKTUAKEG EPAPUOYES KOl
Performance

Art game kol SNUOCLOC XWPOG
NTYXIAKH EPTAZIA 11
MPAKTIKH AXKHXH Il

MAOHMATA EAEYOEPHZ ENIAOTHE 3°°/5°° EEAMHNOY

TitAog padripoatog
Elcaywyn otig
LOLOKOTOOKEVEC

Qwtlopdg I: Eloaywyn oto
BeaTPIKO PWTLOUO: TIPAKTLKEC
edopuoyeg

lotopia tou Kivnpatoypddou
Iknvoypadia I: Oswpla kot
edopuoyeg

Exdpaotikol KWSIKES Kot
epyaAeia tou
KLvnuotoypadlkol povtal
Ewkaotikn emitéAeon |l: Ta
ELKOVIKA TTEPLBAAOVTA WG
ETUTEAEDTIKN eumelpia. O
performer / o Bgatr|g

‘Hyoc I: Hxntikog ZxeSlaouog
— Hxntka MNepifpariovta —
Hxntikn emévduan kovag
Ewkaotikn Emévéuon tou
‘Hxou

Katnyopia
EMK

EMK

EMK

Katnyopia
EMK
EMK

EMK

nr
MnA

Katnyopia
EMK

EMK
EMK

nT
MNnA

Koatnyopia

EE

EE

EE

EE

EE

EE

EE

MNpoamnattovpeva
Wnaoakn texvoloyia kalt

gppUYwon xapaktipwvy |

Ewkovikn mpaypatikotnta |

Mpoanattovpeva

Qwtilopog Il : Eloaywyn oto
HAeKkTpOVLKO 2XESLO YLa
QwTLopo Kal Zknvoypadia

Mpoanattovpeva

MNTYXIAKH EPTAZIA |
MPAKTIKH AXKHZH |

MpoarattoUpeva

Ewkootikn emitéAeon | :
Oewpla Kot epappoyES



lotopia tou Melpapatikol
Kwnuatoypadou
Zknvoypadia lll: WndLakog
oXEOLOOUOG BaTpLKAG
oknvoypadiag

MAOHMATA EAEYOEPHZ ENIAOIHE 4°°/6°° EEAMHNOY

EE

EE

TitAog pabriparog
Owooodia tng Texvoloyiag
Owrtlopog Il: Eloaywyn oto
HAeKkTpOVLKO 2XESLO yLa
QOwTLlopo Kat Zknvoypadia
IxeSloouo¢ Kal Avantuén
Wndrakou MoAupeoikol
Meplexopuévou

2TAdLa TG TapaywynG EVOG
OTITIKOOKOUGTIKOU £pyou
Yknvoypadia Il: Mopdoloyia
— H Stadoyn twv ZTul: And
TNV ApXLTEKTOVLKH 0TO EMutAo
Emipédela PndLokwv
€KOEOEWV KOl ELKOVLKNA
TPAYUATIKOTNTA

‘Hxog Il: Aladpaotika
Zuotrpota Hyou

Apyxaiotnta Kat PndLako
niepBaAlov

Wndlakn Anpioupytkn
vpodn, Stadpatikn
Aoyoteyvia, YndLakn
adnynon, bnolokég ekSooeLg

Katnyopia
EE
EE

EE

EE

EE

EE

EE

EE

EE

Zknvoypadia Il: Mopdoroyia
— H dtadoyn twv ZTuA: Ano
TNV APXLTEKTOVLIKN oTO EmumAo

Mpoanattovpeva

QwTtlopog I: Eloaywyn oto
BeaTPIKO WTLOPO: TIPAKTLKEC
eboppoyeg

Jknvoypadia I: Oswplia Kat
edoppoyeg

‘Hxog I: Hxntikog 2xeSlaouog

— Hyntwa NeptBaihovta —
Hyntwn emévduon ekoévag
Ewaotikn Emévéuon tou

‘Hyou



NEPIFPAMMATA MAOHMATQON AKAAHMAIKOY ETOYz2 2019-20.

NPOTO EEAMHNO

1. ELoaywyn OTLG TLOLPALOTATIKEG TEXVES : Oswplia Kot
Edappoyéc (AIAAZKQN EZNA)

NEPITPAMMA MAOGHMATOX

1. TENIKA

2XOAH KAAQN TEXNQN

TMHMA MAPAZTATIKQON KAl WHOIAKQN TEXNQN

ENINEAO ZNMNOYAQN MPONTYXIAKO

KQAIKOZ MAGHMATOZ EZAMHNO 2MOYAQN A’ (Xeypepwvo)

TITAOZ MAGHMATOZ Eloaywyn oTIG MapaoTaTIKEG TEXVEC : Oswpla Kal
Epappoyeg

AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ QPEZ MIZTQTIKEZ MONAAEZ

APAXTHPIOTHTEZ AIAAZKAAIAZ 5
4

TYNOZ MAOGHMATOZ Yroxpewtiko / Mevikol unopadpou

MPOATMAITOYMENA

MAOGHMATA:

FTAQZZA AIAAZKAANIAZ ko EAAnvKA

EZETAZEQN:

TO MAGHMA NPO:Z®MEPETAI | Oyt

ZE QOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA

MAGHMATOZ (URL)

2. MAOHZIAKA ANOTEAEZMATA




Ztoxol: To pABnua amotelel pio elcaywyn oTto oUVOETO GALVOLEVO TWV TOPOOTATIKWY
TEXVWV, TNV LoTopla TOUC, TIG METafl TOUG CUVOECELG Kal ouyyéveleC. Me Kowo dova
avadopadg, TNV évvola Tng Mapdotaong, To HABnua mep\apBAvVEL ELOaYWYLKA HEAETN
TWV TEYVWV TOU Oedtpou, tou Xopou kal tng EmtéAeong (Performance), t6éco oTLg
TIAPASOOLAKEG, OO0 KAL OTLG VEWTEPLKEG 1 LETO-VEWTEPLKEG EKPAVOELG TOUG. ZTOXOG TOU
glval vo. TIAPOUGCLACEL T CUCTATIKA OTOLXELOL TOUG TIG OXECELG METALY TOUG, UE Eudaon
ota otolxela mou Sladopomololv TN pia amod TNV AAAN Kot vo KAAUWPEL T HeAETN TNG
€€ENLENG Toug, dlaypovika. Emiong, Ba peAetnBel GUYKPLTIKA, N OXECN TWV TEXVWV QUTWV
HUE TIC TIAPOUETPOUC TOU XWPOU, TOU XPOVOU KOL TOU OWHATOC OTO TAQIOLO TNG
Sladlkaoiag tng mopdotoong.

Avapevopeva AmnoteAéopoata: Metd tnv €mtuX) OAOKARPWON TwWV HABnuATwv ol

doLTATPLEG KoL OL HOLTNTEG AVAPEVETAL VA £XOUV EEOLKELWOEL UE:

e Ta €ldn Kal TI¢ eKPAVOELG TWV TTAPOOTOTLKWY TEXVWV.

e Tnv évvola MapAoTacnG, TO XapaKTNPLOTIKA, TG AELTOUPYLEG TNC.

e Tn ouvepyaoia LETAU TWV MTAPOOTATIKWY TEXVWY KATA TN oKNVLIKH Snuwoupyla.

e Toug Paockol¢ otabuolg otnv €fEAEN TWV TOPOOTATIKWY TEXVWY, OO TnV
opxXoLOTNTO LEXPL TLG LEPEC LA,

Fevikég IkavoTnTEG

E@appoyn mg yvawong oy padn

[Ipocapuoyn 0€ VEEG KATAOTACELS.

Epyacia og S1eBvég tepfdArov.

Epyaoia o€ Siemotnpovikd meptfaAiov.

[Tapaywyn VEWV EPELVNTIKWYV LOEWV.

Yefaopudg o SLAPOPETIKOTNTA KAL OTNV TIOAUTIOALTIO KO TN TA.
TeBaocpdg 6To UOLKO TIEPIBAAAOV.

ETidel&n KowwvVIKNG, emayyeAuatikng kat nowkng vmevbuvotntag Kot
evalonoioag oe Bépuata @LAo.

AoKNOoM KPLTIKNG KAl AUTOKPLTIKNG.

e [lpoaywyn tng eAeVOEPNG, SNUIOVPYIKNG KAL ETTAYWYLKNG OKEWYTNG.
o YxeSlaopuog KAl SLaxelplon KOAATEYVIKWVY YWV

3. NEPIEXOMENO MAGHMATO2

AIAAKTIKEZ ENOTHTEZ

ZYNIZTQMENH BIBAIOTPADIA

2YNAEZMOI

1.Elcaywyn otig MapaoTaTiKES
Téxveg. Eidn, katnyopleg,
opLopol, ekPpaoTikol KWOIKEG.

Fischer-Lichte, E. (2012). lotopia
EUpwWIiKOU SpauaTog Kot
Geatpou. ABrjva : MAEBpov.

Schechner, R. (2011). H
Oewpla ™ Emitédeong.
ABMva: TeAgOplo.

2. OL Znoudeg otig MapaoTaTKES
Téxvec. Eloaywyr oto BewpnTiko
mAaioto.

BéAtep TTovyvep, Amod
Bewpia Tov BedTpov oTIg
Bewpiec Tov Beatpiko:
E&eliEerg oy emotun Tov
Ocdtpov 610 TéAOG TOL 207
oawwva, Exoooeic IMatdxn,




ABfva. 2003.

Schechner, R. (2006[2002]).
Performance studies. An
introduction. New York:
Routledge

Balme, C. B. (2008). The
Cambridge Introduction to
theatre studies, Cambridge:
Cambridge University Press.

3. EmwtéAeon kat B£atpo.

Egginton W.(2003). How the
world became a stage. Presence,
theatricality and the question of
modernity, Albany: State
University of New York Press

Barba, E. (2010). On Directing
and Dramaturgy, Burning the
house. London: Routledge.

Fischer-Lichte, E. (2013). Ocatpo
Kot petauopewaon. Mpog uta véa
aLoVNTIKN TOU ETITEAECTIKOU.
ABnrva : Matakng.

Turner, V. (1987). The
anthropology of perfor- mance.
New York: PAJ Publications.

4. Xopog kol Ogatpo.

Bdaow Mnapunovon (2010),0
X0poc¢ otov 200 atwva, ABRva,
Kaotaviwtng.

5. EmwtéAeon Kot Xopog

Bdaow Mmnapunovon (2010),0
X0poc¢ otov 200 aiwva, ABRva,
Kaotaviwtng.

6. Ei6n Twv MNapaotatikwy
Texvwv |

Pavis, P. (2006). Aeéiko Tou
Oedtpou. ABriva: Gutenberg

7. Ei6n Twv MNapaotatikwy
Texvwv Il

Pavis, P. (2006). Aeéiko Tou
Uedatpou. ABriva: Gutenberg

8. El6n Twv Nopaotatikwy
Texvwv Il

Grau, A. (1996). Performance and
the post- modern turn: from the
Tiwi to performing ethnography .
ASA Conference: Ritual,
Performance, and Media (pp. 1-
24). Swansea.

9. OL MAPACTATLKEG TEXVEC OTN
VEWTEPLKI KOL LETO-VEWTEPLKN

Grau, A. (1996). Performance and
the post- modern turn: from the




enoyn. To Té\og Tn¢ Kuplapylag
Tou BeatpLkoU KELWEVOU.

Tiwi to performing ethnography .
ASA Conference: Ritual,
Performance, and Media (pp. 1-
24). Swansea.

ToatooUAng Anp. (2007), Inueia
YpadnG: KWOLKEG OKNVAG OTO
ouyXpovo eAANVIKO BEartpo,
ABnva, Nedn.

Oddey, A. (1994). Devising
Theatre, A Practical and
Theoretical Handbook, London:
Routledge.

10. H napdotacn wg nedio
ouvepyaoiag Twv MapooTaTKWY
Texvwv |

MoUxvep B. (1985). SnuetoAoyia
ToU Ocatpou, ABrva: ekSOOELG
MNaipién

11. H napdotaocn wg nedio
ouvepyaoiag Twv MapooTaTKwyY
Texvwv Il. To emiteAectikd
YEYOVOC WG CUVOALKO €pYyO
TEXVNG.

ToatooUAng Anp. (2008),

I NUELOAOYIKEC TIPOCEYYIOELG TOU
Beatplkol patvopévou, ABrva,
EAANVIKA Mpappata

12. Eloaywyn o {nTApoto
MpdoAnyng Tou MapaACcTACLAKOU
yeyovaToG.. (Oewpia tng
napdotaong, MEVETLKN ToU
@edtpou)

®odwpog I'pappatdg,
Ewaymyn oty 1otopia kot
Bempia Tov BedTpov, Exddoelg
E&avtag, ABnva 2012

ToatooUANG Anu. (2008),
ZNUELOAOYIKEG TIPOOEYYLOELG TOU
Beatpkol dpatvopévou, ABrva,
EAANVIKA Mpappata

MNamnoaAetiou EAeva, Otav o Adyocg
HETATPEMETAOL € UANR, ABrva,,
MA£6pov, 2009

13. Zknvn, XWPOog Kail
OO TPLIKAAPXLTEKTOVIKN

Qeood-EppavounA, E. (1994). H
Apyxitektovikr) tou NeogAAnvikou
Oedatpou 1720-1940, TopoL A’ &
B, ABrva.

4. AIAAKTIKEZ KAl MAGHZIAKEZ MEGOAOI — AZIONOIHzH

TPOMOZ NAPAAOZH2 Ex Tou oUveyyug
XPHZH TEXNOAOTIQN e Xpnon T.ILE. katd tn StdaokaAio
NAHPO®OPIAZ KAI e Xprion T.ILE. katd TNV eMKOW®VI UE TIG
EMIKOINQNIQN (POLTNTPLEG KL TOUG (POLTTTEG.
e Ymoompen pabnolakng Stadikaciag HEow NG
NAEKTPOVIKIG TTAATPOPUAG.
OPTANQZzH AIAAZKAANIAZ APAZTHPIOTHTA DOPTOZ EPTAZIAZ

EEAMHNOY

AwoAEEeLg 30




KoAALtexviko 22
gpyaoctiplo

AUTOTEANG HeEAETN 73

sUvolo 125

AZIONOTHZH OOITHTQN

NMwooca A§LoAdynong: eAAnVIKN
M£0080¢ A§LoAdynong: Mpamteg e€TAOELG.




2. Npoypappatiopdc kot texvn | (AIAAZKQN EZMNA)

INEPI'PAMMA MAGHMATOZX
1. TENIKA
EXOAH | KAAQN TEXNON
TMHMA | MAPASTATIKQON KAl WHOIAKQN TEXNQN

EMNINEAO ZMOYAQN

MPOMNTYXIAKO

KQAIKOZ MAOHMATOZ

EEAMHNO ZNOYAQN | A’ (Xelpepvo)

TITAOZ MAGHMATOZ

MpoypauaTIONOG KoL TEXVN 1

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
O€ TTEPIMTWON TTOU OL TILOTWTLKEG UOVASEG QITOVELOVTAL OE OLOKPLTA UEPN EBAOMAAIAIES

ToU padnuatog m.y. AlaAésic, Epyaotnplakéc ACKNOELS K.ATL. Av ol QPES NIZTQTIKEZ
TILOTWTLKEG LOVAOEG QTTOVELOVTAL EVIXLX YL TO OUVOAO TOU UaTnUaTOq MONAAEZ2
avaypate tic eBdouadiaies wpeg Stbaokadiag kot To aUVoAo Twv BIAAZKANIAZ
TUOTWTIKWVY LoVASwV
Awddopeg popodécg SitdaokaAiag 4 5

MpoocVéote oepég av ypelaotel. H opyavwan dtdaokadiag kat ot
SL6aKTIKEG HEYOSOL TTOU XPNOLUOTIOLOUVTAL TTIEPLYPAPOVTAL AVAAUTLKA OTO

4.

TYNOX MAGHMATOZ
YroBadpou, Mevikwv VWoewv,
Emiotnuovikrig Meploxrig, Avantuéng
Agélotrtwv

Yroxpewtiko / YroBaBpou, Avartuéng Asflothtwy

MNPOAMAITOYMENA MAGHMATA:

FNQ22A AIAAZKAANIAZ ko
EZETAZEQN:

EANnvikn

TO MAGHMA MPOZMEPETAI ZE
QOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

2. MAOHZIAKA ANOTEAEZMATA

Ma6nolakd AntoteAécpata

Meptypagpovrtal to uadnoLokd AOTEAECUATA TOU UATUATOG OL GUYKEKPLUUEVEG YVWOELG, SEELOTNTEG KAL LKAVOTNTEG
KkataAArAou emutéSou mou Ya aTTOKTHOOUV OL (POLTNTESG UETH TNV ENLTUYXN OAOKANpwWan Tou UodnuaTog.

JupBouAeurteite to Mapdaptnua A

o [leptypacpri Tou Enunédou twv Madnotakwv ATtoTEAEoUATWY yLa KATE Eva KUKAO amoudwv oupupwva Ue MAaioto
lMpoaodvtwv Tou Eupwnaikou Xwpou Avwtatng Ekmaidevang
o [leptypapikoi Acikteg Emutédwv 6, 7 & 8 tou Eupwriaikou MAatoiou lMNpoadvtwv Awd Biou Madnong

xou Iopaptnuo B

o [lepiAnmtikog O8nyog ouyypaprg Madnaotakwv ArtoteAeoudtwv

210 T€A0G Tou pabnuoatog ot poltnteg Ba mpenel va ival og B€on va

I'vwpilel ta Bacikd otolyeio evOG TPOYPAUUATOS

ZxedLalel amAd TPOYPAUUATA

E@apudlel TIG YVWOELS 0€ AVTIKEILEVA TUTIOYPAPLAG

E@apudlel TIG YvwoELS o€ avTIKELEVA ETTECEPYATLNG ELKOVAG 2A

Fevikég IkavotnTeg

AauBavovtag urtoyn TG YEVIKES LKAVOTNTEG TTOU TIPETIEL VO EXEL QUTTOKTIOEL O TTTUXLOUXOG (OTTWG QUTEG aValypaQovTalL 0TO
Mapdptnua AutAwuatos kot mapatidevrat akoAdoUdwe) o€ mola / OLEG ATO AUTEG ATTOOKOTEL TO Uadnua;.

Avadlitnon, avaAuon kat oauvOeon Sebouévwy kat JxebdLaouos kat Staxeiptan Epywv
TIANPOWOPLWY, UE TN XPION KOl TWV QapaitnTwy 28006 aTn SLOPOPETIKOTNTA Katl OTNV TTOAUTIOALTIOUIKOTNTA

TexVoAoyLwv
lpocapuoyr) O€ VEEG KATAOTAOELG

2eBaoudg oto puolko meptBaAlov
Entibelén kowwvikrig, emayyeAUaTIKAG Kat NOIKIG umteuBuvOTNTAG




AfYn anopdoewv Kot evalodnaiag o Yéuata @UuAou

Autovoun epyaoia A0KNON KPLTIKNG KL UTOKPLTIKIG

Ouadikn epyacia Mpoaywyn tn¢ eEAeUTEPNG, SNULOUPYIKNG KAL ETTAYWYIKIG OKEYNG
Epyaocia oe 6ievég meptBaAiov

Epyaoia oe Siemiotnuoviko meptBaAlov

Mapaywyn VEwV EPEVVNTIKWY LOEWV

Avalntnon, avaAuon Kal cuvBeon dedopévwy Kat TAnpodopLwy, LE TN XprHon Kat
TWV amopaitntwy texvoloywwv (Retrieve, analyse and synthesise data and
information, with the use of necessary technologies)

Mpooappoyn o véeg kataotdaoel (Adapt to new situations)

AN anoddacewv (Make decisions)

Autovoun epyacia (Work autonomously)

Ouadikn epyaoia (Work in teams)

Mpoaywyn t¢ eAsUBepnC, SNULOUPYLKAG Kal emaywylkng okePng (Advance free,
creative and causative thinking)

3. NEPIEXOMENO MAOHMATO2

To pabnpa amotedel pia elcaywyr) oTiG OEPEAWSELS ApXES TIANPOPOPLKIG KL TIG
TEXVIKEG TIPOYPAUUATIOHOV YIA SNHLOVPYIKOUGS KaAALTEXVES. To pabnpa dev
QTOUTEL EUTIELPLX TIPOYPAUUATIONOV, £XEL WG GTOXO TNV AVATITLEN Se§loTNTWV
KO TNG KATAVON NG TOU TIPOYPAUUATIONOV HE Bdom TO SLaSIKaoTIkO GTUA Kot
NV EQappoy” TETOLWV Se€lotnTwy oty TEYVN. To pabnua Ba otnpxBel oto
meplBaArov avantuéng Processing (https://processing.org/), éva
TPOYPAUUATIOTIKO TIEPIBAAAOV TIOU £XEL AVATITUXOEL ATIO KoL YL KAAALTEYVEG.

To meplexopevo Twv Slaré€ewy emipepiletal o€ 13 SISAKTIKEG EVOTNTEG OL OTIOLES
mepAappavouv:

Elcaywyn
Ixedlaouog I
Ixeblaopog II
Xpwpa
MetaBAnteg

Ponj extédeong
AladpaoTikKOTTA
Emavdinym

9. XUvBeon yvwoewv
10. MeAéteg mepimTwong
11. Kelpevo

12. Tumoypa@ia

13. Ewova.

PN W

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOGOAOI - AZIONOIHzH

TPONOZ NAPAAOZHZ | [] p(’)o‘mno e T[p(')(yw'r[o
Mpoowro e npoowrno, E§ amootacews
ekmaideuan KA.

XPHZH TEXNOAOTION | Xpo1jom SLa@avelmy Kal EpyacTnpLOUKWY

NAHPO®OPIAZ KAI ENIKOINQNIQN OLO'KT']O'E(DV. XpT,]O'l] e-class.
Xprion T.IM.E. otn Abaokadia, otnv
Epyaotnpiakr Eknaibevon, atnv Emikowwvia
LLE TOUG (POLTNTEG

Mepypdovtal  avaAutikd o TPOmo¢ Kot Apaornptornta

Eéaunvou



https://processing.org/

uédodbol Stbaokaliag.

AwaAéetg, Seuwvapla, Epyaotnpiakrn Acknon,
Aoknon  [ebiou, MeAétn & avdAuon
BiBAwoypacpiag, @povriatrplo, Mpaktikn
(TortoO9€tnon), KAwiwkn Aoknon, KoAAirexviko
Epyaotrplo, Aabpaotikn Sbaokalia,
Exmoubeutikég emIokEYeLg, Ekmovnon UEAETNG
(project), Suyypan epyaciac / epyaoiwv,
KaAAwreyvikn énutoupyia, K.Am.

Avaypd@ovtal oL WPEeG UEAETNG TOU @oLTNTh
yla kae padnaoiakn dpaoctnplotnta Kadwe Kot
oL WPEG Un kadobnyouuevns UEAETNG WOTE O
OUVOAIKOG  (pOpTOG epyaciac o€ eminedo
efaurivou va avtiotoel ota standards tou
ECTS

AloAEEeLg 30
Epyaotnplakeg 22
Acxnoelg

AvTtoTtelng perén 73
TUvoAo Mabnuatog

(Total contact hours 125
and training)

AZIOAOTHZH OOITHTQN
NMepypapn e dtadikaoiag aétoAdynong

Mwooa A&oAdynong, MéSobot a&loAdynaong,
ALQUOPQWTIKA 1 SUUTTEPACUATLKY, AoKiuaoia
MoAdamAric  Emtdoyrig, Epwrtrioelg Suvroung
Anavtnong, Epwtrioelg Avdantuéng Aokiuiwv,
Ermtiduon lMpoBAnudtwv, [panty Epyaoia,
Ek¥eon / Avagopa, [lpogopikn Eétaon,
Anuéoia Mapouoiaan, Epyactnpiakn Epyaocia,
KAwvikry  E&€taon Ao¥evoug,  KaAAteyvikn
Epunveia, AAAn / AAdeg

Avapépovtal pnNtd mPoabdLOpLOUEVD KPLTHPLA
aéloAdynong kat eav kat mou eivat mpooBaaotua
Q7TO TOUG (OLTNTEG,.

O ek BaOUOC TTPOKUTITEL WG OTAOULOUEVOC HECOC OPOG
YPOTTTAG TEALKAC e€€TAONC Kol Epyaciwy. H avaloyia eivat
60% teAkog, 40% epyaoieg. OL epyaoieg eival opadIKEg,
Sivovtal oto TéAog kaBe SLaAeEng kat e€eTalovtal oto

ETIOLEVO EPYAOTHPLO.

5. ZYNIZTQMENH-BIBAIOIPADIA

-Mpotewouevn BiBAoypapia :
-ZUvVapr) EMLOTNUOVIKA TIEPLOSIKA:

Reas, C., Fry, B., & Maeda, J. (2014). Processing: a programming handbook for visual

designers.

Shiffman, D. (2015). Learning Processing: a beginner's guide to programming images,
animation, and interaction. Morgan Kaufmann. 2 edition

3. Iotopla ¢ TExvnc (Ao TV ApXaLOTNTA GTO
Ara@mwTtiopnd) (AIAAXKOYXA : ANTQNIA MEPTYPH -
ANAIIAHPQTPIA KAOHTHTPIA)




INEPIT'PAMMA MAOGHMATOX
1. FENIKA

INEPITPAMMA MAOHMATOX

2XOAH: KAAON TEXNON
TMHMA: ITAPAYTATIKON KAl YH®IAKON TEXNON

EIIITEAO XIIOYAQN: ITPOIITYXIAKO
EZAMHNO XIIOYAQN: A’ (XEIMEPINO)
KQAIKOX MAOHMATOZ: -

TITAOX AIAAXKOMENOY MAGHMATOZX: IETOPIA THX TEXNHX (AT TtV
ApXoOTNTA 6TO ALAQPWTLONO)

EBAOMAAIAIEXZ QPEX AIAAYKAAIAZX: 4

[MIETQTIKEEX MONAAEZ: 5

TYIIOX MAOHMATOZX: YIIOXPEQTIKO / TENIKOY YIIOBA®GPOY
[TPOAITAITOYMENA MAOHMATOZX: AEN YITAPXOYN

[AQXEA AIAAYKAAIAY KAI EEETAXEQN: EAAHNIKH

TO MAOGHMA ITPOX®PEPETAI XE ®OITHTEZ ERASMUS: OXI

MAGOHXIAKA ATIOTEAEXMATA:

H Sil8aokaAia Tou pabnuatog €xel wG 0TOXO VA ATIOKTI|COUV OL (POLTNTEG MO
OAOKAN PWUIEVT AVTIANYT TWV EIKAGTIKWV TEXVWV 0TOV EVPWTAIKO XWPO, ATt TIG
amapyEéG Tov EAANVIKOU ToALTIopoV (KdBodog twv Awpiéwv — 11° cwwvag m.X.)
€WG KL TO AL WTLONO.

TENIKEX IKANOTHTEZX:

[Mapaywyn VEwv 18ewv
AcKNOT KPLTIKNG KAL XUTOKPLTIKNG
[Tpoaywyn g eAeBepng, SNULOVPYLIKIG KAL EMAYWYIKNG OKEYTG.

IIEPIEXOMENO AIAAXKOMENOY MAOHMATOX:

To TtepLexOpevo Tov pHaduatog avadvetal o€ 13 SI8AKTIKEG EVOTITEG.

1. Elocaywyn

2. Ou mpoUmoBEcEl Kol TO TPOPIA ™G SMUOVPYIKNG — SLAKOOUNTIKNG
EKQPPUONG KATA TOUG «XKOTEVOUG LWVES» KoL TNV Apxaikn mepiodo.

3. Ot mpoUmoBEoelg KoL TOo TPOPIA TNG SNUOVPYIKNG — SLAKOGUNTIKNG
EK@pPaoNG Katd v Apxaikn meplodo.

4. AkolovBel 1 Tapovciacn NG AVATTUENG TWV TEXVWV KATA TOUG

KAQGLKOUG XPOVOUG.

OL TEYVEG KATA TOUG KAQGIKOVG XPOVOUG.

6. AxoAovBel 1 Tapovciaon ™G AVATTUENG TWV TEXVWV KATA TOUG
EAANVIOTIKOUG XpOVOUG.

7. Algpevvatal 0 TPOMOG aELOTIOMONG TWV EAANVIKWV KOAALTEXVIKWV
TPAYUATWOEWY amd Tovs Pwupaiovg, ommv mepiodo G akung ng

U




8.

0.

10

11
12

13.

Pwpaikng Avtokpatoplag kat TNV TpwTtoxplotiaviky emoxn (19 £wg 405
alwvag w.X).

Extevig ava@opd oTig ekONAWOELS TwV TEXVWV Katd to Meoailwva, pe
onuelo exkivnong tn Bulavtivi) eikovoypagia kal KatdAnén to Aebvi
['otBwko pubuo (135 awwvag p.X.).

AvOnomn Twv EKAOTIK®OV KAl TWV EQAPUOCHEVWV TEXVWOV KATA TN
Stapkela g Tpwung kot ™ YYnAng Avayévvnong omv Italikn
xepoovnoo (PAwpevtia, Poun, Bevetia).

.AvOnon TWV EKACTIKOV KAl TWV EQUAPUOCUEVOV TEXVOV KATA TN

Suapkelax ™¢ Mpwwng kat g YYmAng Avayévvnong otov Evpwmaiko
Boppd (I'eppavia, OAAavsia, PAGvSpa).

. Mavieplopog
. MTtapdk Avo TACELG OL OTO(EG CUUTIOPEVOVTAL TOCO HE TG KOWVWVIKEG

AVOKATATAEELG KL TIG AVTIOTOLXEG TOUG €EEAIEELS 0TO XWPO TWV LOEWY,
600 Kal pe TI§ BpnokevTikég Stapayes (Metappubuion — TPLAKOVTAETTG
TOAENOG) KaTa Tov 16° kot 17° aiwva.

0 avampoadloplopds Tou POAOL TOU SNULOVPYOU WG SLHHOP@PWTY TOU
YoV TOU KoL 1) avTioTolyn vTTodox Tov £pyou TOU Ao TO Koo Tov 180V
ALV, UETA TNV OVAKTNOTN TNG LoXVOG TNG pHovapxlag aAAd Kol Tnv
TaVTOXPOVH] TNG, Suvaplkn Tapéufacn ™G «TPITNG TAENG», TIOL TNV
QVTAYWVICETAL 0T OUYKPOTNON NG  VEOTEPIKOTNTAG KAL NG
TIOALTIO KNG TNG OTAOUNG, CUH@WVA PE TA LOEWST TOU PAEAELOEPLOOV
KOl TOV EpyaAeLakoV opBoAoyLopov.

TPOIIOI AZIOAOTHXHX ®OITHTH:

[pamtn €€étaon oto TéAog Tov e§apunvou

AIAAKTIKEXY KAI MAGOHXIAKEX MEOOAOI - AEIOAOTHXH - TPOIIOI
ITAPAAOXHX:

[IpéowTo pE TPAoWTO.
OPT'ANQXH AIAAXKAAIAY - APAXTHPIOTHTA: AwoA€gelg

®OPTOX EPTAZIAY EEAMHNOY: 52 wpeg mapakoAovdnon padnuatmwv kat
73 wpeg un KaBodnyovpevg peAéTnG, oVPP WV HE TG apxES Tov ECTS.

AZIOAOTHZH ®OITHTON/ TAQLZA AZIOAOTHZHE: EAAnvikn.
ATAAIKAZXZIA AZIOAOTHXZHE:
Epwtoeig avamtuéng Soxipiov.

ITPOTEINOMENA XYITTPAMMATA:

Gombrich, E. H,, To Xpoviké tn¢ Téxvng, pet. Aivag KaodayAn. M.LE.T.
ABMva 1998.




- MmeA, TC, KaBpevtng tov Koouov. Mia Néa lotopia tng Téyvng, HeT.
lMNwpyog Aaumpakog — EAedvva [Tavayov. Metaiyuio. ABrjva 2008.

EYMIIAHPQMATIK'H BIBAIOTPA®IA:

- Janson, H. W. - Janson, A. F., Iotopia tn¢ Téxvngs. H Avtikij Ilapddoon, pet.
Moapidvva AvtwvormovAov. EAAnv. ABrjva 2001.

- Xovop, X. - ®PAguvyk, TC, lotopia g Téxvng, pet. Avdpéag Iammag.
Ymodoun. ABnva 1998.

- Spivey, N. ApyawoeAAnvikn Téxvn, pet. Twpyos TMuas. Exdooelg
Kaotaviwtn. ABnva 1999.

- Aodovvtev, TC., Ilpwwn xpiotiavikny kat Bulavtivy Téxvn, pet. Mapla
AyyeAidou. Ex8o6oeig Kaotaviwtn 2003.

- Panofscy, E., MeAéteg Etkovoloyiag. Ovuaviotika Osuata otnv Téyvn ¢
Avayévvnong, uet. Avépéag lMammag. Ne@éAn. Adnva 1991.

- Wolflin, H., H KAaowkn Téxvn, pet. LtéAog Avdaxng. Exdooels Kavakng.
AbMva 1997.

- Smith, J. Ch, H Avayévvnon otn Bopeia Evpwmn, pet. lwavva
BetoomovAov. Ekddoeig Kaotaviwt. ABrjva 2005.

- Bazin, G., Mmapdk kat Poxoko, pet. A. llanmd. Ymodour). ABnva 1995.

- Barasch, M. Modern Theories of Art. Vol. 1, From Winkelmann to
Baudelaire. New York University Press. New York 1990.

4. AyyAwka | (AIAAZKQN EZNA)

INEPITPAMMA MAOGHMATOX
1. FENIKA



2XOAH KAAQN TEXNQN

TMHMA MAPAZTATIKQN KAl WHOIAKQN TEXNQN

ENINEAO ZNMNOYAQN MPOMTYXIAKO

KQAIKOZ MAGHMATOzZ EZAMHNO ZMOYAQN A

(Xewuepvo)

TITAOZ MAOGHMATOZ AyyAika |

AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ QPEX NIZTQTIKEZ

APAXTHPIOTHTEZ AIAAZKANIAZ MONAAEZ
3 5

TYNOZ MAOGHMATOZ Ertidoyr¢ / Fevikol unoBaBpou

MPOANAITOYMENA

MAGHMATA:

FAQIZA AIAAZKAAIAZL Ko EAANVIKA-AyyALKa

EZETAZEQN:

TO MAGHMA MPOXI®EPETAI | Nau

2E ®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA

MAGHMATOZ (URL)

2. MAOHZIAKA AMOTEAEZMATA

Ztoxol: To paOnua lodyel Toug GoLTNTEC/TPLEC OTN XPAON TNG ayyALKAC YAWooag, HEoW
™ €€OLKEIWONG TOUG HE ayyAodwva KeUEVA amtO TOV XWPO TWV TIAPOCTATIKWY KOl
PndLakwyv TEXVWV.

To padnua cuvbualel TIG BewpPNTIKEC SLOAEEELG LE TNV EPOpUOYH TNC YVWONE OTNV TTPAEN
KaBwg ol poltnTEC/Tpleg e€aockolvTaL OTNV Tapaywyr ypamtou Adyou aAAd Kal othv
efokeiwaon He TNV MPOoPOoPKOTNTA HECA ATIO BLWUATIKEG QLOKNOELG TTAVW O ayyAodwva
Beatpkad kelpeva.

Avapevopeva AmnoteAéopota: MeTd tnv €mITUX) OAOKARPWON TWV HAONUATWVY ol

doLtNTPLEC Kol oL HOLTNTEG OVAUEVETAL VAL £XOUV £EOLKELWOEL pe:

e Tnv Katavonon BaowKwy ayyALKWY 0pwv amo TI¢ omouSEG oTIG MNapaoTATIKEG KAl TIG
WndLakeg TEXVeG.

e Tnv mapaywyn ypamtol AOyou ota ayyAlkd OXETIKA Ue tnv performance Kat TiG
bndrakeg epappoyeg.

Fevikég IKavOTNTEG

e [Ipocappoyn o€ VEEG KATAOTACELG.

e E@appoyn mg yvwong oty mpddn

e Epyacia oe 81e0veg epBaAiov.

e Epyaoia oe Siemotnpoviko mepBdArov.

o Xefacpdg ot SLPOPETIKOTNTA KAL GTNV TTOAVTIOALTIO KO T TA.

e XeBaopdg oto UOIKO TIEPIBAAAOV.

o Emideldn KowwviKng, emayyeAHaTIKNG Kot MOKNg vmevBuvotnTag Kal
evaloOnolag oe Bepata @UAOL.

e AoKNOT KPLTIKNG KOl UTOKPLTIKNG.

e [Ipoaywyn TG eAeVOEPNG, SNUIOVPYIKNG KAL ETAYWYIKNG OKEWYNG.




3. MEPIEXOMENO MAOHMATOZ

To nepLeXOEVO TOU HaBpatog avaAUetal o€ 13 SL8AKTIKEG EVOTNTES
AKoAouB0oUV EVOELKTLKOL TITAOL BELATIKWV TIEPLOXWV.

ZYNIZTQMENH
BIBAIOTPADIA

ZYNAEZMOI

Schechner, R., Performance
Theory. New York:
Routledge, 1988.

Martina Leeker, Imanuel
Schipper, Timon Beyes,
Performing the Digital:
Performance Studies and
Performances in Digital
Cultures, Transcript Verlag,

2017

Pickering K., Key concepts in

AIAAKTIKEZ ENOTHTEZ
EvoeikTIKOI TiITAOI KEQOAQiWV:
1. Eicaywyn
2. Performing the Digital |
3. Performing the Digital Il
4. Performing the Digital Il
5. Theatre and Performance |
6. Theatre and Performance I
7. Technical definitions |
8. Technical definitions Il
9. Technical definitions Il
10. Performance spaces |
11. Performance spaces Il
12. Stage terms, |
13. Stage terms, Il

drama and performance.
Basingstoke: Palgrave

Macmillan, 2017

4. AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOlHzZH

TPOMOZ NMNAPAAOZH2 Ex Tou oUveyyug
XPHZH TEXNOAOTIQN e Xpnon T.ILE. kata ) Sidaokaiia
NAHPO®OPIAZ KAI e Xpron T.ILE. katd Vv emixowwvia pe Tig
EMIKOINQNION (POLTNTPLEG KL TOUG (POLTTTEG.
e Ymoomp&n pabnolaxkng Stadikaciog HEcw NG
NAEKTPOVIKIG TIAATPOP UG,
OPIrANQZzH AIAAZKAAIAZ APAXTHPIOTHTA ®OPTOZ EPTAZIAZ
EZEAMHNOY
AoAEEeLg 39
Fpamnth epyaoio 26
AuTtoteANG LEAETN 60
Zuvolo 125
AZIONOrHzH ®OITHTQON Mwooa A§loAoynong: AyyAlkd
M£0060¢ A§loAoynong:

o I'pant E&taon pe Epotoeig [ToAaming Extloyng
o I'pant E&Etaon pe Epotoeig Zhvtoung Andvinong




o I'panti E&étaon pe Epotioeic Extetapévng Andvinong
o A&0AOYMON YPARTNG EPYACING

5. Eloaywyn otnv texvoloyia (AIAAZKQN EZMNA)

NEPIFPAMMA MAGHMATOzZ

1. TENIKA




2XOAH | KAAQN TEXNQN
TMHMA | NAPASXTATIKQON KAI WHOIAKQN TEXNQN
EMINEAO ZMOYAQN | MPOMTYXIAKO

KQAIKOZ MAOHMATOZ

EEAMHNO ZNOYAQN | A’ (Xelpepvo)

TITAOZ MAGHMATOZ

Elcaywyn otnv texvoloyia

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
O€ MEPINMTWOAN TTOU Ol MILOTWTLKEC UOVAOEG QTTOVEUOVTAL OE SLOKPLTA UEPN EBAOMAAIAIES

ToU padnuarog m.y. AtaAééels, Epyaotnplakéc Aokroels k.Amt. Av ot QPES NIZTQTIKEZ
TILOTWTLKEG LOVAOEG QTTOVELOVTAL EVIXLX YLA TO OUVOAO TOU UalnUaTog MONAAEZ
) ., , . AIAAZKAANIAZ
avaypate tic eBdouadiaies wpeg StbaokaAing kot To dUVoAo Twv
TULOTWTLKWVY LoVASwV
Alddopec popdeg StbaokaAiog 3 5

Mpoo¥<ote oelpéc av xpelaotel. H opyavwaon dtbaokaldiac kot ot
SLOakTIkEG UEGOSOL TOU YPNOLUOTIOLOUVTAL TTEPLYPAPOVTAL AVUAUTIKA OTO

4.

TYNOZ MAGHMATOZ | Ertihoyrg/ YrioBaBpou

YroBadpou, Mevikwv VWoEwv,
Emiotnuovikrig Meploxrig, Avantuéng
Agélotritwv

NPOAMNAITOYMENA MAOHMATA:

FAQzZA AIAAZKAAIAZ kat | EAAnvKn

EZETAZEQN:

TO MAGHMA NPOZ®MEPETAI ZE | NAI

QOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

2. MAOHZIAKA ANOTEAEZMATA

Ma6nolakd AntoteAécpata
Meptypagpovtal to uadnoLaKd amoTEAECUATA TOU
kataAAnAou emutéSou mou Yo AOKTITOUV OL POL

JupuBouleuteite to Mapaptnua A

UAONUOTOC OL CUYKEKPLUUEVES YVWUOELS, SEELOTNTEC KAL LKAVOTNTEG
TNTEG UETA TNV ETULTUXT OAOKANPWaN TOU UadruaTog.

o [leptypapri tou Enunédou twv Madnatakwy ATTOTEAECUATWV pLa KAOE Eva KUKAO artoudwv cuupwva e MAaioto
Mpoadvtwy tou Eupwnaikot Xwpou Avwtatns Ekmaibevanc

o [leptypapikoi Agikteg Emumédwv 6, 7 & 8 Tou
xou Iapaptnuo B

Evpwrtaikou MAatoiou Mpoadvtwy Awd Biou Madnong

o [lepiAnntikog O8nyog ouyypapns Madnaotakwv ArtoteAeoudtwv

210 Té€A0G Tou pabnipatog o dottntn¢ Ba npémel va eival oe BEon va

- Tvwpllel ta Bacikd otolxela evOG LTTOAOYLOTY)

- Tvwpilel Baoka otolyela amoBnkevong Kol emegepyaoiag edopuévwv

- Tvwpilel Baoka otolyela Siktvov Kot AlaSikTOoV

- E@apuoleL tis yvwoelg o

€ VAOTIO(NON HLOG ATIANG LOTOGEAIS G

Fevikég IkavotnTeg

AauBavovtag urtoyn TG YEVIKEG LKAVOTNTEG TTOU TIPETIEL VO EXEL QUTTOKTIOEL O TTTUXLOUXOG (OTTWG QUTEG aVaypaQovTalL 0TO
Mapdptnua AutAwuatog kot mapatidevrat akoAdoUdwe) o€ mola / MOLEG ATO AUTEG ATTOOKOTEL TO Uadnua;.

Avadliitnon, avaAuaon kat ouvOeon Sebouévwy kat
TIANPOWOPLWY, UE TN XPION KoL TWV QIapaitnTWy
TEYVOAOYLWV

lMpooapuoyr o€ VEEG KATAOTHOELG

AfYn anopdoewv

Autoévoun epyaoia

Ouadikn epyaoia

Epyaocia oe 6ievég meptBaAiov

Epyaocia oe Siematnuoviko neptBaAlov
Mapaywyn VEWV EPELVNTIKWV LOEWV

SXedLaouoS KalL Slaxeiplan Epywv

28006 0N SLAPOPETIKOTNTA KoL OTNV TTOAUTIOALTIOUIKOTNTA
2eBaouog ato puatko neptBaiiov

Emnibeién kotvwvikrg, emayyeAuatiknic kat ndikrg umeuduvotntag
Kot evalodnaiag o Yéuata pUuAou

A0KNON KPLTIKNG KL UTOKPLTIKIG

Mpoaywyn tnG EAeUIEPNGS, SNULOUPYIKNG KOl ETOYWYLKIG OKEYNG




Avalnitnon, avaluon kot cuvBeon dedopévwy kal TANpodopLWY, E TN XPHon Kal
TWV amopaitntwy tTexvohoywwv (Retrieve, analyse and synthesise data and
information, with the use of necessary technologies)

Mpooappoyn o€ véeg kataotdaoel (Adapt to new situations)

Autovoun epyacia (Work autonomously)

3. MEPIEXOMENO MAOGHMATOZ

To nepLeEXOUEVO TOU HaBRpATOG avaAUEeTal o€ 13 SLOAKTIKEG EVOTNTEG
AKOAoUBOUV EVSELKTLKOL TITAOL OEUATIKWVY TIEPLOYWV.

Elcaywyn

Agdopéva : Bivteo

© ® N o 1o W

Aoylopiko

10. Asrtoupyka

I'vwpuula pe Tov vtoAoylot
ZUOTATIKA HEPT) TOV VTIOAOYLOTH
AMnAemiSpacn Pe TOV UTTOAOYLOTY)
Agdopéva: aplbpol, Tpagelg

Agdopéva : Kelpevo, elkova

Agdopéva : VALKO UTTIOAOYLOTY, 0PYAVWGT) UTTOAOYLOTH),

11.TAwooeg TPoypaAUUATIOUOV

12. Aiktvo kat Atadiktvo

13. HTML

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOIHzZH

TPOMOZ NAPAAOZHZ
Mpoowro e npoowrno, E§ amootacews
ekmaideuan KA.

[IpéowTo pe TpOCWTO

XPHZH TEXNOAOTIQN

NAHPO®OPIAZ KAI ENIKOINQNIQN
Xpnion T.IM.E. otn Abaokadia, otnv
Epyaotnpiakr Eknaibevon, otnv Emikowvwvia
LLE TOUG (OLTNTEG

Xpnon SLa@avelwy Kol EPYAcTPLOKWDV
acknoewv. Xpnon e-class.

OPTANQZH AIAAZKAAIAZ

Meplypagovtal  avaAutika o0 TPOmoG  Kal
uédodbol Stéaokaliag.
AlaAéewg, Seuwvapla, Epyaotnpiakrn Acknon,
Aogknon  [ebiou, MeAétn &  avdAuon
BiBAoypapiag, @povriotrplo, Mpaktikn
(Torto9€tnon), KAwwn Aoknon, KoaAAtexviko
Epyaotripto, Aabpaotikn Stbaokalia,
EKTToUOEUTIKEG ETILOKEWELS, EKTTOvnan UEAETNG
(project), Suyypan epyaciac / epyaoiwv,
KaAAwteyvikn dnutovpyia, KA.

Avaypdpovtal oL wpeg UEAETNG TOU @oLTnTr
yla kae padnaotakn dpaoctnplotnta Kadwe Ko
oL WPEG Un kaedobnyouuevns UEAETNG WOTE O

. ®doprog Epyaciag

Apaotnplotnta T
AlaAéEewv 20
Acoxnon mediov (Field
work)
Epyaotnplakwmv 19
Acxnoewv
(Laboratory work)
MeAET Kal avaAvon 30
BBAwVY kat apBpwv.
(Study and analysis of




OUVOAIKOG  (pOpTo¢ epyaciac o€ eminedo scientific papers and

eéaurivou va avtiotoel ota standards tou
— book chapters)

dpovTioTipLo
(Seminars)
Ekmovnon peAetng
(Case study)

AvtoteAng MeAé 56
(Autonomous study)

TUvoAo Mabnuatog
(Total contact hours 125
and training)

AZIOAOTHZH OOITHTQN
Nepypapn e dtadikaoiag aétoAdynong , ,
[pamtn agloAdynon.
Mwooa A&loAdynong, Médobot a&loAdynaong,
ALQUOPQWTIKA 1 SUUTEPACUATLKY, AoKiuaoia
MoAdamAric  Emtdoyrig, Epwrtrioelg Suvroung
Anavtnong, Epwtrioelg Avdamtuéng Aokiuiwvy,
Enmtiduon lpoBAnudtwv, [panty Epyaoia,
Ek¥ean / Avagopa, [lpogopikn E&taon,
Anuéoia Mapouoiaan, Epyactnpiakn Epyacia,
KAwvikry  E&€taon Ao¥evoug,  KaAAwtexvikn
Epunveia, AAAn / AMeg

Avapépovtal pnta mPoabdlopLOUEVA KPLTHPL
aloAdynong kat eav kat mou eivat mpooBdoua
QIO TOUG (POLTNTEG,.

5. ZYNIZTQMENH-BIBAIOIPADIA

-Mpotewouevn BiBAoypapia :
Etoaywyn atnv mAnpo@opikn kat Toug urtoAoyloteég, Mmolavng Mavaywtng A., Ekd6oeis T{toAa, ISBN: 960-418-538-1

Ewoaywyn otn MAnpogopikri, 10n Exk6oon, Beekman Ben, Beekman George, 978-960-512-667-4, Ek600€lg M. Tkioupdag
-ZUvVapr) EMLOTNUOVIKA TIEPLOSIKA:

6. ELoaywyn otig BacikéG apxEG TOU cUyXpovou Xopou
(AIAAZKQN E3MA)
NMEPITPAMMA MAOGHMATOX

1.'ENIKA

XXOAH | KAAQN TEXNQN

TMHMA | TMHMA NAPASTATIKOQN KAI WHOIAKQN TEXNQN




EIINEAO EIOYAQN | Ilpomtu)tlako

KQAIKOX MAOHMATOX | EEAMHNO ZIOYAQN | A’ (Xewuepwvo)

TITAOX MAGHMATOX | Elcaywyn 0TI Baciké apXEG TOU 6UYXPOVOU XOpoU

AYTOTEAEIX AIAAKTIKEX APAXTHPIOTHTEX
0€ TIEPITTTWOT) OV 0L TILOTWTLKEG UOVHSEG ATTOVEUOVTAL GE

Slaxpita uépn tov pabnuarog wy. Aarééeig, Epyaotnplakés EBAOS?&AEIAIEE MIZTQTIKEX
Acknoelg KA. AV 0L TILOTWTIKES HOVASES ATTOVEUOVTAL EVIai MONAAEX
" . 7 p AIAAYXKAAIAX
yla To 0UVoAo Tov uabnuatog avaypayte tic fdouadiaies
Wpes didaokaliag kat To GUVOAO TWV TOTWTIKWV UOVASWY
3 5

IlpocOéate oeipés av xpelaotel H opyavwon Sidackaliag kat
0L S16aKTIKES UEQOHOL TTOV YPNOLUOTIOLOVVT AL TIEPLYPAPOVTAL
avalvtikda oto (95).

TYIIOX MAOHMATOX | Emidoyng / T'evikov YToBabpov
yevikov vmofdabpov,

eLdtxov vmoBabpov, edikevang
YEVIKWY YVWOEWY, AVATITUENG
oeélotnTwv

ITPOAITAITOYMENA | OXI
MAOHMATA:

FAQXXA AIAAYXKAAIAY ko | EAXAnvukn
EZEETAXEQN:

TO MAOHMA ITPOX®PEPETAI | NAI
XE ®OITHTEX ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOX (URL)

2.MAOHZIAKA AIIOTEAEXMATA

Mafnolaka ATtoteAéopata
leptypapovial Ta pabnolakd amoTeEAéCUATA TOV UAOHUATOG 0L CUYKEKPLUEVES YVWUTELS,
Se&10TNTES KAl IKAVOTNTEG KATAAAAOU ETUTTESOV TTOV O ATTOKTI|COVV OL (POLTNTEG UETE THV
EMTUYH 0AOKAT}pWaTN) TOU UabnuaTog.
Zvupovievteite to Mapdaptnua A
o [leptypapn tov Emmédov twv Mabnoiakwy Amoteleoudtwv yia ke éva kUkAo omovdwv
ovupwva ue to lMiaioto [lpoadvtwy tov Evpwraikov Xwpov Avatatng Exmaidsvong

o [lepiypapixol Asikteg Emimédwv 6, 7 & 8 tov Evpwmaikov ITAaiciov Ilpocoviwv Awx Biov
MaOnong kat to Mapapthua B

o [lepiinmtikog 08nyos ovyypaprc Madnoiakwv AmoteAeoudtwv

Ztoxou IKOTOG TOU HABNUATOG Elval VA TIAPOUCLACEL TNV EUQAVIOT] TOU HOVTEPVOU KOl
oVYXpPOVOU XopoU Kal TWG auTOG oLvEEONKe pe v €E€AEN TG Kovwviag Kal Pe TG SLA@OopPES
(PACELG TOU KOLVWVIKOU, TOALTIKOU Kal KOAALTEYVIKOU YiyveoBal Xto pabnua avaivovtal
OTOLXElX TNG EUPAVLIONG Kal EEEALENG TOU HOVTEPVOU KoL GUYXPOVOU XOPOoU OTLG apxEG Tou 200V
ALOVA PLEXPL TIG HEPES LA,

TlveTal ava@opa oTIS EMOTNHOVIKEG KAl TEXVOAOYIKES e€eAiEels TwV apxwV Tou 2000 alwva,
KaBwG KAl 6TO eVELAQEPOV TNG EMOTNUNG YK TOV aVOp®TIVO PUXLOUS KAl TTWG OAa aUTA
emmpeacav Badld Toug KAAALTEXVEG TNG emoxns. ETiong meptypd@ovtal ol TpwTomdpoL KoL
€£€A1EN Tov povTEPVOU/OoUYXPOVOU KAL HETAHOVTEPVOU XOPOU KABMG KoL oL BEWwPNTIKESG KaL
PLO00PLKESG apxES TTov avéTTuEav ot (Stot ot Snpovpyol otnv Eup®dmn kat v Apepikn pnéxpt
onuepa. Télog, Sivetal Epgact oTig cUYYpoves Bewpieg Tov ouvdébnkav pe Tov oclyxpovo

X0po, KaBwWG KAl 0TN 0X£0T TOU LE TIG AAAEG TEXVEG.

Mafnowaka ATtoteAéopata: Me TV emtuyr] 0AOKApwoT TwV Habnudtwy ot

@oltntég/TpLeg Ba eival og BEon va teptypdouv v totopia Ty Bewpia kKot v eE€AEN Tou




oVYXPOVOU XOpOoU KAL VA T GUVEUACOUV UE GAAX GNUAVTIKE LOTOPLKA KO KOAALTEXVIKG
yeyovota, péow twv emoywv. Emiong Ba pmopolv va avayvwpicovv ™ Stagopd tou
"TpaktikoV"/ "Blwpatikov” otoiyeiov Tov Xopol atod To OewpNTIKO Kol VA TTApaTpricouV
TLG TUXOV SLAQOPOTIOMCELS GE GYEOT LE TN PLWUATIKY EPTEPiX TWV
OLOTNUATWVY/UEBOSWV/TEXVIKWY TOVL X0POU TWV SLaA@OPWV TTPOCWTIKOTHTWV. Mg TIg
amoktnOeioes 8e€L0tNTES Bt elval o€ B€om va emAvoovv TpoPApaTA GE oXEoN UE TNV £pELVa
KoL aELoAGYNoN TWV BACIKWOV TIPOCWTIKOTITWV TOU HOVTEPVOU KAL TOU PHETALOVTEPVOU XOPOU
KaBWE KAl TIG OEWPNTIKES KAl PLAOCOPIKEG APYES TIAV®W OTLG OTOIES oL {SloL othpLEav Tig
uefd80uUG TOUG HEGW TWV ETTOXWV.

lF'evikég Ikavotnteg

Aaufavovtag vToYn TIG YEVIKES IKAVOTITES TIOU TIPETIEL VA EXEL ATTOKTHOEL 0 TITUXLOUXOG (OTTwS
autés avaypagpovtal ato llapaptnua AiMA@uatogs kat tapatifevtalr akoAdovbwg) o€ mola / ToLES
QIO AUTES ATTOOKOTEL TO UAONUC;.

Avadntnon, avaivon kat ovvBeon Xyedlaouocs kat Stayxeipion Epywv

SedoUEVWY Kal TANPOPOPLWY, UE TN Xp1ian ZeBaouds otn SlaPopeTIKOTHTA KL GTNV

KQL TwV QmapaitnTwy TEYVOA0YLOV TOAVTIOMTIOUIKOTN T

Ilpooapoyn o& VEEGC KATAOTACELS ZePaocuds oto Quatko TEPIBEALov

AnNyYn amopacewv Emidelén kowvwvikig, emayyeAuatikig kat noiknig
Avtovoun epyaoia vmevBuvoTnTag kal valoOnaiag o Oéuata uiov
Ouadikn epyacia AOKNON KPLTIKTG KAl QUTOKPLTIKHG

Epyacia o€ d1e6vég mepiBdAiov Tpoaywyn tng EAEVOEPNS, SNULOVPYIKTHG Kal
Epyacia o€ Siematnuoviko mepiBariov EMAYWYIKNG OKEYNG

Hapdywyn VEwV EPEVVNTIKWV LOEOV ...

e Autovoun gpyacia

e Opadikn epyaacia

e AOKNOT KPLTIKIG KAl UTOKPLTIKNG

o Tlpoaywymn g eAeBepnG, SNULLOVPYLKNG KAL ETAYWYLKNG OKEYNG

e AMYm amopacewv

¢ Xefaocpog ot SL@OPETIKOTNTA KAl GTNV TTOAVTIOALTIOULKOTI TA

e ACKNOT KPLTIKIG KAl UTOKPLTIKNG

o Emi8e1&n kowvwviKnig, eTayyEARATIKNS Kol NO1K1S uTteLBLYVOTNTAS KAl evatoOnaiag o BEpata
@UAov

e YeBaopog ato euotkd mepLaAiov

(3)IEPIEXOMENO MAOHMATOX

Méow Tov HabBPATOG EMLTUYXAVETAL 1] GCUVSEDT)/€E0IKEIWOT TWV EOLTNTWV/TPLWV PE TNV Kivnon
WG OTOXELWSENG TPOTOG avOpwTIVNG guTelpiag kat padnong. Emiong efolkelwvovtal pe KATOLES
Baowég apyes Tou oUyxpovou xopol KaBwG KoL 08 OTPATNYLKEG TIPOETOLUACLAG Yl TOV XOpO.
Anuovpywvtag Bepediwdelg Se€L0TNTES Y Eva evpl EACUA PEAETWOV TNG Kivnong, 1 eoticom
ETIIKEVIPWVETAL OTNV EKUAONON TWV KIWWHGEWV TWV SLAQPOPETIKWV TEXVIKWV/HEBOSWV Kal ot

BeAtiwon ™G ATOULKNG Kat OpadIKNG at0S00T G OE TTOKIAQ HOTiBa Kol GTUA.




ZUvToun TEPLYpa@1] TOU padipatog

TlveTal ava@opa oTIG ETOTNUOVIKEG KAl TEXVOAOYIKES eEEAIEELS TV apywV Tov 2000 awva,
KaBwe KAl 6TO EVELAPEPOV TNG ETILOTAHUNG YLt TOV avOP®TILVO PuXLoUd KoL TTWG OAA auTd
emnpéacav Badid Toug KAAATEXVES TNG £TTOXNG. ETtiong TTeptyp&@ovTal oL TPpwTOTIOPOL KAL T
€EEALEN TOL poVTEPVOL/aVYXPOVOU Kal LETALOVTEPVOL XOPOU KABWGS KAt oL BEwPNTIKESG Kat
PLLOCOPLKEG apxEG TTou avEmTuEav oL iSlot ot Snpovpyoi otnv Evp®n kot v Apepikn péxpt

onuepa.

To pdOnua avantivooetal oc 13 padpata.

TitAog evoTnTag

BiAoypagia

Tov8eopog
Tapovoiacng

1.-Evvolodoynon tov LoVTEPVOL YOpov,
Swpopég e Tov Khaowd. O yopdg tov
200 awdva. [eptypan Tov KOWOVIKOD
TOMTIKOD TOMTIGUIKOD TAOLGTOV.
ZOUOTIKT KOVATOVPO.

Mmapumovon, B., (2004) 00.15-
72,(2014),00.9-75

Kpdoug, P. (1980) 00.232-251

2. -lowdwpa Ntavkav, AdL PovAep
Poub Zev Ntévig, Tévt Zov, Blwpatikn
eEdoknon. You tube, video,

I'kapwvty,P., (1980),060,69-
105,
Mmapumovon,B.,(2004),00, 23-
66

3.- lIpwTomdpoL TOU HovVTEPVOU XOpOoU
Twv SekaeTiwv '20 kat '30,Mdapba
T'kpaxap, Ntopis Xapepev, ToapAg
TFovawtpayv, Epik Xwkivs ,Biwpatiky
efaoknon, Video

Mmapumovon,B.,(2004),00,73-
94

Kp&ovug 60.232-260
I'kapwvty,P,.(1980),60,110-
125

4.- O povtépvog ['eppoviKodg ekppooTikog
xop6s, Pobvioro Adumav, Maipn
Biykpav, Piopatikn edoknon, Video

Kpaoug,P.,(1980),00,261-268
I'capwvty,P.,(1980),60,127-
148,
Mmapumovon,B.,(2004),60.95-
131

5.- ZOyypovog xopdc ot dekaetion TOL
'50, Mepg Kavvykyop, TCwv Kéurtl, AABwv
Niwordt, Biopatiky doxknon Video

Mmnappmovon,B.,(2004),06135-
156,

I'kapwvty, P., (1980) 00.163-
192

6.- O petapovtépvog yopdg deKoeTion TOV
'60,Grand Union (19770-1976),
Mnovto,Biopotikn e£doknon, Video

Mmapumovon, B., (2004)
00.157-223,

7.- 0 oVyxpovog xopds TG Sekastiag
oL '80,MWIHAALGHOG 0TO GUYXPOVO
xopo, Buwpatikn e€doknon, Video

Mmapumovon,
B.,(2004),60,224-230

8.- XopobBéatpo ITiva Mrdovg
Buwpatikr aoknon Video,

Servos, N.,(1984),00,19-26

9.- 0 evvol0A0YyLKOG oVYXPOVOG XOpPOS
™ Sexaetia Tov '90. Blwpatikn
ekaoknon, Video

10.- O Beatpikds xopdg otnv EAAGSa.
Eugavion tov povtépvou xopov. Video

Mmapumovon, B.,(2014) 00.56-
126

11.-Xopog kot oAttikr Video

Mmapumovon,B.,(2014).00.176-
239




12.-0 oUyxpovog xopog onuepa
(taoeis kat emppogg) Video

224-230

Mmapumovon,B.,(2004),00.

13.-®dhocopikéc Bewpieg Tov
GUVOEIN KOV e TOV GUYYPOVO XOPO
(pavopevoroyia Tov yopov K.4.)
Buopotikn e€doknon

Sheets-Johnstone,M.,(1966)

TpotoL a§loAdynong @ortnti):

[lpdtaon 1 Ipantd teot

[Ipdtaon 2 Epwtioelg kat emavaAPelg Katd T SLapKELA TwV
poBnpaTWv

[lpétaon 3 BlwpaTikd KV TIKA EpyAoTPLO LE T GTUA XOPOU
Tov gyouvv S1daxOel BewpnTikd

[pétaon 4 [pamty) e€étaon

AMo

(4)AIAAKTIKEZ kot MAOHZIAKEXZ MEOOAOI - AZIOAOTHEH

TPOIIOX IAPAAOXHXE
Ilpoowmo e mtpéowmo, EE
QAMOOTACEWS EKTTAIOEVON KA,

Yty taén (lIpéowmo pe mpdéowmo)

XPHXH TEXNOAOTIQN
MNAHPO®OPIAY KAI
EIIIKOINQNIQN

Xprion T.ILE. oty Aldackalia, otnv
Epyaotnpiax Eknaidevon, otnv
Emixotvwvia ye Toug Qpoitnteg

Xpnon T.ILE. otn Awackario (Power point-Video)
Yroompién pabnotokng d1adikaciog HESm TG NAEKTPOVIKNG

mhatpoppag e-class

OPTANQXH AIAAYXKAAIAX
Ieptypdpovtal avaAvTikd 0 TPOTOG
Kat uéodot di6aokakiag.

Awadééeig, Zepwvapia, Epyaotnplaki
Aocknon, Acknaon lediov, MeAétn &
avdlvan BBloypapliag,
®povtiatrplo, llpaktiki
(TomoBétnon), KAwvikn) Acknon,
KaAliteyviko Epyaotijpio,
Awadpaotixij Sitéaokalia,
EKTaiSevTIKES EMIOKEPELS,
Exmovnon uerétng (project),
Zuyypapn epyaciag / Epyaciay,
KaAliteyvikn Snutovpyia, kAT

Avaypdapovtatl oL peg UEAETNG TOV
QoLTNTH yla K&Oe padnoiaky
SpaotnPLOTNTA KABWS KAl 0L WPES
un kaBodnyovuevng UEAETNG
ovuQwva Ue Tig apyés tov ECTS

ApaotnploTtyTa e ;g;ﬂ%‘f}mag
Alo€Eetg 10
AxSpaotikn 29
Sibaokaiia
Blwpatikr e€doknon 40
AvtoteAng MeAétn/ 46
e&étaom
ZUvoAo Mabpatog 125

Heptypagi tne Stadikaoiag
aéloAdynong

Idaooa Aéodoynong, MéBodot
aélodoynong, Atapoppwtiky 1
Zvumepaouatiky, Aokuaoia
HoMamAr¢ Emidoyrig, Epwthiosig
Zovtoung Amavtnong, Epwthioeig
Avamnrtvéng Aokwuiwv, Emidvon
TpofAnudrwv, Ipanth Epyaocia,
‘ExOean / Avagpopa, [Ipopopikn

IMwooa AfloAdynong: EAAnvikng

Mé£Bo8og ASLoAdynong:

o Awxpop@wtiki a§loAdynon (50 %) mov mepldapBdvet:
¢ ATOWIKT] QVTATIOKPLOT) LE TO CWUA EPWTNOELG CUVTOUNG

amdvtnong

o [pamtn tedikn e&étaon (50%) mov meplapfavet:
Epwmioeig amd v SiSayOeioa VAN



https://www.amazon.com/s/ref=dp_byline_sr_book_1?ie=UTF8&text=Maxine+Sheets-Johnstone&search-alias=books&field-author=Maxine+Sheets-Johnstone&sort=relevancerank

E&taon, Anudoia llapovaoiaon,
Epyaotnpiakn Epyacia, KAwviki
Eéétaon AoOevoig, KaAliteyvikn
Epunveia, AAAn / AAAeg

Avapépovtal pnta mpoodioptouéva
KpLTpla aéloAdynong Kat eav kat
oV elvat mpoofdoiua amo Tovg
POLTNTE.

(5)XYNIZTQMENH-BIBAIOTPA®IA

Albright, C. A. & Gere, D. (2003). Taken by surprise: a dance improvisation read. U.S.A.:
Wesleyan University Press.

Albright, C,, A. (2010). Modern gestures: Abraham Walkowitz Draws Isadora Duncan
Dancing. China: Wesleyan University Press.

Au, S. (2002). Ballet and Modern Dance. London: Thames and Hudson Ltd.

Banes, S. (1998). Dancing women: female bodies on stage. U.S.A. & Canada: Routledge

[dBanes, S. (1987) Terpsichore in sneakers postmodern dance, Middletown, CT, Wesleyan
University Preess.

Bird, D. & Greenberg, J. (1997). Bird's Eye View: dancing with Martha Graham and on
Broadway. U.S.A.: University of Pittsburgh Press.

Burt, R. (1998). Alien bodies. Representations of modernity, race’ and nation in early
modern dance. London & New York: Routledge.

Dils, A. & Albright, C. A (2001). Moving history / Dancing cultures. A dance history reader.
U.S.A.: Wesleyan University Press.

Foster, S. L. (1986). Reading Dancing: Bodies and Subjects in Contemporary American
Dance. U.S.A.: University of California Press.

Franko, M. (2002). The work of dance: labor, movement, and identity in the 1930s. U.S.A.:
Wesleyan University Press.

[(Martin J. (1972), The Modern Dance, Dance Horizons, New York.

Reynolds, N. & McCormick, M. (2003). No fixed Points Dance in the Twentieth Century. New
Haven and London: Yale University Press.

Servos,N.,(1984),Pina Bausch Wuppertal dance theater or The Art of Training a Goldfish
excursions into Dance trs.by P.Stadie, Germany: -Buhnen-verlag Rolf Garske

I'capwvty, P (1980). 0 yopos otn {wn pet. M. TooUtooupa. ABrva: HpiSavadg.

Kpdoug, P. (1980). Iotopia tov yopo, pet. T. Zidnpomoviog - Mapia KakaBovAwa. ABrva:
Ne@én.

Mmapumovon B. (2004). 0 yopds otov 20° aidhva Etabuoi kat tpéowma. ABYva:
Kaotaviong.

Mmapumovon, B. (2014). H Téyvn tov yopot otnv EAAada tov 200 atwva: ZyoAn lpatowka:
I8eo)oyia-Tlpaén-AtoOntikt, ABrva: Gutenberg

[JSheets-Johnstone, M.,(1966)The Phenomenology of Dance, Philadelphia Pennsylvania:
Temple University Press



https://en.wikipedia.org/wiki/Philadelphia,_Pennsylvania

7. Eloaywyn otn ZknvoBeoia : Oswpia kat EPappoyEg
(AIAAZKQN EZMA)

INEPITPAMMA MAGHMATOX
1. FENIKA
2XOAH KAAQN TEXNQN
TMHMA MAPAZTATIKQN KAl WHOIAKQN TEXNQN
ENINEAO ZNMNOYAQN MPOMTYXIAKO
KQAIKOZ MAOGHMATOZ EZAMHNO ZMOYAQN A
(Xewuepvo)
TITAOZ MAGHMATOZ Elcaywyn otn ZknvoBeoia : Oswpia kat EdappoyEég
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ QPEX NIZTQTIKEZ
APAXTHPIOTHTEZ AIAAZKANIAZ MONAAEZ
4 5
TYNOZ MAOGHMATOZ Ertidoyr¢ / Tevikou unoBaBpou
MPOANAITOYMENA
MAGHMATA:
FTAQ2ZZIA AIAAZKAANIAZ ko EAAnVIKA
EZETAZEQN:
TO MAGHMA NPO:I®MEPETAI | Oxt
2E ®OITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

2. MAOHZIAKA ANOTEAEZMATA

Ztoxol: To paBnua €xel elcaywyLKO xapaktipa kot e€etalel Tn Tknvobecia we évav amnod
TOUG KOLVOUG TIOPOVOUOOTEC OAWV Twv MopaoTtatikwy TeEXVWV OL OToleg Tapdyouv
«OKNVLKA YEYOVOTO» EVTOC TWV 0PLWV TNG oKNVNG N otov Snudacto xwpo.

To avTikelpevo tng ZknvoBeoiag kaBwg kal o pOAog Tou oknvoBETn, mpooeyyillovtal péoa
Qamod TNV LOTOPLKOTNTA TOUC, OAAQ KAl TA aLoBNnTIKA pelpOTA HE Ta omola ouvdEBnKkav
Katd tn Stdpketa tou 20° kat Tou 21°° alwva.

1o mAaiolo tou paBnuatog emixelpeital n Sldkplon avdpeoa otn Xknvobeoia Tou
@edtpou, tng Peformance kat AAwV popdwv mapactacng Kol eEELSIKEVOVTAL Ta BACLKA
eKPPAOTIKA Epyaleia TOU OKNVOBETN yLla KABE Eva amo Ta SLOKPLTA auta £(6n.

Avapevopeva AmnoteAéopato: MeTd tnv €mtuy) OAOKARPWON TwV HABNUATWY oL

doLTATPLEC Kol OL HOLTNTEG OVAPEVETAL VA EXOUV EEOLKELWOEL UE:

e TG BaolKEG £VVOLEC Kal TIC OXOAEC TNG oknvoBeaiag amd tig apxég tou 20° awwva
MEXPL OnuEPQL.

e Ta Slakpltd cuotatikd tng Iknvobeoiag, avapeoca oto B£atpo w¢ mapadootakn
pHopdr TEXVNG E ETLKEVTPO TO KELUEVO, KaL TI CUYXPOVEG ETILTEAECTIKEG EDAPUOVEC.

e Ta otolyela ekeiva MOV oUYKPOTOUV TO POAO TOU OKNVOBETN Kal Tn cUBOAN TOu oTnV
vAorolnon Tou TeALKoU amoTteAEoUATOC OTLG MNapaoTaTikEG TEXVEC.

e Tnv edpappoyn LeBOSwVY Kal TEXVIKWV SLadOPETIKWY OKNVODETIKWY OXOAWV UECA ATtO
KAAALTEXVLKA €pyaoTnplo. Tta omola meplhappavouv TPOPReC KOl  OHASIKES
TIAPOUCLACELC.




Fevikég IkavoTnTES

e Eg@appoyn mg yvwong oty mpagn

e [Ipocappoyn o€ VEEG KATAOTACELG.

e Epyacia oe 81eBveg epBdAiov.

e Epyacia oe Siemiotnpuoviko mepfaAiov.

e [lapaywymn VEwV EPELVITIKWV LOEWV.

o YeBfaopdg otn SLA@OPETIKOTNTA KAL GTNV TIOAVTIOALTIOULKOTNTAL.

e XeBaocpdg oto UOLKO TIEPIBAAAOV.

e Emideldn kowwvikng, emayyeALaTikng Kot NnOkng vmevbuvotntag kat
evalonoiag oe Bépata @LAO.

e ACKNOT) KPLTIKIG KOl QUTOKPLTIKNG.

e [lpoaywyn tng eAeVOEPNG, SNUIOVPYIKNG KAL ETTAYWYLKNG OKEWYTNG.

o YxeSlaopuog Kat Slaxelplon KOAATEXVIKWVY EPYwWV

3. NEPIEXOMENO MAGHMATO2

AIAAKTIKEZ ENOTHTEZ

ZYNIZTQMENH BIBAIOTPADIA

2YNAEzZMOI

1.Elcaywyn otnv Lotopla tng
JknvoBeoiag |

Bablet, D (2008). lotopia
Juyxpovnc Zknvoteoiag, 1o¢
Topog: 1887-1914, petadpaon:
Aaplavog Kwvotaviwidng.
@eocalovikn: University Studio
Press.

Bablet, D. & Jomaron, J. (2009).
lotopia Zuyxpovng
2knvoUeoiag, 20¢ TOUOG
Metadpaon: Aapavog
Kwvotavtwidng. Oecoahovikn:
University Studio Press

Balme, C. B. (2008). The
Cambridge Introduction to
theatre studies, Cambridge:
Cambridge University Press.

2. Eloaywyn otnv otopla tng
JknvoBeaiag Il

Gorchakov, N. (1997).
Baytavykop: Madnuata
oknvoUeoiac KoL UTTOKPLTIKIC.
ABnrva: Médouaoa.

Moore, S. (1992). To Zuotnua
JtavioAaBoki. ABrva:
Mapaoknvlo.

BErkpotodokl, . (1982). Mo éva
pTwyo Véatpo. ABnva:




Qewpla.

MéylepxoAvt, M. (1982).
Kelueva yta to 9eatpo 1891 -
1917. ABrva: 106akn.

Mrmpext, M. (1979). «Mikpo
Opyavo yla to BEatpo», oTo
Ao tov ApLoTOTEAN oTOV
Mrpeyt. ABriva: KaABog.

3. O ZKNVOBETNG WG CUVTEAEDTNG
™G napaoctaong | : podot kat
Aewtoupyleg Tou IknVoOETN.

Av Mnoykapt, Evac
OKNVOUETNG mpoeToualeTal :
Aokiuta yta Tnv T€xVn KaL TO
Jeatpo (utd. Euyevia
TqptlAakn), ABrva, Hpldavag,
2009

Mitchell, Katie, The Director’s
Craft, Routledge, Abingdon and
New York, 2008

4. O IkNVOoBETNC WG CUVTEAEDTIC
™G napaoctaong Il : o ZknvoBétng
OTO UETA-OpOUATKO OEQTPO Kal O
POAOG TOU WG KAAALTEXVLKOU
OUVTEAEOTI) TOU OUVOALKOU €pyou
TEXVNG.

Schechner, R. (2011). H
Oewpla g Emitédeong.
ABnva: TeAebplo.

Lehmann, H. T. (2006).
Postdramatic Theater. London
and New York: Routledge.

5. ZknvoBeoia kal Xwpog

Schechner, R. (2011). H
Oewpla ¢ Emitédeong.
ABnva: TeAebplo.

ToatooUANG Anu. (2007),
Inueia ypadng: KWELKEG
OKNVAC 0TO CUYXPOVO EAANVIKO
Batpo, ABnva, Nedéin.

6. 2knvoBeaoia kal Xpovog.

Schechner, R. (2011). H
Oewpla ™ Emitédeong.
ABnva: TeAgbpro.

ToatooUANG Anu. (2007),
Inuela ypadng: KWOLKES
OKNVNG 0TO GUYXPOVO EAANVIKO
Batpo, ABrva, NedéAn.

7. ZknvoBeoia kal nBomoldg. O
oKknNVoBETNG — matdaywyoc.

Mool 0wra, O akuBepvntog
ndomnotoc, NpoAoyog MNntep
Mrpouk, putd EAEvn
MamnoyplotonouAou, Oodwpng
Toamakiéng, ABrnva, Koav,
2001

Rees Mandy kal Staniunas




John, Between Director and
Actor, Strategies for Effective
Performance, Heinemann,
Portsmouth, 2002

8. H ZknvoBeoia, and to Béatpo
otnv EmtéAeon: to keipevo / o
XPOVOG.

Fischer-Lichte, E. (2013).
OEaTpo Kol UETAUOPPWOT).
Mpog¢ uta véa atoBntikn Tou
emteAeotikou. ABrva :
Matakng.

Grau, A. (1996). Performance
and the post- modern turn:
from the Tiwi to performing
ethnography . ASA Conference:
Ritual, Performance, and
Media (pp. 1-24). Swansea.

Sidiropoulou, Avra, Authoring
Performance: the Director in
Contemporary Theatre,
Palgrave Macmillan,
Basingstoke, 2011

Mavva BlddAn — lwavva
Pepiedakn (e ), H
oknvoYsoia w¢ dpauatoupyia:
ESvikog Yuvog, eva Jewpnua
yla tnv opadikotnta, Abnva,
Koav, (a.x.)

9. H ZknvoBeoia, amno to B<atpo
otnv Enwtéleon: o xwpog/ o
nomolac.

Sidiropoulou, Avra, Authoring
Performance: the Director in
Contemporary Theatre,
Palgrave Macmillan,
Basingstoke, 2011

ToatooUANG Anp. (2007),
Inueia ypadng: KWELKEG
OKNVAC 0TO GUYXPOVO EAANVIKO
Batpo, ABrva, NedéAn.

10. 3knvoBetTikEC edappoyEC |

Mrpouk, Mitep, H avowyth
TOpTA. SKEWEIS MAVW OTNV
Téxvn tou Jeatpou (Uet. Mapia
OpaykouAdkn). ABrva: Koav,
2007

11. ZknvoBeTikéC epappoyEg

ToatooUANng Anu. (2008),
JNUELOAOYLKEG IPOCEYYIOELG
tou Beatpikol palvopévou,




ABrva, EN\nvika Mpappata

12. 3knvoBetikeg edappoyec il

Turner, V. (1987). The
anthropology of perfor- mance.
New York: PAJ Publications.

13. ZknvoDBeTikEC edpappoyEg IV

Mmpouk, Mitep, O abetog
Xwpoc (Let. Mapia
MNaoyaAidou). ABrva: Koay,
2016

4. AIAAKTIKEZ KAl MAOHZIAKEZ MEGOAOI — AZIONOTHzH

TPOMNOZ NAPAAOZH2

Ek Tou oUveyyug

XPHZH TEXNOAOTIIQN
MNAHPO®OPIAZ KAl
EMIKOINQNIQN

e Xpnon T.ILE. katd ) SidaokaAio

e Xpnon T.ILE. katd TnVv emikowvwvia Ue TIg
(POLTNTPLEG KAL TOUG (POLTNTES.

e Ymoomp&n pabnolakng Stadikaciag pEow NG
NAEKTPOVIKIG TTAATPOPUAG.

OPrANQZzH AIAAZKAAIAZ

APAZTHPIOTHTA ®OPTOZ EPTAZIAZ
EEAMHNOY

AwaAEEeLg 40

KoAALTeXViKO 12
gpyaoctiplo

AUTOTEANG HEAETN 73

ZUvolo 125

AZIONOTHZH OOITHTQN

NMwooca A{LOAGynong: eAAnvikn
M£0060¢ A§LoAoynong: MNpamtég e€etdoetc-KaAAtexvikn
napouaciacn




8. KOwwvVIOAOYIKEC TIPOCEYYLOELC OTLC TAPOOTATIKEG KOl
Pndrakéc téxvec (AIAAZKQN : TEQPIO3 KONAHS — EAIN)

IEPITPAMMA MAGHMATOX

1. TENIKA

2XONH KAAQN TEXNQN

TMHMA MAPAZTATIKON KAl WHOIAKQN TEXNQN

EMINEAO ZNOYAQN MPONTYXIAKO

KQAIKOZ MAGHMATOZ EZAMHNO ZNOYAQN A

(Xewuepvo)

TITAOZ MAGHMATOZ KowwVIOAOYIKEC TTPOOEYYIOELG OTLG TTAPACTATIKEC KOl
PNdLaKEG TEXVEG

AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ QPEZ NIZTQTIKEZ

APAXTHPIOTHTEZ AIAAZKAANIAZ MONAAEZ
3 5

TYNOZ MAGHMATOZ Ertidoyng / YrioBdaBpou

MPOANAITOYMENA [0)'(1

MAGHMATA:

TAQZZA AIAAZKAANIAZ ko EAAnvVKA

EZETAZEQN:

TO MAGHMA MNMPOZ®EPETAI | OxL

ZE QOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA

MAGHMATOZ (URL)

2. MAOHZIAKA ANOTEAEZMATA

Itoxol: To pABnua amoteAel pio eloaywyr OTC KOWWVIKEG AELTOUPYIEG TWV
Mapactatikwv kot Twv Wnolakwv Texvwv. Baoiletal kuplwg otnv Kowvwvioloyia tou
OedTpPoU Kal EMISLWKEL TN CUVAVTNON TWV VEWV GOLTNTWV/TPLWV PE BLaitepoug Ywpoug
£Kdpaong pLag Kowwviag Kal TwV KOWWVIKWY Opadwy Tou tnv amapti{ouv Kol oL omoiot
opyavwvovtal otn Pdaon aAAnAemidpacewy avAapeoa OTo WBLWTIKO Kal To dnuooto, To
OTOWLKO KOlL TO GUAAOYLKO, ToV MoALTn Kot TNV Kowwvia Tou. To padnua emiSLWKEL emiong
TNV avayvwpLlon Kol KOTavonon tng onuaciog Twv TEXVWV aUTWV YLo TV KOLWWVIKN
£vtaén kol petaBoAn.

Avapevopeva AmnoteAéopata: MeTd tnv emtuy OAOKARPWON TwV HABNUATWY oL

doLTNTPLEC KoL OL HOLTNTEG AVAUEVETAL VA EXOUV EEOLKELWOEL UE:

e 1 Paocwkn opoloyio tng Kowwvioloyiog oOTo Eemimedo Twv MOPOOCTATIKWY KOL
PYndLokwy Texvwv

e TN SUVOMIKA TWV AELTOUPYLWV TOUG KOl TN OUMBOAN TOUG OTn GCUYKPOTNON TOU
KOLVWVLKOU XWpPOou.

e  TIG OUYXPOVEG TACELC TIOU TLG SLATEPVOUV KAl TN CNUAGCLa TOUG OTNV KATAVONGN KAl TN
Slaxeiplon oclyxpovwv INTNUATWY Tou TNyAalouv amd TNV TOALTLKY, KOLWWVIKN Kol
OLKOVOULKA Tipaypatikotnta (téxvn, Slookedaon/eAevBepog xpovog, ekmaibeuon,
KOLVWVLKOG/OLKOVOULKOG KOTAEPLOUOC, HETaVAoTEUDN, Bia, K.d).

Fevikég IkavoTNTES




e [Ipocappoyn o€ VEEG KATACTACELG.
e Epyaocia oe 81e0veg epBaiiov.
e Epyacia oe Siemiotnpoviko mepfdAiov.

[Tapaywyn VEWV EPELVNTIKWYV LEEWV.
Yefaopudg ot SLAPOPETIKOTNTA KAL OTNV TIOAUTIOALTIO KO TN TAL.
Yefaopuds oto PUOoko TtepBAALOV.
ETidel€n KowwvVIKNG, emayyeAuatikng kat nowkng vmevbuvotntag Kot

evalonoiag oe Bépata @LAO.
e ACKNOTM KPLTIKNG KAl AUTOKPLTIKNS.
e [lpoaywyn g eAeVBePNG, SNUOVPYIKNG KOL ETTAYWYIKNG OKEYN

3. MEPIEXOMENO MAOHMATOZz

AIAAKTIKEZ ENOTHTEZ

ZYNIZTQMENH BIBAIOTPADIA

2YNAEZMOI

1.- IxoAkn Beatpikr mapaotaon,
Kolvwvia Kol cUAOYLKA
TOUTOTNTA: £VA ELOAYWYLKO
napadelypa

Daste G.-Jenger Y
0. MpapuaTag
Kelpeva

2. —To B£aTPO WG KOLVWVLKOG
BeopoG: e€ouoia kal Suvapkn
TOU MOALTIoKOU Kedalaiou

Bourdieu Pierre

3. —To B£aTPO WG KOWWVLKOG
BeopoG: Snubdolog xwpog okEPNG
Kal ékdpaong

Pitoapvt Zévet

Mp. Opdavog

4. — Mapaotatikeg TEXVES KoL
KOWWVLKN Suvalkn : mapadoon,
€€EALEN Kl CUANOYLKEC
TOUTOTNTEC

M. MaupopoloTaKoG
E. Namoataglapxng
Eric Hobsbawm

5.- NopooTtatikég TEXVEC Kall
KOLWVWVLKN SUVALKA:
TIOALTIOULKEG TIPAKTIKEG,
KOLWVWVIKEC EKPPAOELG, TIOALTIKEG
Spaoelg.

E.Namataéiapyxng
B.MoUxvep
R. Schechner

6.- MNopooTtatikég TEXVEC Kall

Erving Goffman

KOLWVWVLKI SUVALKA: TOTOL, E.lwavvidou
XwpoL, cUpPoALlopoL. Kelpeva

7. —lotopla piag adioag.

ELoaywyLlKO TApASELY O OTLC Kelpeva

Wnorakeg TEXVeG.

8. — Néa Pnodlakd péoa kat
Slevpuvon tou dnUdolou Xwpou

Couchot E. et Hillaire N.

9. — H Téxvn otnv enoxn g
PndLakng texvoloylac.
Juvavtnon, ltapecolaBnon Kot
moAupopdLkn dLadpaon
avVOpWMWV KaL TEXVOAOYLWV.

Wands B.

Lachaud J.-M., Lussac O

10. — Kowwviko kat Pnolako
npoowrno. MetdAAagn kal

Dixon, St.




oUPBOALOpOG.

11. - WndLakeg TEXVEC: Jaccard-Beugnet A.
KOLWVWVIKEC SLadpaoelg Kot Fourmentraux J.-P.
Sdnuloupyla evog vEéou Kowvol.

12. TEXVOKOLWVWVLKOTNTA Kall Mnv. NamanAia
TEXVOTIOALTIONOG M. Netpidng

13. — Wnorakég Téxveg: véol

KOLWVWVLKOL tpooavatoAlopol Kot Keilpeva

oAAQyEC

4. AIAAKTIKEZ KAl MAOHZIAKEZ MEGOAOI — AZIONOTHzH

TPONOZ NAPAAOZzHZ Itnv aibouoa napadocswv (MPOCWO e MPOCWTO)
XPHZH TEXNOAOTION e Xpnon T.ILE. xata t SiSaokaiia
NAHPO®OPIAZ KAI e Xprion T.ILE. katd TNV emkowvwvia pe TG
ENIKOINQNIQN

(POLTNTPLEG KAL TOUG (POLTNTES.
e Ymoompn pabnolakng Stadikaciag HEow NG
NAEKTPOVIKIG TTAATPOPUAG.

OPIrANQZzH AIAAZKANIAZ APAXTHPIOTHTA ®OPTOZ EPTAZIAZ

EZAMHNOY

AwoAEEeLg 19

AladpacTikn 20

Sidaokalia

Fpanth epyaocia 20

AUTOTEANG HEAETN 46

Z0volo
125

AZIONOrHZH ®OITHTQON Mwooa A§LoAoynong: eAAnvikn
M£0060¢ A§LoAOynonG: Mpamteg e€eTAOELG.
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9. Zwpa, performance art kot Pndlakd péca : Eloaywylkeg
gévvoleg (ZYNAIAAZKAAIA: EMMANOYEAA BOTIATZAKH-
KPOYKOBZKI - EEM, ANTQNIA BAZINAKOY - EEN)

INEPITPAMMA MAOHMATOZX

1.TENIKA

XX0OAH KAAQN TEXNQN

TMHMA [TAPAXTATIKQN TEXNQN KAl WHOIAKQN
MEZQN

ENINEAO XIIOYAQN [IpomtuyLakod

KQAIKOX MAOHMATOX EZEAMHNO Xewpuepvo

XIIOYAQN

TITAOX MAGHMATOX X QMA, PERFORMANCE ART KAI YH®IAKA
MEZXA: EIZAT'QI'lKEX ENNOIEX

AYTOTEAEIX EBAOMAAIAIEX QPEX MIXTQTIKEX

AIAAKTIKEX AIAAYKAAIAX MONAAEX

APAXTHPIOTHTEX 4 5

TYIIOX MAGHMATOX EIAIKOY YITOBAGPOY / ANAIITYEHZ
AEZEIOTHTQN

IPOAITAITOYMENA Ovdév

MAG®HMATA:

FAQXXA AIAAYXKAAIAX EAAnvik1)

Kol EEETAXEQN:

TO MAGHMA Noat (Avvatotnta Sisackadiag ota ayyAltkan

ITPOX®EPETAI XE YoAAKQ)

®OITHTEX ERASMUS

HAEKTPONIKH XEAIAA

MAOHMATOZX (URL)

MAGQ®HXIAKA AITIOTEAEXMATA

Mabnowakda AToteAéopata

leptypapovtal Ta pabnolaka amoTeEAéCUATA TOU UABNUATOS 0L CUYKEKPLUEVES

YVWOELS, SEIOTNTES KAl IKAVOTNTES KATAAANAOU ETLTESOU TTOU O ATTOKTI|COVV 0L

QOLTNTEG UETE TNV ETMLTUXY) OAOKANIPWOT TOU UAONUATOG.

ZvuPovievteite to lapaptnua A

e [Ieptypapn tov Emimédov Twv Madnoltakwv AToTeAsoudtwy yia kabe éva

KUKA0 amovdwv oUupwva e to IMAaioio [lpocovtwv tov Evpwnaikot Xwpov
Avotarng Eknaidevong

o [Ieprypapikol Asiktes Emmédwy 6, 7 & 8 tov Evpwnaikot IAatolov
Ilpooovtwyv Awd Biov Ma6nong kat to Ilapaptyua B

e [IepiAnmTikdg 06nyos ovyypapric Mabnotakwv AToTeAsoudTWV

Itdéxou
e H katavonon ¢ oxéong PETAL) NG CWUATIKNAG EPUNVEIAG KOl TWV




OVYXPOV®V TTAPACTATIKWOV TEXVWOV.

e H katavonomn tou TpOTO LE TOV OTO(0 HLX 0PYAVIKI] TAPOVCIX CUVAVTA
TNV EKOVA KA/ LETATPETETAL OE ELKOVAL.

e H avddeldn g Swx@opetikdOTTag avapeca oto O€atpo Kot TNV
performance art Sivovtag éu@aom oT1o Yeyovog OTL 1) CWUATIKY Spaom
ATIOTEAEL TPOTIO CLVEPYELAG, AAANAETIS PTG ELKOVAS KL (PAKOV.

e H katavonomn tng avaykng ywa xpnorm VEWV TEXVOAOYLWV WG 0PYAVIKO
UEPOG EVOG KAAALTEXVIKOV £pYOU.

e H Snuovpyia video performance 1 video performance art 1 Bivteo
eykataotaong N Bivteo téxvng.

e Kabe kaAAtexviko €pyo TEAIKO OTOXO €XEL TNV €kOEOT] TOL OTO KOWO
(aiBovoeg TEYVNG, @eaTIBAA).

Mabnowakda ATtoteAéopata:

. ['vwon olOyxpovwyv TAPACTATIK®OV TEXVWV KAl OUVEECT] TOUG HE TO

Béatpo

. Ewocaywyn otn Bivteo téxvn, video performance art, performance art kot
AAAwv TOPACTATIKWOV TEYVWV TOU  XPNOLUOTIOLOVV  GUYXPOVES
TEXVOAOYIEG LLE ELLPAOT OTNV ELKOVAL.

o Aoknomn oe (NTHHATA TApAYWYNS Kol eikovoAniag.

. Ente€epyacia Yn@Lakng elkdvag XpnoLLOTIOLWVTAS TIPOYPAUUATA LOVTAL

o Ewcaywyn omv oknvikn mapovoia. Emiyvwon touv ywpov, Tou pubuov

KaL TG SUVAULKNG TOU OWUATOG.
o Elcaywyikés apxég Spapatovpyiag Kot 1 ox€on Toug PeE TV Ym@Loky

ELKOVQA

o Epumiotoovvn 0TS TPakTikéG Se€lOTNTEG OV oTnpilovv TV CWUATIKY
epunvela.

o Tuvepyaoia Kol GOKNON KPLTIKNG  TPOCEYYLONG OTNV  EVOWUATN

KOUAALTEXVIKT) £K@POAOT).

Fevikég IkavotnTeg

Aaupavovtag vmoyn TS YEVIKES IKAVOTNTES IOV TIPETEL VA EXEL ATIOKTTOEL O
TTUYL0UX0G (OTTw¢ auTéC avaypapovtal ato [lapaptnua AITAWOUATOS KAt
mapatiBevtal akodoUOwg) o€ oL / TTOLEG ATTO AUTES ATTOOKOTIEL TO UAONUQ;.

Aval{ntnon, avaivon kat cvvBeon ZxebLaouog Kat SLayeiplon Epywv
dedouévwy kat TANPo@opLwV, ue Ty Zefacuos oty SLAPOPETIKOTNTA KAL GTNV
XPNon KaL TwV anapaitntwy TOAUTTOALTIOULKOTNTA

TEYVOAOYLWV 2effacuog aTo puaoLko TEPLBAALOV
Ilpooapuoyn o€ VEEC KATAOTAOELS ETide1én KotvwVvIKNG, ETayyEAURTIKIIS Kal
AnyYn amopdaocewv nOiknc vTeVOVVOTNTAS Kat evatoOnaoiag o€
Avtovoun epyacia Oéuata pviov

Ouadikn epyacia AoKnNon KPLTIKIG KAl QUTOKPLTIKNG
Epyacia o€ 610vég mepiffaiiov Ipoaywyn tn¢ eAeVOePNG, dSNULOVPYIKNG
Epyaocia o€ Siemotnuoviko Kal EMaywytkis okéPne

meptferlov L

Hapaywyn VEwv epevVNTIKWOV IOV AAAES...

o Emibelln xowwvikng, emayyeAuaTIKNG Kol NOIKNG VTELOBLVOTNTAG KAl
evalonoiag o Bépata @LAo.
e Avalntnon, avdAvon kat cuvBeon §£SopEVWVY KL TTANPO@OPLWV, LLE TN XP1ON




KOl TWV ATOPALT TWV TEXVOAOYLWV .

e AMUm amo@doewv.

e Avtovoun epyaocia.

e Opadkn gpyaocio.

e Epyaocia og Stemotnuoviko meptBaiiov. [lapaywyn vEwV EPELVNTIKWV LOEWV.
e [Ipoaywyn tng eAe0OePNG, SNULOVPYIKNG KAL EMAYWYLIKNG OKEYNG

e ACKNOM KPLTIKIG KXl AUTOKPLTIKIG

Tovtoun MepiAnym

To pabnua elwodyel TOUG POLTNTEG OTIG EVVOLEG TOU OWHATOG, TNG EIKAOTIKNG
TAPACTATIKNG SpAONG KAl TNG PN@PLAKNG ELKOVAG.

MeAeT@VTAG KOl €QAPUOLOVTAG TOAVETIOTNHOVIKEG OKNVIKEG TIPUKTIKES
(Beatpikwv oknvoBetwv, ekmpoowmwv TNG Pvteoteyvng, TG  video-
performance art kalt GAAWV TAPACTATIKWOV TEXVWV HE EUPACT] TO CWHA TNV
K(vnom Kat v lkova) Kot TEPARATILOUEVOL HEOQ ATIO KOKNOELS SLlddpaong, oL
EOLTNTEG XPNOLUOTIOOVY TNV KATAYPAPY] EIKOVAGS, KAVOVTAS TA TIPWTA Bripata
OTNV TAPATHPNOT TOU CWUATOS WG TAPACTATIKO UECO KAl UECO-AVTIKELUEVO
AapfBavovtag vmoym PBaokés apxés Spapatovpylag kKAl KAT  EMEKTOON
@EWTIONOL kKal oVvBeong kadpov. ISwaitepn éu@aon Ba amodobel kalt oty
Bluwpatikny ocwpaTiK] avTiAinPmn Tou XWPOU KAl TNG eEwTePlKELONG TWV
ouvaleOUATWY péoa o€ aUTOV €0TLAloVTAG OTNV SLASpACT TPAYUATIKOU Kol
ELKOVIKOU OWUATOG WG TIPOTIALSEVTIKA HETH YIA TNV 0VELEN EIKOVAGS (OTATIKNG 1)
KWVOUHEVNG) KAl OCWHATIKNG epunvelag. Embdiwén touv pabnuatog amoteAest 1
Snuovpyia PBIVIEO-EYKATACTAONG EVTAGOOVTAS TA TAPATAVW OeSopéva Kol
AKOAOLOWVTAG TNV APNYNUATIKY f&oT TPOUTIAPYXOVTOG AOYOTEXVIKOU VALKOU WG
Tmyn éumvevons. To pabnpa olokAnpwvetat pe TNV €kBeon/mapadoon
KAAALTEXVIKWV EPYWV ATIO TOUG (POLTNTES.

INEPIEXOMENO MAOHMATOX

AIAAKTIKEX ENOTHTEXZ LYNIZXTQMENH YYNAEXMOI
BIBAIOTPA®IA

1. Ewaywyn pabnuatog. Oplopod.
Fvwpia. PBaocikés aoknoelg
gUmoToovvnG, oLVOEoNS  Kal
avakaAvymes  xwpov). Anum
EWTOYPAPLKOV VALKOU
OCWHATIKWV SPACEWV.

2. lotopwn avadpoun: Craig, | Kapaiokou, B. (2009).
Appia, Piscator. TOUA Kot ElkaoTikéG  KaL  ZKNVIKES
pUGu(’)Q. Zd)ua-si&o)\o. MpwTtomnmopie¢ oTo MPWTO ULOO
Awovmootatn ewkova  (OKLES).
Apnynuatikdmmra elkovag.

Tou 200U auwva. ABnva,
Manaocwtnplou.

PnyomouUAou, M. (2003).
To cwua: Ao tnv Keoia
otnv  ameldn.  ABnva:
MA£Bpov.




3. lotopwn avadpoun: Svoboda, | Leabhart, T. (2009). The
Kivnua  Fluxus. Xopa xau | Etienne Decroux
PLBLAG. sourcebook, Routledge..

Heggen Cl, Marc Y.
(2017).Thédtre du
mouvement. Montpelier:
Editions Deuxieme
Epoque.

4. Ewaywyn omv otopla kot | Boywxtlakn-

TexviK @wtoypagiag. Amé tov | KpoukoBoky, E. (2013).

@axd NG KAUEPAS OTOV PAKO cpwro?/pago[a. ‘,Aeﬁ"o"

tov BAéupatog.  Tertviaon. Pevun Tpapporeia A

) , Biov Mabnong

Alampoo KN Tapéufaon-

ELKNOTLIK) Spaon. H AvyntiSov, A,

pwtoypagia g uéoo | BapBakidov, I (2014).

TAPAT PTOTG. PerformanceNowV.1:
Emitedeotikég IlIpakTikég
otnv Téxvn kat Apdoeig
InSitu. ABnva: Twv.

5. Apxés  Bwreo-eykatdotaong | Fischer-Lichte, E.
TéYveG KoL oknvr:  Bruce | (2013). Oéatpo kat
Nauman, FF, Joan Joanas, R.| petauopowon. Ilpog
Lepage (Ivo van Hove, G.| uavéa aiobntikn tov
Cassiers) EMITEAEOTIKOU. ABMval
To OWUX-YAUTITO. | : latdxng.
Twuatomoinon
OLVALOOMNUATWV. Jomaron, J. (2009).
Avayvwon Kewévov: | lotopia tng
ELOAYWYIKA Brjpata Zuyxpovng

2xnvoOeoiacg I1 (1887-
1914), peta@paon A.
Kwvotavtwvidng.
OecoaAovikn:
University Studio
Press.

Schechner, R. (2011).
H Oewplia g
EmitéAeong. ABnva:
TeA€BpLo.

6. ApPOPATOAOYIKES apxés | Bowditch, R., Casazza, .,
AVAAVOTG KELWEVOU. Annette,

Apxég povoKOTNTAG TOU A.(2018).Physical

OWUATOG KAL TOU KELUEVOU.
Twpatikol TPOTIOL
Tapaywyns  pubuoy kol
Nxov. ATé ™V GlWTMY OTOV

Dramaturgy:Perspectives
from the Field New
York: Routledge.




puouo.

7. ATOLOVWON TWV UEAWV TOV Craig, E. G. (2010). On
OWUATOG. AVAAUOT KELUEVOU. Movement and Dance.
Twpatikés Spaocelg, puBudg kat | London: Dance Books
kelpevo : Spdoelg pnuatwv Ltd.

AlaYwpLlopog opadwv.

8. AvaBeon ewtoypa@kng | llpéooag, (2018).
Ko(‘[o(ypa(pﬁg ™mg ZUV@éTOVT&C ﬁa’O'lKéC
CWHOTIOTNTO, apyes  ELKOVOTOINOTG.

Ava. ION

9. Avayvwon katxog [Ipéooag, (2018).
[Mapaywyn mMOKIANG oTatKnG | ZuvBétovtag Pacikéc
elKovag. APYES ELKOVOTTO(NOT)G.
Emiloyn emupavela mpofoAng | Anva. ION

(cwpa, VAKA KATT)
Awadpaon  pe
EMUPAVELX TIPOBOANG.

IOV

Kol

10. ITIpakTikég e@apUOYES

11. IIpakKTIkEG EQAPUOYES

12. TIpakKTIKEG EQAPUOYES

13.Ip60dog

AIAAKTIKEYX kat MAOHXIAKEY MEO®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHX
llpéowmo pe mpoéowmo, EE
QATMOOTACEWS EKTIAIOEVON K.ATL.

[IpbéowTo e TTPOoWTO, TTPOBES, CUVAVTIOELS LE

OMASES.

XPHXH TEXNOAOT'TQN
INAHPO®OPIAX KAI
EINIIKOINQNIQN

Xpnon T.ILE. oty Aibaokalia,
otnv Epyactnpiaxi
Exmaidevon, atnv
Emikowvwvia ye Toug QoLTNTES

ALOAEEELG KOL TPOKTLKA EPYACTAPLA.

Xpnon T.M.E. otn Adaokahia (Powerpoint-Video)
YrootnplEn pabnaolakng Sladlkaciog HEow TG
NAEKTPOVIKAC MAThOpHaG e-class

OPTANQXH AIAAXKAAIAX
leptypapovtal avaAvtika o
TPOTOC Kat uéBodot
didaokaliac.

Aradééeg, Zeuwvapia,
Epyaotnpiaxn Aoknon,
Aoknon Ilediov, MeAétn &

avaivon BLproypagpiag,

ApaotnplotnTa Pop Eg;';";)v);c;alaq
AloA€EeLg 20
AladpaoTikn 10
Sidaokaiia
KaAAiteyviko 22
Epyaotiplo




®povTioTplo, lpaktikn | | Avtotedrg pedét 73
(TomroBétnon), KAkt | [ sdvoro 125
Aoknon, KaAAiteyviko ,

Epyaotnpio, Alabpactikn Mabnuatog

oldaokaiia, Exmaidevtikég
EMIOKEYELS, EKTTOVNON UEAETNG
(project), Zvyypapn epyaciag
/  epyaciwv, Kalliteyvikn
dnutovpyia, KA.

Avaypagpovtal ol WPES
UEAETNS TOV POLTNTH Yia KaBe
uadnoiaxkn  Spaoctnplotnta
Kabws Kat oL  WpES un
kaBodnyovuevnc UEAETNG
oVUPWVA UE TIC APYES TOU
ECTS
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10. ELoaywyn otig ontikeg TExveG. (AIAAZKQN EZNA)

HEPII'PAMMA MAOHMATOX
1.I'ENIKA

2XXOAH | KAAQN TEXNON

TMHMA | TIAPAXTATIKQN KAI YH®IAKQN TEXNON

EIIMEAO EIMIOYAQN | Mpomtuylako

KQAIKOX MAOGHMATOX | EEAMHNO ZIOYAQON | A’ (Xeuepvo)

TITAOX MAOGHMATOZX | EloaywyT) 6TLG OTITIKEG TEYVEG

AYTOTEAEIX AIAAKTIKEX APAXTHPIOTHTEX
O& TTEPIMTWON TIOV 0L TOTWTLKES UOVASES
QMOVEUOVTAL OE SLAKPLTA UEPT) TOU UAOTUATOG TL.X.

Awadééeig, Epyaotnplakés Aoknoeis kAT Av ot EBAOSI;II;';:AZIAIEE MIXTQTIKEX
TLOTWTLKES HOVAOEG ATTOVELOVTAL EVIALA VI TO AIAASKAAIAS MONAAEX
oUVoAo Tov padnuatog avaypate tic eféouadiaies
Wpeg StdaokaAiag kat To 6UVOAO TwV TILOTWTIKWV
Hovadwy
3 5

TlpocOéate oeipés av ypetaotel. H opyavwaon
dLdoackaliag kat oL SL0aKTIKES UEBoboL TTov
XPNOLUOTIOLOVVTAL TIEPLYPAPOVTAL AVAAVTIKG 070 (6).

TYIIOX MAGHMATOZX | Emtidoyng / T'evikov YmoBabpov

yevikoU vmofBabpov,

eLdtkov vmoPfabpov,
eldikevong

YEVIKWV YVWOEWY, QVATITUENG
oeélotnTwv

ITPOAITAITOYMENA | OXI
MAOGHMATA:

FAQXXA AIAAXKAAIAY kot | EAAnvikn
EZETAXEQN:

TO MAGHMA | NAI
ITPOX®PEPETAI XE
$OITHTEX ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOX (URL)

2.MAOHXIAKA AIIOTEAEXMATA

Zto)ou: ZTOX0G TOU HAONUATOG VA TIAPOVOLATEL OE ELACYWYIKO TAa{oL0 To £UpOG, TA

XAPAKTNPLOTIKA KAL TOUG EKPPACTIKOUG KWOSIKEG TWV OTITIKWV TeEYVWV. ETtiong,

ETXELPEL va TtEpLY pAPeEL KAl Vo SLEPEVVIOEL TNV OTITIKY Stadikacia 1 ool Aapfavel

XWPA KATA T Snpovpyia 1 kKatd v TPdeAnm evog lKaGTIKOV /OTITIKOV £pyOU

OAAQ KAL VO QWTIOEL TIG OXECELG AVAUECO OTLG OTITIKEG TEXVES KL TNV TEXVoAoyia. H

TPOCEYYLON AUTOV TOV AVTIKELUEVOL YIVETUL TOOO PHECK ATIO piot LOTOPLKN TIPOOTITIKY),

000 Kal vTo To Tplopa TG Stadkaciag TG TPOGANYTG KAl TNG OTTIKNG avTIAnYmg.

TEAoG, SlEPEVVA TIG OXECELS TWV OTITIKWV TEXVWYV LE TN SNUOOLX GaipaL.




Madnolaka AtoteAéopata: Me Vv ety 0OAOKApwon TwV padnudtwyv ot
olttég/Tpleg Ba ival og BEom va:
o Avayvwpifouv, va avaAouy Kol va GUYKPIVOUVY Ta BEwPNTIKAE Kot aloOnTIKa
otolyela TTOU SLETTOVY TNV LOTOPLKN SLASPOUT| TWV OTITIKWV TEXVWV.

e AvtiAapBavovtal Ti¢ SlaPopES KAl TIG OPOLOTNTEC HETAEU TWV EVVOLWY EIKAOTIKEG
TEXVEG - OTTIKEG TEXVEG.

e EKTIPOUV TN oNPEPLVI OPLOBETNON TWV EVVOLWY YUPW ATTO AUTO TO YVWOTIKO
AVTIKEIPEVO.

e Tvwpilouv To MEPLEXOPEVO TNG £VVOLAG TNG TEXVNG KAL TIG TOLKIAEG
vONUatodoTHOELG TNG

e JUYKPIVOUV OLaWOPETIKEG HOPWYEG EKPPAONG TWV OTITIKWY TEXVWY Kdl
ONUEWVOUY TA XAPAKTNPIOTIKA YVWPIoHATA TWY EKPPACEWY AUTWY

e Katavoouv Tig mapap£tpoug mou Kabopilouv eviog Tou 1oToplkoU, KAbe ¢popd,
TAQLGIOU TOV KOGHO TWV OMTIKWY TEXVWY KAl TOUG OXETIKOUG OLaXwWPLOHOUG.

e Katavoouv To TEPIEXOPEVO TOU OPOU «CUVOAIKO £PYO TEXVNG»

e Eival e€oKelwpEvol/ G e TOUC TTOIKIAOUG TPOTOUG Kal Ta OlA@OpPETIKA emimeda

TPOCANWNG TNG OTMTIKAG TEXVNG.

I'evikég IkavoTnTeg

e Avutdvopun epyacia

e Oupadikn epyacia

e AGKNOTM KPLTIKNG KOl QUTOKPLTIKNG

o Tlpoaywyn ¢ eAeVBepnG, SNULOVPYIKNG KL ETAYWYLIKNG OKEYNG

e AMyYm amo@dacewv

o YeBaopog otn SLAPOPETIKOTNTA KAL OTNV TTOAUTIOALTIOUIKOTN T

e ACKNOTM KPLTIKNG KOl QUTOKPLTIKNG

o Emidel€n kowwvikng, emayyeApatikng kat N0k s vteubuvotnTag Kot evacOnoiog oe
fépata @vAov

o YeBaopog oto puotkd mepLBAAAov

(3)IEPIEXOMENO MAGHMATOX

e EZetalovtal ol faocikol otabpol g €EEAENG TWV OTITIKWV TEXVWV OE pia
LOTOPLKN TIPOOTITIKNY.

e AvaAvovtal ot Bacikol AOVEG TNG GUVEECTG TWV OTITIKWV TEXVWV PETAEY
TOUG.

e [lapovoidletal Kal avVOAVETAL ELCAYWYLIKA 0 POAOG TNG TEXVOAOYLAG OTIS
OUYXPOVEG LOPPES OTITIKNG TEXVTG.

e Alvetal TAN00¢ TAPASELYUATWVY LE TA OTIOLX OL POLTNTEG/TPLEG Bt pTTopOovV
va avaywplfouv, va TOTIo0ETOVV LOTOPLKA KL VX aVOAVOLY oo TIkA, €(6M
KOl LOPPEG TWV OTITIKWV TEXVWOV.




To nddnua avantvooetal 6€ 13 evoTnTEC.
Ev8siktikég S18aKkTIKEG EVOTNTEG:

TitAog evoTnTag

BiAoypagia

Zov8eopog
TAPOVGiaoNG

1.- Ewoaywyn oTi§ OTITIKEG
TEYVEG: (NTHATA OPLOHOYV.
ElkaoTIKEG TEXVES KOl OTITIKEG
TEYVEG.

Preble Duane, Preble Sarah,
lotopia kat pop@éc Téxvng:
UL ELOAYWYT] OTIC OTITLKES
téyves (lpwtog Topog)
(netawpaon: HAtdva
MmoAn), ABrva 'EAAny, 2003

Arnheim, R. (2005). Téyvn
kat Otk Avtidinyn. H
Yuyoloyia ths Anutovpyikng
Opaong (1. Motapdvog,
Mt@p.). ABrjva: Ex8o0oeLg
OeuéAio. (TitAog
TpwTOTUTIOUV: Art and Visual
Perception: A Psychology of
the Creative Eye, 1974).

Ayyeldarog, A.,:"Téyves Tou
XWPOU KAl TEXVES TOV
xpovov. Eva oxnua yx
1uebodoA0yLKOUG 6POUG Kal
Opla 0TIG OVYXPOVES
SLOKOAALTEYVIKES
mpooeyyloels”. ZTo
Emiotnuoviko Xvumnooio: Ta
opLa TWV ELOWV OTNV TEYVN
onuepa, Etaipeia Zmovdwv
BleoeAAnvikoV BoATiopov &
T'evikng Madeiag. Ampiiiog-
Bdiog 2006.

2.- Eidn, pop@ég kot

KO TN YOPLOTIOMOELS: {WYPAPLKT,
YAUTITIKY], QPXLTEKTOVIKT.
KaAAtteyvikd pedpata: amd tov
190 gtov 20° awwva.

Preble Duane, Preble Sarah,
lotopia kat pop@éc Téxvng:
UL ELOAY WY OTIC OTITIKES
téyves (IMpwtog Toog)
(neTa@paon: HAava
MmoAn), ABrva 'EAAny, 2003

3.- Ei61), pop@eg kat

KO TN YOPLOTIO|OELG:
KaAAtteyvika pedpata: 2008
awvac. dwtoypagia,

Kostelanetz, R. & Brittain, H.
R. (2001). A Dictionary of the
Avant-Gardes. 2nd ed. New




KT LA TOYPAPOG ELKNOTLKES
avalnTOoELS OTIS apXES TOU 200V
awwva.

York, London: Routledge

Preble Duane, Preble Sarah,
lotopia kat poppées Téxvng:
UL ELOAYWYT) OTIC OTITIKES
téyves (Mlpwtog Topog)
(uetapaon: HAtdva
MméAn), ABrve EAAnv, 2003

4.- Eidn, pop@éc kat
KOTNYOPLOTOU|OELG: OTITIKES
TEYVEG GTOV LECOTIOAELO.
Movtepviouds.

Kirby, M. (1971). Futurist
Performance. New York: PA]
Publications.

Kostelanetz, R. & Brittain, H.
R. (2001). A Dictionary of the
Avant-Gardes. 2nd ed. New
York, London: Routledge

5.- Eidn, pop@ég kat
Katnyoplomomoelg: IMiaotikn
{wYpPaQLKN KL OTITIKT TEYXV,
[ToTt apT KAl TEXVES TWV
SpwHEVWY, TEXVEG TOU CWHUATOG
KoL Tov TEPLBGAAOVTOG.

Preble Duane, Preble Sarah,
lotopia kat poppéc téxvng:
UL ELOAYWYT) OTIC OTITIKES
téyves (IMpwtog ToUoG)
(neTa@paon: HAava
MmoAn), ABrva 'EAAny, 2003

6- ATO TOV KOVOTPOUKTLBLOUO
KOL TOV VEOTIAAGTIKLOPO 0TV
Op Art.

Preble Duane, Preble Sarah,
lotopia kat poppéc téxvng:
UL ELOAYWYT OTIC OTITIKES
téyves (IMMpwtog ToUoG)
(neTa@paon: HAava
MmoAn), ABrva 'EAAny, 2003

7. OMTIKEG TEXVES : AT TN
VEWTEPLKOTNTA OTOV
petapovtepviopo. H ovbeon
TWV TEXVWOV KL TO CUVOALKO

EPYO TEXVNG.

Finger, A. & Follett, D. (Eds.)
(2011). The Aesthetics of the
Total Artwork. On Borders
and Fragments. Baltimore:
Johns Hopkins University
Press.

8.- Ta XApaKTNPLOTIKA TNG
HETAUOVTEPVAG GCUVOALKOTITAG:
HOPPEG KaL ELON.

Finger, A. & Follett, D. (Eds.)
(2011). The Aesthetics of the
Total Artwork. On Borders
and Fragments. Baltimore:
Johns Hopkins University
Press.

Manovich, L. (2001). The




9.- Ynoakn texvoloyia kat
OTITIKEG TEXVEG. (Multimedia -
intermedia)

Language of New Media.
Cambridge, Massachusetts
and London, England: The
MIT Press.

10.- [ToALTIoPOG TG EKOVAG
Kal dnuooa opaipa.

Ytavpakakng I'iavvng,
Tta@uiakns Kwotg
(em.), To moAtTiké otn
ovyxpovn téxvn (ZvAloyikog
Touoc), (LETapaon:
AApmavn Mavtu, HAaéng
Nikog, laxwfov Bikv),
ABMva, Exkpeuéc, 2008

11.- Znmuata TtpocAnymg I:
AloOnnplakés tpooeyyloelg
TOU GUVOALKOV £pYOU TEXVNG.

Arnheim, R. (2005). Téyvn
kat Omtiky AvtiAnyn. H
Yuyoloyia ths Anutovpyikng
Opaong (1. Motapdvog,
Mt@p.). ABrjva: Ex8o0oeLg
Oeuérto. (TitAog
TpwTOTUTIOUV: Art and Visual
Perception: A Psychology of
the Creative Eye, 1974).

Smith, W. M. (2007). The
Total Work of Art: From
Bayreuth to Cyberspace. New
York: Routledge.

EvBodia-Odaielax
'pnyoplddov, Psauata,
Oéuata kat Ouata tng
ovvBeong yia TV eumelpia
TOU GUVOALKOU €pYOU TEYVNG:
UL KOVOTPOUKTIBLOTIKY
TPOGEyyLon, AlSaKTopikn
Awatpp, Tunua
Apyitektovwy AIIO, (emfA.
Kabny. ®.Bapuin-Towika),
2015.

12.- Znmpata tpoéoAnymg II:
Yuyoloykég Tpooeyyloelg Tou
GUVOALKOV £pYOU TEXVTG.

Arnheim, R. (2005). Téyvn
kat Oty AvtiAnyn. H
Yuyoloyia The Anuiovpytkng
Opaong (1. Motapavog,
Mt@p.). ABfjva: ExSdoelg
Oepérto. (TitAog
mpwtoTUToL: Art and Visual




Perception: A Psychology of
the Creative Eye, 1974).

Smith, W. M. (2007). The
Total Work of Art: From
Bayreuth to Cyberspace.
New York: Routledge.

EvBodia-Odarela
Tpnyopuadov, Osduara,
Oéuata kat OVuata tng
oUVOETNC yia TNV EUTTEIPLA
TOV 0UVOALKOU €pyou
TEXVNG: Ul
KOVOTPOUKTIBLOTIKY
MPOTEYyLon, AIBAKTOpPIKY
Awtpn, Tunua
Apxitektovwy AIIO,
(emBA. Kabry. ®.Bafuin-
Towixa), 2015.

13.- To ouvoAko €pyo TEXVNG:
TPOOTITIKEG 0TOV 21° alwva.

Smith, W. M. (2007). The
Total Work of Art: From
Bayreuth to Cyberspace.
New York: Routledge.

EvBodia-OdaAeia
Tpnyopuadov, Osauara,
Oéuata kat Ouata tng
ovvBeanc yia TV eumelpia
TOU GUVOALKOU EPYOU TEYVNG:
ULX KOVOTPOUKTLBLOTIKY
TPoaéyyLon, AlBakTopKn
Awtpn, Tunua
Apyitektovwy AIIO, (emfA.
Kafdny. ®.Bapuin-Towika),

2015.

Tpomor a§LoAdoynong

@ortnT:
Mlpdtaon 1 Atopkég oAy OAETITEG BEUATIKEG TTAPOVGLATELG
[Ipétaom 2 EpwTtnoelg kal emavaAnPels katd  Stapkela

TV pabnuatwy

[lpdtaon 3 Ipant e€étaon
AM\o

(4)AIAAKTIKEX kot MAOGHXZIAKEXZ ME®OAOI - AZEIOAOTHZH

TPOIIOX ITAPAAOXHX
Ilpéowmo ue mpéowmo, EE
QAMOOTACEWS EKTTAIOEVON K.ATL.

v taén (lIpéowTo pe mPOowTO)




XPHXH TEXNOAOTIQN
IIAHPO®OPIAX KAI
EINIKOINQNIQN

Xprjon T.ILE. otn Aldaokalia,
otnv Epyaotnpiaxy Eknaidevon,
otnv Emkotvwvia pue toug

Xpnon T.ILE. otn AldaokaAia (Power point-Video)
Ymoompt&n pabnolakns Stadikaciog peow g
NAEKTPOVIKNG TAXTPOPUAS e-class

QOLTNTES
OPTANQXH AIAAXKAAIAX ; ®doptog Epyaciag
Ieptypagpovial avalvTika o bl Eéaunvov
Tpomog kat péBodot Siéaokaliag. || Alarégsig 20
gta)téfag, Zgﬂf‘;fp‘“ 4 AaSpaotuc 19
yaotnplakn Acknon, Ackno ,
Hg&'ou, '}lfl)slégn & cg/d’)}tvan e didaoKadia
BiBAoypapiag, Ppovticthplo,
Hpaxtiky (ToroBétnon), KAwvikny | | AutoteAng MeAét/ 86
Aoknon, KaAliteyviko eEétaon
Epyaotipto, Atabpaoctixh ;
Sg};akar;ﬁ'a, EKﬂa/L)5€UTLKZ§ EUVO')\O 125
ETLOKEYELS, EKTIOVNON UEAETNC Mabnpatog

(project), Zvyypagn epyaciag /
epyactwv, KaAliteyvikn
onuiovpylia, KA.

Heptypapn tne dtadikaciag
aéloAdynong

Tdooa Aéoddynaong, MéBodot
aéloAdynong, Aiauop@wTikn 1
Zvumepaouatiky, Aokiuacia
HoMamAns Emidoyris, Epwtrioeis
Zovroung Aravtnong, Epwtnioeig
Avantvéne Aokiuiwv, Eridvon
IpoPAnuatwv, I'panti Epyacia,
‘ExOeon / Avagpopa, llpopopikn
E&étaon, Anudoia llapovaoiaon,
Epyaotnpiakn Epyacia, KAwviki
E&taon AoBevoug, KaAlitexvikn
Epunveia, AAAn / AAeg

IMwooa ASloAdynong: EAAnvikn

MéBobog AEloAdynong:

O teAIKOG BaOUOC TPOKUTITEL WG OTAOULOUEVOG HECOG OPOG
YPAMTAG TEAKN G €EETOONG KL Epyacilwy. H avaloyla gival
60% TteALKOC, 40% epyaocieg. OL epyacieg eival opadIKEG,
Silvovtal oto téAog kaBe SLaAe€ng kal e€stalovtal oTo

EMOEVO €PYAOTNPLO.




AEYTEPO EEAMHNO

1. Eloaywyn otnv EmtéAeon : Oswpia Ko epapOYES

(AIAAZKQN EZMA)

INEPITPAMMA MAOHMATOX
1. TENIKA
2XOAH KAAQN TEXNQN

TMHMA

MAPAZTATIKQN KAl WHOIAKQN TEXNQN

EMINEAO ZNOYAQN

MPONTYXIAKO

KQAIKOZ MAGHMATOZ

EZAMHNO zMNMOYAQN B’ (Eapwvo)

TITAOZ MAGHMATOZ Ewayoyn oty Emtédeon: Ocwpia kor EQappoyéc
AYTOTEAEIZ AIAAKTIKEZ | EBAOMAAIAIEZ QPEZ NIZTQTIKEZ
APAXTHPIOTHTEZ AIAAZKAANIAZ MONAAEZ

4 5
TYNOZ MAOGHMATOZ Yrioxpewtiko / Mevikov untofadpou
NMPOANAITOYMENA
MAGHMATA:
FNQZ3A AIAAZKAAIAZ kot | EAAQvikA
ESETAZEQN:
TO MAGHMA vat

NPOZMEPETAI ZE
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

2. MAGHZIAKA ANMOTEAEZMATA

Ztoxot: To padnuoa otoxevel otnVv e€olkeiwaon Twv GoLTNTWV/TPLWV UE TIG BACIKEG

0pXEG TNG Bewplag Tng emutéleong (performance), vooU eV TOGO WE KAAALTEXVLKN

€kppaon 600 Kal WG LECO KATAVONGCNG TWV TOALTIOULKWY, TIOALTIKWY Kol

KOWWVIKWV Slepyaciwv. H véa €évvola TNG EMITEAECNG, OTWC auTr e€sTtaleTal

Kuplwg amnd tou¢ Erika Fischer-Lichte kat tov Richard Schechner, gv adopd povo

TLC TIOPOLOTATIKEC TEXVEG AAAQ KAAUTITEL €val eUPU TIESLO EMITEAECTIKWV




eKONAWOEWVY TNG KOLVWVIOG KAl TOU TIOALTLOMOU, EEMepvwvTag Ta opLa LeTal
TEXVNG Ko Twng, petal Bewplag kat mpdéng. H epddvion moAwv BewpnTikwyv-
KaAAttexvwv onwg ot Richard Schechner, Laurie Anderson, Meredith Monk, Héléne
Cixous, Jean-Luc Godard, Jérome Bel, Orlan, Anne Teresa de Keersmaeker, ota
TEAN ToU 20° KL TIG apXEC Tou 21°Y alwva onpatodotel Tn Aeyopevn
KETUTEAEOTIKN oTpodn», OMwC TNV opileL n Erika Fischer-Lichte. H yndlakn emoxn
QVOLyEL KOO TTIEPLOCOTEPQ TIES IO TNC ETUTEAEDNG I OTIOLAL ELCEPYETOL OTO
Aeyopevo «Pndlako mapadetypar». To pabnua eniong akoAouBeital anod
OUYKEKPLUEVEC EPAPUOYEC TWV PoLTNTWV-PoLTNTPLWY, OL oToioL/eg pabaivouv va
AELToUpyoUV WG BEWPNTIKOL-KOAALTEXVEG.

Avapevopeva AntoteAéopata: MEeTA TV eMtux OAOKANPWON TwV Habnudtwy ot
doltATPLECG Kal oL POLTNTEG AVAUEVETAL VO EXOUV EEOLKELWOEL Ue:

e Ta £ldn Kal TIg ekPAVOELS TNC EMUTEAECNC OTLC TTOPOOTATIKES KOLL TLG
ELKAOTIKECG TEXVEC KABWC KAl 0TNV KOWWVLIKH {wH.

e Tnv évvola TNG ETUTEAEOTIKNC 0TPODNGY O S1APOPA TIOALTIOULKA KO
KOLWVWVLKA TtepLBailovta

Avapévetal emiong va pmopouv va epappolouy tn Bewpla otnv mpaln,
oxeblalovrag, eKTEAWVTAC Kal a€LOAOYWVTAC OUVTOUEC ETITEAECTIKEG SPAOELC.

Fevikég IkavotnTeg

o Edappoyn tng yvwong otnv rmpagn

e [lpocapuoyr o€ VEEC KATAOTAOELG.

e Epyoaoia oe 61eBvég meplBaAov.

e Epyoaoia og Slemotnpovikod eplBaAlov.

e [lapaywyn VEWV EPEVVNTIKWY LOEWV.

e JeBaopog otn SLoPOoPETIKOTATA KAL OTNV TTOAUTIOALTIOUKOTNTA.

e JYeBoaouog oto dpuaoiko meptBariov.

e Emidel€n kowwviKAg, emayyeALATIKAG Kal NBLKAG uTteuBuvoTnTOG KoL
gvaodnoiag oe Oépata pUAOU. isk

e A0KNON KPLTIKAG KOL QAUTOKPLTLKNG.

e [lpoaywyn TnG eAeVBePNG, SNULOUPYLKAG KOL ETMOYWYLKAG OKEWYNG.

e Xxedloopog Kal Sloxeiplon KOAALTEXVIKWY EpYwV

3. NEPIEXOMENO MAOHMATOZ




To nepLeXOUEVO TOU Hadnpatog avalUetal o€ 13 SIOAKTIKEG EVOTNTEG
AkoAouBoUv evEELKTIKOL TITAOL BEUATLKWIV TIEPLOXWV.

AIAAKTIKEZ ENOTHTEZ

ZYNIZTQMENH BIBAIOTPADIA

2YNAEzZMOI

1.Eloaywyn otn @swpla Tng
ErutéAeonc.

Schechner, R. (2006[2002]).
Performance studies. An
introduction. New York:
Routledge

Carlson, M. (1996). Performance:
A critical introduction. London &
New York: Routledge

Fischer-Lichte, E. (2013).
OEaTPOo Kol UETOUOPPWOT).
Mpoc uta véa ato9nTikn tou
emteAeotikoU. ABrva:
Matakng.

2. OL TIPWTEG QTMOMELPES TNG
ETUTEAEOTIKNG OTPOPNG

Schechner, R. (2011). H
Oewpla NG Emtédeonc.
ABnva: TeAéBplo.

3. H emutéAeon otn VEWTEPLKA
KOl LETA-VEWTEPLKI ETIOXN.

Grau, A. (1996). Performance and
the post- modern turn: from the
Tiwi to performing ethnography .
ASA Conference: Ritual,
Performance, and Media (pp. 1-
24). Swansea.

4. ErutéAeon, avBpwroloyia,
gBvoypadia Kol KOWVWVIKES
omoubEg |

Ackroyd, J. & O'Toole, J. (2010).
Performing Research: Tensions,
Triumphs and Trade-offs of
Ethnodrama. Staffordshire:
Trentham Books.

Turner, V. (1987). The
anthropology of performance.
New York: PAJ Publications.

Goffman, E. (2006[1959]). H
mapouaciaon Tou qu- ToU TNV
kaOnuepwvn Lwn (M. Tkdédpa,
utdp. kat K. ABlepdrog, emup.).
ABrva: AAe€avdpela.

5. EmutéAeon, avBpwmoloyia,
gBvoypadia Kol KOWVWVIKEG
omnoudéc




6. EmutéAeon kot AnpoéoLog
XWPOG

. Grau, A. (1996). Performance
and the post- modern turn: from
the Tiwi to performing
ethnography . ASA Conference:
Ritual, Performance, and Media
(pp. 1-24). Swansea.

7. ETutéAeon Kal ELKAOTIKEC
TEXVEG

Allan Kaprow, “The Real
Experiment” [1983], in Id. Essays
on the Blurring of Art and Life,
Berkeley (California), University
of California Press, 2003.

8. EMTéAEON KAl TTOALTIKOG
OKTLBLOMOC

Butler, J. (2009), Avatapaxn
dUAou: O deULVIOUOG KL N
OVOTPOTLN TNE TAUTOTNTOG,
ABnva, AAe€avdpela

9. EmutéAeon kot MME

Grau, A. (1996). Performance and
the post- modern turn: from the
Tiwi to performing ethnography .
ASA Conference: Ritual,
Performance, and Media (pp. 1-
24). Swansea.

10. ErutéAeon — EdpappoyEg

ToatooUANG Anu. (2008),
ZNUELOAOYIKEG TTPOOEYYLOELG TOU
Beatpikol dpalvouévou, ABrva,
EA\nvika Mpappata

Auslander, Ph. (1997). From
acting to performance: Essays in
modernism and postmodernism.
London & New York: Routledge

11. ErutéAeon — EdpappoyEg

Barba, E. &Savarese, N.(1985). H
UUOTIKN TEYVN ToU nBomolou :
apxec Jeatpikng avipwrodoyiog
(ute Mapia Xatlneuuavounl),
Adnva, 2008.

12. ErutéAeon - Edapuoyeg

Zarrilli, P. (1995). Acting (Re)
Considered: Theories and
Practices, London: Routledge.

13. EmutéAeon - Edapuoyeg

ToatooUANng Anp. (2007), Znueia
YpodnG: KWOLIKEG OKNVNE OTO
ouyxpovo eAANVIKO B€atpo,
ABnva, NedAn.




4. AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMOZ NMNAPAAOZzHZ

Ek Tou oUveyyug

XPHZH TEXNOAOTIQN e Xpnon T.MN.E. katd t dtdaokaiia
e Xpnon T.M.E. katd tnv enikowvwvio KE TIG
NAHPO®OPIAZ KAI doLTATPLEC KAl TOUG POLTNTEG.
EMNIKOINQNIQN e YmootnplEn pabnolakng Sladikaoiag HEow
NG NAEKTPOVIKN G TTAATHOPLOG.
OPTANQZzH AIAAZKAANIAZ | APAZTHPIOTHTA DOPTOZ EPTAZIAZ
EZAMHNOY

Awadé€elg 40

KoAALTeXVIKO 12

gpyootipLo

AutoteAng peAétn 73

Zuvolo 125
AZIONOrHzH Mwaooa A§LoAoynong: eAAnvikn
DOITHTQN

M£0060¢ A§LOAGYNnoNG: MpamTEC e€ETAOELG.

MapOUCLACELG ETUTEAECTIKWY SPWUEVWV.




2. AvBpwmog kot Mnxavi (AIAAZKQN EZMNA)

NEPITPAOH MAOGHMATOZ
1. TENIKA

ZXOAH | KAAQN TEXNQN

TMHMA | NAPAZTATIKQON KAI WHOIAKQN TEXNQN

EMINEAO ZMOYAQN | MPOMTYXIAKO

KQAIKOZ MAGHMATOZ EEAMHNO ZMOYAQN | B’ (Eapwo)

TITAOZ MAGHMATOZ | AvBpwrog kat Mnxavn

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
O€ TTEPIMTWON TTOU OL TILOTWTLKEG UOVASEG QITOVEOVTOL OE SLOKPLTA UEPN EBAOMAAIAIES

ToU padnuatog m.y. AlaAésic, Epyaotnplakéc AoKNoeLS K.AT. Av ot QPES NIZTQTIKEZ
TILOTWTLIKEG UOVASEG QITOVEUOVTAL EVIXLX YL TO CUVOAO TOU UaINUATOG MONAAEZ2
. Ttrn ) . AIAAZKANIAZ
avaypate ti¢ eBbouadiaiec wpeg StéaokaAiag koL To aUVoAo Twv
TUOTWTIKWVY LoVaSwV
Aladopeg popdeg StbaokaAiog 4 5

MpocV€ate oepéc av ypelaotel. H opyavwan dtdaokadiag kat ot
SL6aKTIKEG HEYOSOL TTOU XPNOLUOTIOLOUVTAL TIEPLYPAPOVTAL AVAAUTIKE OTO
4.

TYNOZ MAGHMATOZ | YroxpewTtikd / YoBaBpou
YroBadpou, Mevikwv VWoewv,
Emiotnuovikng Meptoxrig, Avamtuéng
Agélotritwv

MNPOAMAITOYMENA MAGHMATA:

FAQzzA AIAAZKANIAZ kot | EAANVIKA
ESETAZEQN:

TO MAOHMA MPOZMEPETAI ZE | NAI
QOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

2. MAOHZIAKA ANOTEAEZMATA

MaBnolakd ArtoteAéopata
Meptypagpovral to uadnoLaKd AmOTEAETUATA TOU UATNUATOG OL GUYKEKPLUEVEG YVWOELG, SEELOTNTEG KAL LKAVOTNTEG
KataAArAou emutéSou mou Ya aTTOKTHOOUV OL (POLTNTEG UETH TNV ETLTUXH OAOKANPpWON TOU UadnUaTOG.
JupuBouleuteite to Mapaptnua A

o [leptypacpri Tou Enunédou twv Madnaotakwv AltoTeAeoudtwy yia kKade Eva KUkAo omoudwv ouupwva ue MAaioto

Mpoadvtwy tou Eupwnaikou Xwpou Avwtatng Eknaibevang

o [leptypapikoi Agikteg EmutéSwv 6, 7 & 8 tou EupwriaikoU MAatoiouv lNpoaovtwv Awd Biou Madnong
xou Iopaptnuo B

o [lepiAnmtikdg O6nyog ouyypapric Madnolakwv AmoTEAEoUATWY

210 T€A0G Tou pabnuatog ot poltnteg Ba mpemel va eival os B€on va
- Tvwpllel ta Baoikd xapakTnploTIKA avTiAnymg, TpdcAnymg Kot
enegepyaociag mAnpoopiag Tov avBpwmou
- Tvwpllel Baoikd YapaKINPLOTIKA EPYOVOUING KAL OXESLATHOV UNYOVDV
- Zxebalel SLaSpAOTIKA CUOTNUATA UE ELPAOT) OE CUOTHHATA TIOV
OXETI{OVTAL PE TIAPACTTATIKEG TEXVEG

Fevikég IkavoTnTEeg
| AauBavovtag urtoYn TIG YEVIKEG LKAVOTNTES TTOU TIPETTEL VAL EXEL QTTOKTIOEL O TITUXLOUXOG (OTTWG QUTES QVAypPA@POVTAL OTO




Mapdptnua AutAwuatos kot mapatidevrat akoAdoUdwe) o€ mola / MOLEG ATO AUTEG ATTOOKOTEL TO Uadnua;.

Avalitnon, avaAuaon kat ouvOeon Sebouévwy kat JxedLaouos kat Staxeiptan Epywv

TIANPOPOPLWVY, UE TN XPHON KAL TWV amapaiTnTwy 2e6ao0G oTn SLOPOPETIKOTNTA KAl OTNV TOAUTTOALTIOULKOTNTA
TeXVOAOYLWV 2eBaoudg oto puaolko meptBaAlov

lpooapuoyn oc VEEG KATAOTHOELG Enibeién kolvwvikng, emayyeAuatikig kat ndikn¢ umeuduvotntag
Anyn anopacewv kat evalodnoioag o Yéuara @uAou

Autoévoun epyaoia A0KNON KPLTIKNG KL UTOKPLTIKIG

Ouadikn epyacia Mpoaywyrn tnG eEAeUIEPNG, SNULOUPYIKNG KAL ETTOYWYLIKNG OKEYNS

Epyaoia oe 6tedveg neptBaAlov
Epyaoia oe Siemiotnuoviko meptBaAlov
Mapaywyn VEwV EPEVVNTIKWY LOEWV

Avaintnon, avaAuon Kal cuvBeon dedopévwy Kat TTAnpodopLwy, LE T XprHon Kat
TWV amopaitntwy tTexvoloylwwv (Retrieve, analyse and synthesise data and
information, with the use of necessary technologies)

Mpooappoyn o véeg kataotdoel (Adapt to new situations)

AnYn anoddacewv (Make decisions)

Autovoun epyacia (Work autonomously)

Ouadikn epyaoia (Work in teams)

YeBaopuog otn SLadopeTIKOTNTA KAl 0TNV TTOAUTIOALTLIOUIKOTNTA (Appreciate diversity
and multiculturality)

AoKnon KPLTIKAG KoL auToKPLTIKNC (Be critical and self-critical)

Mpoaywyn t¢ eAcUBepnC, SNULOVPYLKAG Kol emaywylkns okePng (Advance free,
creative and causative thinking)

3. NEPIEXOMENO MAOHMATO2z

To nepLeXOpevo Tou padnpatog avalvetal o 13 SIOAKTIKEG EVOTNTEG
AKOAoUBOUV EVSELKTLKOL TITAOL BEUATIKWVY TIEPLOYWV.

Elcaywyn
0 avBpwToG: unxavikd cvoTnua, atodnoelg |
0 avBpwToG: unxavikd cvotnua, aobnoelg Il
0 avBpwToG : avtiAnym, pvnun,
0 avBpwTog : emetepyaoia mAnpoopiag I
0 dvBpwTog : emegepyacia mAnpoopiag Il
0 dvBpwTOG : OKEYT, ATIOPATELS.
H pmyavn: xapaktnplotikd pnxavig I
H punyavn: xapaktnplotika unyavig Il
.H unxavn : otoyela epyovopiag I

© ©® N o ;s W o

_
= O

.H unxavn : otoyela epyovopiag Il

[EnN
N

JMoapaotatikeg TEYVES Kal SLKSPACTIKA CUOTILATA.

[N
w

. Mapaotatikég TEQveS Kot S1adpacTikd cvoTiHata: Bacikd oTolxela

oxeSlaopov Slema@wyv




4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOIMHZH

TPONOZ NAPAAOZHZ
lMpoéowro e mpoowrno, EE amootacews
ekmaideuan KA.

[IpoowTo pe TpdowTo

XPHZH TEXNOAOTIQN

NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.[.E. otn Atbaokadia, otnv
Epyaotnpiakr Eknaibevon, otnv Emikowwvia

Xpnon SLa@avelwy Kol EPYAoTPLOK®OV

acknoewv. Xpron e-class.

LUE TOUG (POLTNTES
OPTANQZH AIAAZKAAIAZ i wo'proc Epyao'l'ac
Meplypdovtal  avaAutikd o TPOmoC Kol Apaarnptornra E .
uédodol Stbaokaliag. faunvou
AaAéewg, Seuwvapla, Epyaotnpiakrn Acknon, Ala}\éng\) 30
Aogknon  [lebiou, MeAétn & avdAuon A si Field
BiBAwoypagpiag, @povriotipto, Mpaxtikn OKNOT TEOLOV ( 1e
(Torto9€tnon), KAwwn Aoknon, KaAAwrexviko WOI‘k)
Epyaotripto, Aabpaotikn Stbaokalia, E pYQoTNP LOKGVY 22
ExmaubeuTikéG emIOKEYELS, Ekmovnon UEAETNG A ,
(project), Suyypan epyacias / epyaciwy, OKIOGEWV
KaAAwteyvikn dnutoupyia, K.AT. (Laboratory WOI‘k)
) ) ) | | MeAét kat avaAvon 30
Avaypd@ovtar oL Wpes UEAETNG TOU @outnTr , ,
yla kae padnaotakn Spactnplotnta Kadwe Kot BLB)\w)V Kat O(pepu)v.
oL WPEG Un kadobnyouuevne UEAETNG WOTE O (Study and analysis of
UUVO/}LKO’C OpTOC epylaaiac oe eninebo scientific papers and
géaunvou va avtiotolxel ota standards tou book ch
ECTS ook chapters)
dpovtiotnplo
(Seminars)
Ekmovnon peAetng
(Case study)
Avtotednc MeAé 43
(Autonomous study)
Yuvoio Mabnpatog
(Total contact hours 125

and training)

AZIONAOTHZH OOITHTQN
Meptypapn tne Stadikaociag aéloAoynong

Mwooa AéoAoynang, MéBobdot aloAdynaong,
AlQuoppwTiky N Suunepacuartiky, Aokipuaoio
MoAdartAric  Emidoyrig, Epwtrioelg  Z0vtounc
Anavinong, Epwrtrioelc Avamrtuéng Aokuuiwy,
Entiduon MpoBAnuatwv, [panty Epyaoia,
Ex9eon / Avagopd, [pogopikn Eétaon,
Anuooia Mapouaoiaon, Epyactnplakn Epyaocia,
KAwikn  Eéétaon AoOevoug,  KaAAwteyvikn
Epunveia, AAAn / AMec

Avapépovtal  pnta mPoabdLopLOUEVD KPLTHPLA
aéloAdynong kat eav kot mou eivat mpooBdaotua
Q7O TOUG (POLTNTEG.

0 teAk66 BaBUOG TIPOKVUTITEL WG OTAOUIOUEVOG
Heoog 0pog tng 'pamnt eE€taong (45%),
Opadwkng epyaocioag (35%) pe mapovolaoelg

(20%)

5. ZYNIZTQMENH-BIBAIOTPADIA

-Mpotewouevn BiBAoypapia :

TitAoc: Ewoaywyn otnv aAAnAenibpacn avipwnou-unodoytoti
Zxebialovrac Aladpaotikec Teyvoloyiec
ABoupng, NikoAaoc

YrotitAog:
Zuyypapeic:
Katoavog, Xpriotoc
ToeAiog, NikoAaog
Mouotakog, Kwvotavtivog




https.//repository.kallipos.gr/handle/11419/4213
Kwébikoc BiBAiou aotov Eudoéo: 59366672

Emkotvwvia avSpwmnou - untoAoytoth, 3n Exéoon

Kwéikog BiBAiou otov Evdoéo: 12304

Ekboon: 3n €k6./2007

2uyypaeic: Dix Alan J.,Finlay Janet E.,Abowd Gregory D.,Beale Russell
ISBN: 960-512-503-X

Turog: Suyypaupo

Aadétnc (EkSOtne): X. TKIOYPAA & SIA EE

-JUvapn EMLOTHUOVIKA TIEPLOSIKAL:




3. MeBodoloyia |: sloaywylkd oToLEia yla TRV EKMOvVNON
vpantic epyaociac. (AIAAZKQN : TEQPIIOZ KONAHZ - EAIN)

HEPII'PAMMA MAOGHMATOX

1.I'ENIKA

2XOAH

KAAQN TEXNQN

TMHMA

INAPAXTATIKOQN KAI YHPIAKQN TEXNQN

EINIIIEAO XIIOYAQN

IMpomtTu)LAKO

KQAIKOX MAOHMATOX

| EEAMHNO ZIIOYAQN | B’ (Eapivé)

TITAOX MAOGHMATOX

MEOOAOAOTIA I : stoaywyikd otolyeia yia tTnv
EKTTOVNION YPATITIC EpYyaaiag

AYTOTEAEIX AIAAKTIKEX APAXTHPIOTHTEX
O& TEPIMTWON TIOV 0L TIOTWTLKES UOVASES
QMOVEUOVTAL O SLAKPLTA UEPT) TOU UABTUATOC TL.X.

Aadééeig, Epyaotnplakeg Acknoeis kAT Av ot EBAO;ZII;;AEIAIEZ MIXTQTIKEX
TOTWTIKES HOVAOEG ATTOVELOVTAL EVIALA VI TO AIAASKAAIAS MONAAEX
oUVoAo Tov padnuatog avaypayte tic eféouadiaies
Wpeg Stdaokadiag kat ToO 6UVOA0 TwV TILOTWTIKWV
uovadwv
4 5

IlpocOéate oeipés av ypewaotel. H opyavwon
OdLdéaokaliag kat oL SL0aKTIKES UéBodoL TTov
XPNOLUOTIOLOUVTAL TTEPLYPAPOVTAL AVAAVTIKE 0TO (0).

TYIIOX MAOGHMATOX
YevikoU vmofabpov,
eLdtkov vmoPfabpov,

eLdixevoncg
YEVIKWV YVWOEWY, QVATITUENG
deélotnTwv

YmoxpewTiko / I'evikoL Yoabpou

ITPOAITAITOYMENA
MAOHMATA:

OXI

IF'AQIXA AIAAYKAAIAY kat
EZETAXEQN:

EAAN VK

TO MAGHMA
I[TIPOX®EPETAI XE
POITHTEX ERASMUS

NAI

HAEKTPONIKH ZEAIAA
MAGHMATOX (URL)

https://eclass.uop.gr/courses/

2.MAOHXIAKA AIIOTEAEXMATA

Ztoxou: ZTdX0G TOL HABNUATOG EIVAL OL POLTNTEG/-TPLEG VA YVWPIoOLV Kot va

KOTAVOT| 00UV BACLKEG APYXES KAL UNYOVIOUOUS 0PYAVWOT G EVOS BEUATIKOV VALKOV),

LETATPOTING TWV TIAT|POPOPLWV OE CUVEKTIKO KElEVO KoL Tapovaiaot§ Tov. H

amAoVoTEPN HopP1] TNG SLadikaalag auTn§ ival Lo epyacio pabnpatog.

Madnolaka AtoteAéopata: Me tnv emituxt 0OAOKApwon TwV HaOnuaTtwy ot

oltTég/TpLeg Ba eival g BEom va yvwpifouv Kat va VAOTIOL0UV pLa epyacia o

Baom texvikwv (TitAog, Sour) KEWWEVOV, YPAUUATOOELPESG, GTOLXEIQ OB HATOG) KAL




TOLOTIKWV 0ToXElWV (CVAAOYN KoL TaELvOUN o TIANPOPOPLWV, 0PYAV®OT] KELLEVOU
KOl TPOTIOL GUYYPAPTG, OEUATIKEG LSLALTEPOTNTES, TPOTIOL KAL UNXAVIOHOL
Tapovoiaong). Oa eival og BEom EMIONG VA 0PYAVOVOUY £va ATIAG EPELVTTIKO TIES(0
opifovtag To TAaic1o, TIG KATEVOVVOELS Kol Tat 6TASIX TTou B akoAovOnBovV Yo TV
0AoKATIpwON NG Epyaciag.

T'evikég IkavoTnTEeg

e Autdvopun epyaocia

¢ Opadw epyacia

e AOKNOTM KPLTIKNG KOL AUTOKPLTLKNG

o IIpoaywyn TG eEAeVBEPTG, SNULOUPYIKNG KO ETTAY WYLIKN G OKEYMG

o ANYm amo@dcewv

o TeBaopog otn SLPOPETIKOTNTA KUL OTNV TTOAUTIOALTIOULIKOTN T

e AOKNOTM KPLTIKNG KOL AUTOKPLTLKNG

o Emidelén kovwvikng, ETayyEAUATIKNG KAl 0K G LTTELOLVOTNTAS Kol evalcOnoiag o
Bépata @uiov

o XeBaopog oto puotkd mepLBAAiov

(3)IEPIEXOMENO MAGHMATOX

e Efetaletar 1 onuacia t™¢ Swadikaciag ovAdoyng kot Tagvounong
TANpPo@oplwV ot Bdaon Mg Bepatikng Kabwg Kol 1 KPLTIKN
XPNOLOTIOM O™ TWV TNYWV.

e Alvetal TAN00G TAPASEIYUATWV HE TH OTOlX oL @OLTNTEG/TPLeG Oa
UTTOPEGOUV VA aVAYVWPIOOUV KAl VO QQOUOLWO0oLY TIS Sladikacieg
0PYAVWONG VALKOU, OUYYPA@PNG KEWMEVOU KOl TAPOVCIAONG TEAIKNG
emegepyaoiag.

e To pabnua Ba Swoel v evkalpia OTIS POLTNTPLEG/TEG VA Yvwploovy, va
KATAVON|GOUV KOl VA XELPLOTOVV ATAEG LOPPEG EKTIOVIONG WLAG YPATITIG
epyaciag HabNUATOG UE ATWTEPO OKOTO TNV OUAAN ELOAYWYTN TOUG OE
TIEPLOCOTEPO ECEISIKEVUEVEG HOPPEG ETILOTNUOVIKNG E£PELVAG KOL OTNV
Katavonon g onuacioag kot aglag TOUG Yyl TNV EMIOTNUOVIKY Kal
ETMAYYEALATIKI] TOUG AVATITLEN.

TUvToun mEPLYpa@t) Tov Haduatog

Tivetat n Tapovsiaon amAmy SLaSIKAGL®V £PELVAS, APXELODETNONG TANPOPOPLWY,
OLYYPAPNG KAL TTHPOVGINON G HIX EPYATING HABUATOG.

To padnua avantvocetal o€ 13 padnuata.

TitAog evéoTnTag BiAoypagia TOvdeopog
TAPOVGLAGTC

1.- «Epeuvw pe pebodon. Judith Bell, (1997),

Oplopol kol onpacio evvolwy MeBoSoAoyikog

«Epeuvac» Kat «uebodoroyiac». | oxedaoudg......., K.G.




[apadelypata

2.- Ogpatoloyia. Avalntmon
otolyeilwv. [Ipotaon titAou 1
Katavonomn tov. [lepleydpevo
epyaoiag. Emeénynon /
KOTAVON 0T TAXLG {0V ava@Oopys.

Lauper, J.R. (2006), Rédaction
d’ un travail écrit. Régles
formelles........, K.&

3.- To mpofAnua TwV TNy WV
AVTATOTG TIANPOYOPLDV.
[pamtég Tmyés. [Ipo@opikeg
TNYES. Atadiktvo. Aladikaaoieg
eAéyyov.

Gray, E.D. (2018), H epguvnTikn
uebodoAoyia 6TOV TTPAYUATIKO
KOO0

4.- Bjpata avalntnong,
opyavwong Kat Sounong
mepteyopévou. lMapadeiypata,
QOKTNOELG.

Anuntpomoviog, I'.E. (2001),
08nyo66 ekTTOVNONG KAl
Tuyypaens uag Emomuovikng
Epyaoiag, k.Q.

5.- Baowol kavoveg
OLUYYPAPNG: CAPTVEL.
Tekunplwon, agloAdynon
TIAT|POPOPLOV.
[Tapadelypata, aoKNOELG.

Kevtpum BiAobnkn AIIO
(2016), 08nyog Zvvtagng
Epyaoiag

6- Baowkol kavoveg
ouYYpaPNG:
ETLYELPIHLATOAOY(Q,
OUUTIEPACUATA.
[Tapadelypata, aoKNoELg.

Kevtpum BiAo6nkn AIIO
(2016), 06nydg Zovtadng
Epyaoiag

7.- Aopn epyaciag. AéEelg-

KAeWOLA. [epAnym. Eloaywyn.

Kupiwg Bépa. Zupmepdopata.
Mapadeiypata.

Lauper, J.R. (2006), Rédaction
d’ un travail écrit. Régles
formelles........, K.Q

8.- Epyaieia ovvBeon g Kelpévou.

A&loAdynon. ZUykplon.
Avumapabeon. Kpitw).
Oplouog. Meprypany. Zultnon.
Néa agloAdynon. Tekunpiwon.
Epunveia. Avaivon.

Dionne; B. (2018), Pour
réussir : guide méthodologique
pour les études et la recherche

9.- EpyaAeia ovvBeong
kewévov. lMapadeiypara,
QLOKI)OELG.

Kouvevov, K. (2008), TeAkn
epyaoio. INUELDOELS YIX TNV
EKTIOVTOT] EPYACLWOV

10.- EpyaAeia emeEnynong /
GUUTIATPWONG KELLEVOU.
[Mapamopmég. Zuotnpata
BBALOYpO@ KWV TIAPATIOUTIOV.
Inuaocia KoL xpron.

Apaywng, E., Kapayiavvn A.
(2014), 08nY4G ava@opwv Kat
TAPATOUTIOV AKAST LATKWV
KELUEVWV




11.- Ztoela CUUTIAN PWUATIKYG
£0WTEPLKNG SLApOpwong
Kelpevovu. dwrtoypa@ies. Xaptes.
[Mivakeg, k.a. [Tapadelypata.

Kapapouéng, Zt. (2013), Etdikn)
ETILOTNLOVIKY] TEXVOYpU@iX

12.- Aladikaoieg KoL TEYVIKEG
Tapovoiaong. To ppt kat ot
KOVOVEG 0pYAVWOT|G TOU.

Simonet, R. (2000),
Comment réussir un
exposé oral, Paris :
Dunod.

Avaotacomoviog I1. (2004),
08ny6¢ mapovaiaong
PowerPoint

13.- Atopkég/opadikég
epyaoies. Mapadetyparta,
TIPAKTIKEG AOKTOELG.

Tpomor aiLoAdynong
@ortnTn:
[Mpétaon 1 ATOUIKEG OAYOAETITEG DEUATIKESG TTAPOUGCLATELS
[Tp6taom 2 EpwtNoelg kal emavaAnPEeLs Katd T StapKela
TV pabnuatwy
[Ipétaon 3 Blopatikd epyactipla EKTOVNONG Kot
Tapovciaons epyaciag avtioToyns pe 6o Exouv
SibayBel BewpnTikd
[Ip6taon 4 ['pamtn e€€taon
AM\o

(4)AIAAKTIKEYX kxat MAOHXIAKEYX MEOOAOI - AZIOAOTHEH

TPOIIOX IIAPAAOXHX
llpéowmo ue mpoowmo, EE
QAMOOTACEWS EKTTAIOEV TN KA.

v taén (IIpdowTo pe TpdowTo)

XPHXH TEXNOAOTIQN
IIAHPO®OPIAX KAI
EIIIKOINQNIQN

Xpnon T.ILE. oty Aidackalia,
otnv Epyaotnpiaxn Exknaidevon,
othv Emixowvwvia ue toug

Xpnon T.ILE. ot AwdackaAiia (Power point-Video)
Ymoompt&n padnoiakng Stadikaciog ueéow g
NAEKTPOVIKN G TAATPOPHAS e-class

QoLTNTES

OPTANQXH AIAAXKAAIAX A . ®optog Epyaciag
Ieptypdpovial avaAvTikd o paotnplotnta Eéaurnvov
Tpomos kat péBodot Sibaokadias. || AtaréEelg 30
Aadé€eig, Xepwvapia, AwaSpaoTtich 22
Epyaotnpiakn Acknon, Acknon SSacKkaia
Iebiov, MeAétn & avdAvon —
BLBroypapiag, povtiatijpto, Blopatua) egaoknan
lpaktikn (TomoBétnon), KAwvikn | | Avtotedig MeAétn/ 73
Aoknon, KaAliteyviko g&étaon

EpyaoTtiiplo, Atadpactikn




oldaokalia, EKaiSevTIKES ZUvoAo 125
emiok€elg, Ekmdévnon perétng Mabnpatog

(project), Zvyypagn epyaoiag /
epyactwv, KeAliteyvikn
dnulovpyla, KAT.

Avaypapovtat ot pes UEAETNG
TOV QPOoLTNTH Yla KdOe padnoiaxn
SpacTnpLoTNTA KABWGS KAl oL

WPES Un kaBodnyovuevng
UEAETNG OCUUPWVA UE TIG APYXES
tov ECTS
Heptypapn g Stadikaciag
aéloAdynong IMwooa AfloAdynong: EAAnviky
MéBobog AEloAdynong:
Twooa AéloAoynong, MéBodot o Alapop@wtikn aflordoynon (50 %) mov
aéloAdynong, Atapuop@wTtiky 1 TepAaUBAVEL:
Zvumepaouatiky), Aokiuacia ¢ ATOLKY] CUUUETOYT| OE AOKNOELS

IoAdamAns Emidoyng, Epwthoets | o Tpamtn tedikn e€étaomn (50%) mov eplhapfavet:
Zuvroung Amavtnong, Epwtnoeig Epwtoeig amo v Si8axBeloa VAN

Avantvéne Aokiiwv, Eridvon
IpoPAnudrtwv, I'panty Epyacia,
‘ExBeon / Avapopd, IlIpopopiki)
E&étaon, Anuodoia llapovaoiaon,
Epyaotnpiakn Epyacia, KAviki
Eéétaon AoOBevovg, KaAAiteyviky
Epunveia, AAM\n / AAeg

Avagpépovtal pnta
TPOCOLOPLOUEVA KPLTHPLA
aéloAdynong kat eqv kat mov
elvat mpoofaoiua amo Tovg
POLTNTES.

(5)XYNIZTQMENH-BIBAIOTPA®IA

Avaotacomoviog I1. (2004), 0dnydg mapovaiaons PowerPoint, ABrva:
Owovopko6 Mavemotuo ABnvmv

Bell, J. (1997), MeBo80A0Y1kOG 0XESLATUOG TTALSAY WYIKNG KAL KOLVWVIKNG
épevvag, ABnva: Gutenberg.

Anuntpomoviog, I.E. (2001), 06nydg ekmdvnong Kot Zuyypaeng LLag
Emiotuoviknig Epyaciog, ABvva: ZEAETE.

Anuntpomoviog, I'E. (2009), Eloaywyr otn peBodoAoyia TG MG TNUOVIKNG
épeuvag, ABnva: EAAnv.

Apaywng, E., Kapayiavvn A. (2014), 06ny6§ ava@opwv KL TTApATIOUTTIWV
akadnuaikwv Kelwevwy, Matpa: mavemiotiuo Matpwv.

Kapapotdng, 1. (2013), El8ikn emiompovikn texvoypa@ia, Oecoaiovikn:
ZTAUOVANG.

Kevtpukn BiAtobnkn AIIO (2016), 0dnyds ZVvtadng Epyaciag, Oeooarovikn:
Aplototédelo lMavemoTiuio

Kouvvevov, K. (2008), TeAwkn epyacia. ENUELWOELS YLX TNV EKTTOVNON EPYACLDV,
ABNva: EKITA/XEAETE, [https://repository.edulll.gr/edulll/retrieve/3843/



https://repository.edulll.gr/edulll/retrieve/3843/%201140.pdf

1140.pdf].
MeBodoAoyia CODING, http://codinc.fun/el/methodologia

Mmayiatng, K. (1997), MebBoSoloyia £peuvag 6T QUOGLKY aywyr), Osccaiovikn:
Xplotod0ovAidNg.

Tavtopwaiog, M., Zan, Z., Anuntpiadn, N., Alapavtdémoviog, T, MrapSakog, T
(2015), H Siadikaoia dnuovpylag otig YneLakeg texves: MeBododoyia Tou
yme@akov €pyov. https://repository.kallipos.gr/bitstream/11419/6082 /3 /02

chapter 6.pdf

Dionne; B. (1998), Pour réussir : guide méthodologique pour les études et la
recherche, 3¢ éd., Université Laval : Etudes vivantes, p. 254-270

Gray, E.D. (2018), H epguvntikn pebodoroyia otov mpayuatiké koouo, ABrva:
Tq6A.

Lauper, ].R. (2006), Rédaction d’ un travail écrit. Regles formelles, Université de
Fribourg (Suisse),
http://www.jrlauper.com/teach/docs/beginners/redaction.pdf

Simonet, R. (2000), Comment réussir un exposé oral, Paris : Dunod.



https://repository.edulll.gr/edulll/retrieve/3843/%201140.pdf
http://codinc.fun/el/methodologia
https://repository.kallipos.gr/bitstream/11419/6082/3/02%20_chapter_6.pdf
https://repository.kallipos.gr/bitstream/11419/6082/3/02%20_chapter_6.pdf
http://www.jrlauper.com/teach/docs/beginners/redaction.pdf

4. Eloaywyn otnv Ewikaotikn EmtéAeon. (AIAAZKQN EZMNA)

HEPII'PAMMA MAOGHMATOX
1.I'ENIKA

2XO0AH | KAAQN TEXNQN

TMHMA | ITIAPAXTATIKQN KAI YH®IAKQN TEXNON

EIIMEAO EIIOYAQN | IIpomtuylako

KQAIKOX MAOHMATOX | EEAMHNO ZMOYAQN | B’ (Eapwé)

TITAOX MAGHMATOZX | Evcaywyr otnv Etkaotikn ETitédeon

AYTOTEAEIX AIAAKTIKEX APAXTHPIOTHTEX
0€& TTEPIMTWON TIOV 0L TILOTWTLKES UOVAOES
QATMOVEUOVTAL OE SLAKPLTA UEPT) TOU UABHUATOC TL.X.

Awadééeig, Epyaotnplakés Aoknoeis kAT, Av ot EBAO(];A&AEIAIEE MIXTQTIKEX
TLOTWTLKES HOVAOEG ATTOVELOVTAL EVIALA VI TO AIAASKAAIAS MONAAEX
otvolo Tov uabnuatog avaypapte ti¢ efdouadiaies
Wpeg StdaokaAiag kat To GUVOAO TwV TIUOTWTIKWV
uovadwy
3 5

IlpocBéote oelpéc av ypelaotel H opydvwan
SdLdoaokaliag Kkat oL SL6aKTIKES uéBodol Tov
XPNOLUOTIOLOUVTAL TTEPLYPAPOVTAL AVAAVUTIKG 0TO (0).

TYIIOX MAGHMATOX | Emtidoyns / Eldikot YToBabpov

YevikoU vmofabpov,

eL6xov vmofabpov,
eldixevoncg

YEVIKWV YVWOEWY, AVATTUENS
deélotnTwv

ITPOAITAITOYMENA | OXI
MAOHMATA:

FAQXXA AIAATKAAIAX kot | EAAnvikn
EZETAXEQN:

TO MAOHMA | NAI
ITPOX®PEPETAI XE
POITHTEX ERASMUS

HAEKTPONIKH ZEAIAA
MA®HMATOX (URL)

2.MAOHZXIAKA AIIOTEAEEMATA

Ztoxou: ZTdX0G TOL HABNUATOG VA TTAPOVOLATEL TIS LOPYES oVVEEO G TWV

EIKAOTIKWV TEXVWV PE TNV €vvola NG performance aAAd kot va Stepeuviioel

évvola ¢ performativity wg eyyevoug cuoTATIKOU TWV GUYXPOV®Y LOPPWV

EIKAOTIKNG Ek@paonG. H performance, amd tn yévvnon g, LoTOpIKA GCUVSEETAL [UE TIG

EIKAOTIKEG TEXVES KABWG ELPAVIOTNKE WG EIKAOTIKO E(80G KATA TNV HECOTIOAELKT)

TeploSo Kal EEEPPATE TNV AVAYKT TWV KXAALTEXVWOV VA VTIEPBOUV Ta TAPASOCLAKA

EKPPACTIKA UEGA ELGPAAAOVTOG GTOV XWPO, OXL LOVO HECK TWV VALKWV TNG TEXVNS




TOUG OAAQ KOl LEGW TNG (SLOG TOUG TNG PUCLKNG TIapovoiag, epmAEkovTag SnAadn To
OWUA OTNV EIKACTIKY EYKATACTACT], UETATPETOVTAS TNV OE ETIITEAEGTIKO YEYOVOG.
Emiong, To pabnpa emiyelpel va @wTIoEL TIG GUVOETEG GYETELG AVAUETA GTNV TEXVN
KOl TNV TEXVOAOYia SLEPEVLVWOVTAS TA TIESIA EQAPUOYDV GTA OTIOIN Ol EIKACTIKEG
TEYVEG KAL 1] TEXVOAOY(O CUUTIPATTOVV GTO TAXIOLO VOGS EMITEAECTIKOV YEYOVOTOG,.
Madnolaka AtoteAéopata: Me v emituyy 0AOKApwoT Twv padnudtwv ot
@oLtTég/TplLeg Ba elval og Bgom va yvwpllouv TS Baokeég Aaels TG yEVvnomng Kol
eE€AEnGg g performance wg elKAGTIKOV £180VG KoL vat LVSEOLV TO SiTTOAO
“AvBpwTog / Mnyavr)” HE TIG EKACTIKEG TEXVES, ATO TNV TEPI0S0 TWV TTPWTWV
LOVTEPVIOTIKOV KIVI|ULATWY HEXPL TIG HEPES HaG. Ba glval og BEon emiong va
avayvwpifouy, va avaADouy KAl va GUYKPIVOUV T BEwpnTIKA KAl aloOnTikd
otolyela Tov SLETOVV TN SLASPOUT| TWV EKACTIKWY HLOP@PWV TNG performance.

I'evikég IkavoTnTeg

e Autdvoun epyacia

e Oupadikn epyacia

o AOKNOT KPLTIKNG KOL QUTOKPLTLKNG

o IIpoaywyn TG eEAeVBEPTG, SNULOUPYIKNG KO ETTAYWYLIKNG OKEYMG

o ANYm amopdcewv

o YeBaopog otn SLPOPETIKOTNTA KUL OTNV TTOAUTIOALTIOULIKOTN T

o AOGKNOT KPLTIKNG KOL QUTOKPLTIKNG

o EmiSelén kolvwvikng, eETayyeEAUATIKNG KAl 0K S LTTELOLVYVOTNTAS Kal evaleOnoiag o
Oéuata @uiov

o XeBaopog oto puotkd mepLBAAiov

(3)IEPIEXOMENO MAGHMATOX

e Efetalovtar ot Oepedlakés evvolakéG KATNYOplEG TNG  EKAOTIKNG
EMITEAEONG KAOBWG Kal ol Bacikol agoves TG oUVEEONG TWV EKACTIKWY
TEXVWV LLE TNV EMITEAECTIKOTNTA.

e [lapovoidletal Kal avVOAVETAL ELCAYWYLIKA 0 POAOG TNG TEXVOAOYLAG OTIS
OUYXPOVEG HOPPES ELKAOTIKNG performance.

e Alvetal TAN00¢ TAPASEYUATWY LE TA OTIOL OL (POLTNTEG/TPLEG Bt HTTOPOVV
va avaywpifouv, va ToToBeTOUV LOTOPLKA KAl va avaAvouv aloOnTikd,
OYELG TN G EIKAOTIKNG ETMLTEAEONG.

To ndOnua avantvooetal 6€ 13 evoTnTeC.
Ev8siktikég S18aKTIKEG EVOTNTEG:

TitAog evoTnTag BiAoypagia Tvvdeopog
TAPOVGLaoNG
Schechner, R. (2011). H
1.- EVvoloA0OYIKA KOl LOTOPLKA Ozwpia g EmtéAsong.
T pata TPoodLlopLlopov ABfva: TeAéOpro.

Schechner, R. (2006[2002]).




Performance studies. An
introduction. New York:
Routledge

Arnheim, R. (2005). Téyvn kat
Orntikn) AvtiAnyn. H
Wuyoldoyia tng Anutoupyikng
Opaonc (1. Motaulavog,
M1tdp.). ABrva: EkSooeLg
Ogpélo. (TitAog
MpwtoTUTOU: Art and Visual
Perception: A Psychology of
the Creative Eye, 1974).

MoavwAedakn, IB.: “OeaTpLkég
ELKOLOTLKEG TEXVEC KOl
£LKOOTLKO BEaTPO”. ITO
Emotnuoviko Zuumdoto: Ta
opla Twv EL6WV aTnV TEYVN
onuepa, Etalpeia Imouvdwv
NeogAAnvikoL MoAtilopol &
Fevikng Naudeiag. Ampilioc-
Matoc 2006.

2. - OLEIKAOTIKEG TEXVEG KAL M
texvoloyia: xéoelg apvnong /
amodoxns / agopoiwong

Dixon, S. (2007). Digital
Performance: A History of
New Media in Theater, Dance,
Performance Art and
Installation. Cambridge,
Massachusetts: The MIT
Press.

Kirby, M. (1971). Futurist
Performance. New York: PAJ
Publications.

Kostelanetz, R. & Brittain, H.
R. (2001). A Dictionary of the
Avant-Gardes. 2nd ed. New
York, London: Routledge

3.- OL elkaoTIKO KAAALITEXVES Kal
1N umépon Twv cupBaTikwyv
HEowV: MovtepVIoUOG

Kostelanetz, R. & Brittain, H.
R. (2001). A Dictionary of the
Avant-Gardes. 2nd ed. New
York, London: Routledge

Dixon, S. (2007). Digital




Performance: A History of
New Media in Theater, Dance,
Performance Art and
Installation. Cambridge,
Massachusetts: The MIT
Press.

4.- Ao to teAdpo otov xwpo. H
EUTIAOKT] TOU avOpWTILVOU
OWHATOG.

Dixon, S. (2007). Digital
Performance: A History of
New Media in Theater, Dance,
Performance Art and
Installation. Cambridge,
Massachusetts: The MIT
Press.

5.- OewpnoeLg TOV
«EKAOTIKOV XWPOU».

Ayyelarog, A.,:"Téxveg Tou
XWPOU KalL TEXVEG TOU XpOVOU.
‘Eva oxnua ylo
pneBodohoykolg 6POUG Kol
OpLA OTLG CUYXPOVEG
SLOKAAALTEXVLIKES
npooeyyloelg”. 1o
Emotnuoviko Zuumooto: Ta
opla Twv eLOWV OTNV TEXVN
onuepa, Etalpeia Imouvdwv
BeogAAnviKoU FloAttiopou &
revikng Naudeiag. Ampilioc-
BEldiog 2006.

6- ElkaoTIKEG TEXVES Kl
EMTEAEOTIKOTITA : O XPOVOG,
0 XWpPog kal To cwpa. O poéAog
Tov Bea.

Wiles, D, A short History of
Western Performance Space,
New York, Cambridge
University Press, 2003

Bachelard, G. (1982). H
motnTikn) tou ywpou. (E.
BéAtoou kot |. Xat{nvikoAn,
M1tdp.). ABrva: EkbooeLg
Xat{nvikoAn. (TitAog
TPWTOTUTOU: La poétique de
I'espace, 1957).

Schechner, R. (2011). H
Oewpla ™ Emitédeong.
ABnva: TeAgBplo.

7.- ElkaoTIKN EMITEAEOT OTN
dnuooila ocpaipa

MNatoaAidng, 2., Ocatpo kat
Maykooutomoinon.




Avalntwvtag N «XAUEVN
TpayUaTIKOTNTAY . ABrva:
Ekb60ooeLg Mamalnon, 2012

8.- H ewkaotikn performance,
OTO TN VEWTEPIKOTNTA OTN
UETOUOVTEPVA ETIOXT).

Finger, A. & Follett, D. (Eds.)
(2011). The Aesthetics of the
Total Artwork. On Borders and
Fragments. Baltimore: Johns
Hopkins University Press.

9.- H eixaotikn) performance,
aTrd TN VEWTEPLKOTNTA 0N
HETUUOVTEPVA ETIOXT).

Manovich, L. (2001). The
Language of New Media.
Cambridge, Massachusetts
and London, England: The MIT
Press.

10.- O YmeLakdg kOGUOG KL oL
EIKAOTIKEG TEXVEG

Smith, W. M. (2007). The
Total Work of Art: From
Bayreuth to Cyberspace. New
York: Routledge.

11.- O YmeLak6G KOGHOG KAt oL
EIKAOTIKEG TEXVEG

Smith, W. M. (2007). The
Total Work of Art: From
Bayreuth to Cyberspace. New
York: Routledge.

12.- ZOyyxpoveg OPeLg ™G
ELKAOTIKNG ETMTEAEONG:
Mapadelypata.

13.- Z0yxpoveg OPeLg NG
EIKAOTIKNG ETUTEAEONG:

Mapadeiypata.
Tpomot a&loAdynong
@oLtnTn:
Mpdtaon 1 ATopkég 0ALYOAETITEG BEUATIKEG TIAPOVGLATELG
[pdtaon 2 Epwmoeig kat emavaAnPels kata m Stapkela
TV poOnuaTtwy
[Ipétaon 3 Blwpatikd epyacTiplo EKTTOVNONG Kot
Tapovciaons epyaciag avtioToyng pe 6oa Exouv
SibayBel Bewpntikd
[Ip6taon 4 I'pamtn e€étaon
Ao

(4)AIAAKTIKEYX kat MAOHXZIAKEX MEOOAOI - AZIOAOTHXH




TPOIIOX ITAPAAOXHX
Ilpéowmo ue mpéowmo, EE
QAMOOTACEWS EKTTAIOEVON) K.ATL.

v taén (IIpéowTo pe MPOowTO)

XPHXH TEXNOAOTIQN
IAHPO®OPIAYX KAI
EINIKOINQNIQN

Xpnion T.ILE. otn Atbackalia,
otnv Epyaotnpiaxn Eknaidevon,
otnv Emxowvwvia ue tovg

Xpnon T.ILE. ot AwdaockaAia (Power point-Video)
Ymootp&n padnoiakngs Stadikaciag HEcw TG
NAEKTPOVIKN G TAXTPOPUAS e-class

POLTNTES
OPTANQXH AIAAXKAAIAX . doprog Epyaciag
[eptypagpovial avalvTika o ApagtnplotnTa Eéaurnvov
Tpomos kat péBodot Sibaokadias. || AtaréEelg 20
Atadééeig, Xepwvapia, AwSpaoTtuch 19
Epyaotnpiakn Acknon, Acknon SSacKoa
lediov, MeAétn & avdaAvon 8 .
BLBAoypapiag, ®povtiotiiplo, Tpamm epyacia 30
Ipaxktixy (TomoBétnon), KAwikny | | AvtoteAng MeAétn/ 56
Aoknon, KaAiteyviko eEétaon
Epyaotripto, Aiabpaotikij ;
SﬁSaaKar;Lp[a, Ekﬂafdev‘rmz; EUVO')\O 125
MaOnuatog

EMIOKEYELS, EKTIOVNON UEAETNG
(project), Zvyypapn epyaciag /
epyactwv, KaAliteyvikn
dnuovpyla, KAT.

Avaypapovtat ot pes UEAETNC
TOV QOLTNTH YIA KABe uadnoiax
dpaotnplotnTa kabwg kat ot
WPES Un kaBodnyovuevng
UEAETNG OUUPWVA UE TIC APYES
tov ECTS

Heptypapn g dStadikaciag
aélodoynong

Twooa Aéoroynong, MéBodot
aélodoynong, Alauoppwtikny 1
Zvumepaouatikn, Aokiuaocia
IHoAAamArc Emidoyris, Epwthioeis
Zovroung Aravtnong, Epwtnoeig
Avanrtvéng Aokiulwv, Emidvon
HpoPAnuatwv, I'panti Epyacia,
‘ExBeon / Avapopd, [Tpopopiki)
E&taon, Anudota lapovaoiaon,
Epyaotnpiakn Epyacia, KAwvikn
Eéétaon AaOBevoug, KaAALteyvik
Epunveia, AAA\n / AAeg

IMwooa A§loAdynong: EAAnvikm

MéBobog AEloAdynong:

O TeAKOC BaBUOC TPOKUTITEL WC OTABULOUEVOCG LECOG OPOG
YPOTTTAG TEAIKN G €€€TAONG KOl Epyaciwy. H avaloyla lval
60% teAkog, 40% epyaoiec. OL epyaoieg eival opadIKEG,
Silvovtal oto TéAog kaBe SLAAeENng kat e€eTdlovTal oTo

ETOHEVO €PYAOTNPLO.




5. Yrtokpttikn : artd to O€atpo otnv performance.
(AIAAZKQN EZNMA)

IEPITPAMMA MAGHMATOX

1. FENIKA

2XOAH KAAQN TEXNQN

TMHMA MAPAZTATIKQN KAl WHOIAKQN TEXNQN

ENINEAO ZNMNOYAQN MPONTYXIAKO

KQAIKOZ MAGHMATOZ EZAMHNO ZMOYAQN Eapwo (B’)

TITAOZ MAGHMATOZ YmokpLtikn: arnd to Béatpo otnv performance

AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ QPE2 NIZTQTIKEZ

APAXTHPIOTHTEZ AIAAZKANIAZ MONAAEZ
4 5

TYNOZ MAOGHMATOZ Ertidoyri¢ / Eldikol urtofabpou

MPOANAITOYMENA

MAGHMATA:

FTAQZZIA AIAAZKAANIAZ ko EAAnVIKA

EZETAZEQN:

TO MAGHMA MPOXI®EPETAI | Nau

2E ®OITHTEZ ERASMUS

2. MAOHZIAKA ANOTEAEZMATA

Itoxol To HABNUO £XEL ELCOYWYLKO XopoKTnpa Kol €eTtalel TNV YMOKPLTIKA TEXVN WG
Baolk MOPAUETPO TwV MapacTATIKWY TEXVWV OL OTOLEG TTOPAYOUV «OKNVLKA YEYOVOTO»
£VTOC TWV 0plwv TNG OKNVAC R 0TOV SNUOCLO XWPO.

H Ymokpttikn téxvn Kot oL Baoikég Aettoupyieg tou nbBormolol mpoaceyyilovtol TO0o HEoa
Qo TNV LOTOPLKOTNTA TOUG 000 KAl LE TNV TAPOUCLAc TWV BACIKWY TEXVIKWY, EVVOLWV
Kol Bewplwv TNG YMOKPLTIKAG Kol tNG ekmaibeuong tou nbomowol oAAd Kol Ta
OKNVOBETIKA peUATA [E TO OTtola oUVEEBNKAV QUTEG KATA TN StdpKkela Tou 20°Y KAl Tou
21° awwva.

210 mMAaiolo Tou HaBnuaTog emeLpeital emiong n SLAKPLON AvAUESA 0TV YITOKPLTIKNA WG
TEXVNG Tou Oedtpou Kal OTIC Aewtoupyieg tou nBomolol Katd tnv TePlodo Tou
METAUOVTEPVIOUOU KAl TOU PETASPAATIKOU BedTpou. 2 autd to mAaiolo efetalovral ol
Sladopéc avapeoa otov mapadootakd nbomold kat tov performer w¢ KaAALTEXVIKOU
OUVTEAECTI TOU GUVOALKOU £pyou TEXVNC. ETIKEVIPO AUTAG TNG MPOCEYYLONG ATIOTEAEL TO
owpa tou nbormolov/perfomer oe clvdeon Kal UE TIC TOLKIAEG aAnAerudpdoelg tou
oUYXPOVOU XOPOU LE TNV UTIOKPLTLKA.

TéAocg, oL dpottntég/Tpleg Ba SOKIUAOOUV AOKNOELG TIPOEPXOUEVES amd SL1adopeg OXOAEC,
TIPOKELEVOU Va YyVwpioouv T Stadopég Toug OxL Lovo BewpnTikd oAAA Kol BLWHATIKA,
KOOWC Kol va €0IKELWOOUV UE TIC TIPOOWTILKEG EKPPOOTIKES TOUC LKAVOTNTEG.

Avapevopeva AmnoteAéopata: Metd tnv emtuy) OAOKARpWON Twv padnudtwv ot

dolttpLeg kat ot pottntég Ba eival os Oéon va:

o Alokplvouv TG BepeAlwdelg OXOAEC TNG UTIOKPLTIKAG TEXVNG OO Tn YEVEON TOU
BedTPOU HEXPL TOV LETAUOVTEPVLOUO.

e [vwpilouv tig dladopeg avapeoa otn Aettoupyia Tou mapadoaotakol nbomolol Kot
Tou nBomolov-performer oto TAAICO TOU META-OpApATIKOU BeATPOU KAl TNG
OVATITUENG TOU GUVOALKOU €pYOU TEXVNG QTIO TN YEVEGCH TOU LIETALOVTIEPVIOUOU HEXPL

TLG MEPPEG KA.




Avayvwpilouv aAAnAerdpAoceLg TNG YIIOKPLTIKNAG LE TOV oUYXPOVO X0pO W TPOG TN
AELTOUPYLO TOU OKNVLKOU CWHATOG

Edapudlouv Pacilkd otolxeia peBOSwV KAl TEXVIKWV SLOPOPETIKWY OXOAWV
YTIOKPLTIKAG LECA aTTO KAAALTEXVIKA EPYAOTHPLA TA OTtoia TtEPIAaBAvVOUV TTPOREC Kot

OMOSLKEG MAPOUCLACELC.

Fevikég IkavotnTeg

e Eg@appoyn mg yvwong oty mpagn

e [lpoocappoyn o€ VEEG KATAOTAOELS.

e Epyacia oe 81e0veg TepBaiiov.

e Epyacia oe Siemiotnpoviko mepfdAiov.

e [lapaywymn VEwV EPELVNTIKWV LOEWV.

o XeBaocpdg ot SLA@OPETIKOTNTA KAL OTNV TIOAVTIOALTIO KO TN TA.

e Xefaopds oto UOKO TtEpAAAOV.

e Emidelln kowwvikng emayyeAHaTiknG Kot NnOKNIG vmevbBuvotnTag Kal
evalonoiag oe Bépata @LAO.

e ACKTNOT) KPLTIKNG KAl CUTOKPLTIKTG.

e [lpoaywyn tng eAeVOEPNG, SNUIOVPYIKNG KAL ETTAYWYLKNG OKEWTNG.

o YxeSlaopog Kat SLaxelplon KOAATEXVIKWVY EPYwWV

3. MEPIEXOMENO MAOHMATOZ

AIAAKTIKEZ ENOTHTEZ

ZYNIZTQMENH BIBAIOTPADIA

2YNAEZMOI

1.Elcaywyn otnv YIOKPLTIKA
TéXVN: oplopol, avBpwmoioyia
Tou Bedtpou.

Mrmdpuna E. (2008). To yaptivo
kavo. Evag 0ényoc¢ mpocg tn
Jeatpikn avdpwroloyia.
ABnrva, Awdwvn.

Valere Novarina, lpauua otoug
ndomnotouc unép Noul Nte
QOwég, (utd. Baoilng
nanopacireiov, ABrva, Aypa,
2003.

Ntevi Ntwrepo, To napadoéo
Ue tov nBomotd(utd. Auiliog
B&lng), ABrva, MoAig, 1995.

2. lotopia TNG YMOKPLTIKAG |

JtavioAaBoky, K. (1959). Evag
ndomotog dnutovpyeitad.
ABnrva: Nkévng

BEZtavicAadokt, K. (1962).
MAaSovtag éva podo. ABrva:
rkoévng.

Chekhov, M. (2008). la tov
ndormotd. H téxvn kat n texvikn
¢ ndomotiog. ABRva
,Metaiyuto.




Toéxwod, M . (1991).
Mabnuarta yla évav
enayyeApatio nBomnolod. Abrva:
Awdwvn.

3. lotopia tng Yrokpttikig Il

Dinkgraefe, D. M. (2001).
Approaches to Acting: Past and
Present. New York: Continuum.

Baoilied, A. (2010). Entta i
OKTW pavdnuata yla to Y€atpo.
ABrva: Koav.

Eugenio Barba (ed), Jerzy

Grotowski: Towards a Poor
Theatre, (intr. Peter Brook),
New York, Routledge, 2002.

oot Owra, O akuBEpvntog
ndormotdg, NMpoAoyog Nntep
Mrtpouk, putd EAEvn
MarmoyplotonovAou, Oodwpng
Toamakiéng, ABnva, Koav,
2001

4. BaolkEG Aettoupyieg Tou
nBomotol otig S1adopec oOAEC:
20° alwvag

Moot Owra, O akuBEpvntog
ndomnotdc, NpoAoyog MNntep
Mrtpouk, putd EAévn
MarmoyplotonovAou, Oodwpng
Toamakiéng, ABnva, Koadv,
2001

5. . H exnaidevon tou nbormolou:
20° alwvoc: popdEg kat 16N tou
training.

Hodge, A. (2000). Twentieth
Century Actor Training. London
and New York: Routledge.

YtavioAadokt, K. (2010). Mo
TNV TEXVN TOU nBomolou: o
ndomnotoc os mpoBa. ABrva:
Koawv.

Touoc Pitoapvtg, Ma
Souleta pe tov MkpoToPokt
TTAVW OTIC CWUATIKEC SPAOELC,
(utd. Kwvotavtivog Av.
O¢ueAng), ABnvo-Tavviva,
Awbdwvn, 1998.

6. 2UyXpovog XopOog Kait
Yrokputikr: 0 N60ToL0G
akpofdatng / xopevug.
(Emtippoég kat
aAAnAemidpaocelg).

Todd, M. E. (1937). The
Thinking Body. New York:
Dance Horizons.

NekoK, Z. (2005). To motntiko
owpa. ABriva: Koadv.




Craig, E. G. (2010). On
Movement and Dance. London:
Dance Books Ltd.

Anne Bogart and Tina Landau,
The Viewpoints Book: Practical
Guide to Viewpoints and
Composition, New York,
Theatre Communications
Group, 2005.

Aslan, O. (1998). Le corps en
jeu. Paris: CNRS.

Baow Mnapumnouaon (2010),0
Xopo¢ atov 200 awwva, ABrva,
Kaotaviwtng.

7. Mopdéc kot €ldbn NG
YTIOKPLTIKAG OTO UETA-OPAUATIKO
Beatpo kal tnv performance. (-0
nbomoldg oknvoBETNG  TOL
eautol Tou, O TnbBoToLdg
Spapatovpyds TOU EQUTOV
Tov, 0 NBOTIOLOG AP YN TN,

0 «KOWWVIKOG» Nnbotolds, o
nbomowdg-  aktflotng o
nbomoldg  mep@OpUEp, O
n6otoldg, péAog pag opadag,
OUAAOYLKOTNTAG KAT)

Schechner, R. (2011). H
Oewpla ¢ Emitédeong.
ABnva: TeAgbplo.

Fischer-Lichte, E. (2013).
OEaTPOo Kol UETOUOPPWOT).
Mpoc uta véa ato9nTikn tou
enmteAeotikou. ABrva :
Matakng.

Mmndapuna, E. & Zapapele, N.
(2008). H Muotikn Téxvn tou
nBormotov. ABriva: Kodv.

Nicholson, H. (2005). Applied
Drama: The gift of theatre.
Houndmills, Basingstoke &
Hampshire: Pelgrave
Macmillan.

Rees Mandy kat Staniunas
John, Between Director and
Actor, Strategies for Effective
Performance, Heinemann,
Portsmouth, 2002

8. O performer Kot To GUVOALKO
£pYo TEXVNG.

Goldberg, R. Performance Art:
From Futurism to the Present.
London: Thames and Hudson,
2006, pp. 121-226

Grau, A. (1996). Performance
and the post- modern turn:
from the Tiwi to performing
ethnography . ASA Conference:
Ritual, Performance, and




Media (pp. 1-24). Swansea.

9. 0O nBomolog otov PndLokd
Koopo / O PndLakog nbormoldg.

Ralf Remshardt (2006). "The
actor as imtermedialist:
remetiation, appropriation,
adaptation". In Freda Chapple
and Chiel Kattenbelt

(ed.). Intermediality in Theatre
and Performance. Rodopi.

pp. 52-53.

Brooks Landon (2002).

Dan North, Performing
illusions : cinema, special
effects and the virtual actor,
London, New York, Wallflower
Press, 2008.

10. KaAAtexvikég edbapoyEG
YTMOKPLTIKAG |

Mrpouk, Mitep, H avowyth
TopTa. SKEWYELC TAVW aTNV
Téxvn tou Jeatpou (UeT. Mapia
OpaykoUAdkn). ABrva: Koadv,
2007

11. KaAAttexvikég EdapUoyEc
YTokpLtikAg Il

Lehmann, H. T. (2006).
Postdramatic Theater. London
and New York: Routledge.

12. KaMAwtexvikég Edapuoyeg
Yrokprukng Il

Turner, V. (1987). The
anthropology of perfor- mance.
New York: PAJ Publications.

13. KaAArexvikég EpapuoyEg
Yrokpruknig IV

Lehmann, H. T. (2006).
Postdramatic Theater. London
and New York: Routledge.

4. AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOrHzH

TPOMOZ NAPAAOZHZ Ek Tou oUveyyug
XPHZH TEXNOAOTIQN e Xpnon T.ILE. kata ) Sidaokaiia
NAHPO®OPIAZ KAI e Xpnon T.ILE. katd thv emkovwvia pe Tig
EMIKOINQNIQN (POLTNTPLEG KL TOUG (POLTTTES.
e Ymoompn pabnolaxkng Stadikaoiag HEocw TNG
NAEKTPOVIKIG TTAATPOPUAG.
OPTANQZzH AIAAZKAANIAZ APAZTHPIOTHTA ®OPTOZ EPTAZIAZ

EZAMHNOY
AoAEEELG 20
KoAALtexviko 32
gpyactiplo
AutoteAnG LEAETN 30
Blwpatiki e§doknon 43
Z0volo 125

AZIONOrHzH ®OITHTQN

Mwooa A§LoAOynong: eAAnvikn
Mé£Bodo¢ A§LloAdynong: Mpamtég e€etaoelg-KaAAtexvikn

mapouaciaon




6. NMpoypappoatiopoc kat téxvn Il (AIAAZKQN EZNA)

NEPIFPAMMA MAOGHMATOZz
1. TENIKA

2XOAH | KAAQN TEXNQN

TMHMA | NAPAXTATIKON KAI WHOIAKQN TEXNQN

EMINEAO ZMOYAQN | MPOMTYXIAKO

KQAIKOZ MAOHMATOZ EZAMHNO 2MOYAQN | B’ (Eapwvo)

TITAOZ MAGHMATOZ | MNpoypapaTLopnog kot texvn I

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
O€ TEPIMTWON TTOU OL TILOTWTIKEG LOVAOEG QTTOVEOVTOL OE SLOKPLTA UEPN EBAOMAAIAIES

ToU padruarog m.x. AlaAgéeLg, Epyaotnplakeg AoKnoeLs K.AT. Av ot QPES NIZTQTIKEZ
TILOTWTLKEG LOVAOEG QITOVELOVTAL EVILX YLO TO CUVOAO TOU UaTnUaTOG MONAAEZ
avaypate ti¢ eBbouadiaiec wpeg StbaokaAiog kot To cUVoOAo Twv AIAAZKANIAZ
TILOTWTLKWV ovadwV
Awddopeg popdécg SitdaokaAiag 3 5

MpocV€ate oepéc av ypelaotel. H opyavwan dtdaokadiag kat ot
SL6aKTIKEG uEBOSOL TTOU XPNOLLOTIOLOUVTAL TTIEPLYPAPOVTAL AVOAUTIKA OTO
4.

TYNOZ MAGHMATOZ | YnoBabpou, Avamtuéng Asflotitwy
YroBadpou, levikwy MVWoswy,
Emtotnuoviknc Meptoxrg, Avamtuéng
Agélotritwv

MNPOANAITOYMENA MAGHMATA: | MNpoypaplatiopog ket Téxvn |

FAQZIA AIAAZKANAIAZ kat | EAAnvIKN
EZETAZEQN:

TO MAGHMA MPOzZMEPETAI ZE | NAI
OOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATO? (URL)

2. MAOHZIAKA ANOTEAEZMATA

Ma6nolakd AntoteAécpata
Meptypagpovrtal to uadnoLaKd AOTEAECUATA TOU UATNIUATOG OL GUYKEKPLUUEVEG YVWOELG, SEELOTNTEG KAL LKAVOTNTEG
kataAAAou emutéSou mou Ya ATOKTHOOUV OL (POLTNTEG UETA TNV EMLTUXH 0AOKAPpWON Tou UadUaToG.
JupuBouleuteite to Mapaptnua A

o [leptypapri tou Enunédou twv Madnatakwy ATTOTEAECUATWY pLa KAOE Eva KUKAO artoudwv cuupwva e MAaioto

Mpoadvtwy tou Eupwnaikot Xwpou Avwtatns Ekmaibevang

o [lepypacikol Agikteg Emunédwy 6, 7 & 8 tou EupwraikoU MAataiov lMpoodviwy Awa Biov Madnang
xou Ilopaptnuo B

o [lepiAnmtikog O8nyog ouyypapng Madnaotakwv ArtoteAeoudtwv

210 TéA0G Tou pabnipatog ot poltntég Ba mpémel va eival og B€on va
- Tvowpilet ta Baoikd XapaKINPLOTIKA GUOTNUATWY CUVTETAYUEVWV
- Zxedualel mpoypaupata emegepyaciog etkovwy 3A
- E@appdlel T yvwoeLg o€ KIvon aVTIKELEVWY

Fevikég IkavotnTeg
AauBavovtag urtoyn TIG YEVIKEG LKAVOTNTEG TTOU TIPETIEL VAL EXEL QTTOKTHOEL O TTTUXLOUXOG (OTTWG QUTES QVYPAQOVTAL OTO
Mapdptnua AutAwuatog kot mapatidevral akoAoUdwe) oe mola / MOLEG Ao AUTEG ATTOOKOTEL TO UadNUQ;.

Avairitnan, avaAvon kot oovdeon Sedouévwy Kot Sxeblaouog ko Staxeipian Epywv

TIANPOWOPLWY, UE TN XPION KOl TWV QapaitnTwy 2eBaou0G aTN SLOPOPETIKOTNTA Katl OTNV TTOAUTIOALTIOMIKOTNTA
TexVoAoyLwv 2eBaoudg oto puolko meptBaAlov

lMpocapuoyr o€ VEEG KATAOTHOELG Emnibeién kolvwvikrg, emayyeAuatiknic kat nikrg umteuduvotntag
AfYn anopdoewv Kot evalodnaiag o Yéuata pUuAou

Autoévoun epyaoia A0KNON KPLTIKNG KL UTOKPLTIKIG

Ouadikr epyaoia Mpoaywyn TG EAeUIEPNGS, SNULOUPYIKNG KOl ETAYWYLKIG OKEYNG

Epyaocia oe 6ievég meptBaAiov
Epyaoia og diemiatnuoviko nepltBaAlov




TMapaywyn VEwV EPEVVNTIKWY LOEWV

Avalntnon, avaluon kot cuvBeon §edopévwy Kal TANPodopLWY, LE TN XPron Kal
TWV anoapaitntwy tTexvohoylwwv (Retrieve, analyse and synthesise data and
information, with the use of necessary technologies)

Mpocappuoyn o véeg kataotacel (Adapt to new situations)

Autovoun epyaoia (Work autonomously)

Opadwkn epyacia (Work in teams)

Mpoaywyn TG eAeVBePNG, SNULOUPYLKAG KL ETaywyLkng okePng (Advance free,
creative and causative thinking)

3. MEPIEXOMENO MAOGHMATOZ
To nepLeXOUEVO TOU HaBRpatog avalUeTal o€ 13 SIO6AKTIKEG EVOTNTEG
AKOAoOUBOOUV EVSELKTLKOL TITAOL BEUATIKWVY TIEPLOYWV.

To pabnpa amotedel cuvéxela Tov pabnuatog Mpoypappatiopos kot Teyvn L

To pabnua Ba otnpydet oto mepBdrrov avamtuéng Processing

(https://processing.org/), éva TPoypAUUATIOTIKO TEPLBAAAOV TTOU ExEL
avattuxOel amd Kot yia KOAALTEYVEG.

Yto 8evtepo Pépog SlaréEewv tepAapfavovratl:

Elcaywyn

MeTaoxnUATIONOL YPAPIKWV
[MoAVYwva

Txeblaopog os 3A

Ixnuata

TuvBeon 'vwoewv

MeAéteg epimTwong

YmoAoylopot

© ® N o 1o W N

Tuyaleg petafAntég
10. Kivnon

11. Xpovog

12. 2uvaptoelg

13. Avtikelpeva - MeAgteg mepimtwong

4. AIAAKTIKEZ kat MAOHZIAKEZ MEOOAOI - AZIONOIHZH

TPONOZ NAPAAOZHZ | [] p(’)o‘mng e T[p(')(yw'r[o
Mpoéowro e mpoowrno, EE amootacews
ekmaideuan KA.

XPHZH TEXNOAOTION | Xpo1jom SLa@avelny Kal EpyacTnpLUKwY
MAHPO®OPIAZ KAI EMIKOINONION | (i gev. Xprjon e-class.



https://processing.org/

Xprion T.IM.E. otn Abaokadia, otnv
Epyaotnpiakr Eknaibevon, otnv Emikowwvia
LLE TOUG (POLTNTEG

OPrANQzH AIAAZKAAIAZ

Meplypagovtatr  avaAutikd o0 TPOmoG Kal
uédobot Stbaokaliag.
AaAéewg, Seuwvapla, Epyaotnpiakrn Acknon,
Aogknon  [ebiou, MeAétn &  avdAuon
BiBAwoypagpiag, @povriotipto, Mpaktikn
(Torto9€tnon), KAwwn Aoknon, KoaAAwrexviko
Epyaotriptlo, Awabpaotikn Sibaokalia,
EKatSeUTIKEG ETLOKEWELG, EKmOvnon UEAETNG
(project), Suyypan epyaciac / epyaoiwv,
KaAAwteyvikn dnutoupyia, K.AT.

Avaypdpovtal oL wpeg UEAETNG TOU @oLTnTr
ya kade padnaiakn Spaatnplotnta kadwe Kat
oL WPEG Un kadobnyouuevns UEAETNG WOTE O
OUVOAIKOG  OpTo¢ epyaciag o eminedo
eéaunivou va avtiotolyel ota standards tou
ECTS

Apaoctnpiotnta

®opto¢ Epyaciog
Eéaunvou

AlaAéEewv

20

Epyaotnplakwmv
Acxnoewv

19

Acxnon mediov (Field
work)

MeAETn kal avaivon
BBAlwV kat apBpwv.
(Study and analysis of
scientific papers and
book chapters)

30

dpovTioTipLo
(Seminars)
Ekmovnon peAétng
(Case study)

AvtoteAng MeAé
(Autonomous study)

56

YUvoAo Mabnpatog
(Total contact hours
and training)

125

AZIOAOTHZH OOITHTQN
Nepypapn e dtadikaoiac aétoAdynong

Mwooa A&loAdynong, MéSobot a&loAdynaong,
ALQUOPQWTIKA 1 SUUTEPAOUATLKY, AoKiuaoia
MoAdartAric  Emidoyrig, Epwrtrioelg  Sovroung
Anavtnong, Epwrtrioels Avamrtuéng Aokiyiiwy,
Enmtiduon  lpoBAnudtwv, [panty Epyacia,
Ek9eon / Avagopda, [lpogopikn Eétaon,
Anuoota Mapouvoiaon, Epyaoctnplakn Epyaocia,
KAwvikry  E&€taon Aodevoug,  KaAAwtexvikn
Epunveia, AAAn / AMeg

Avapépovtal  pntd mpoabSLopLOUEVY KPLTHPLA
aéloAdynaong kat eav kat mou eivat mpooBaotua
QIO TOUG (POLTNTEG,.

O TeAIKOG BaOUOC TPOKUTITEL WG OTAOULOUEVOG HECOG OPOG
YPATTAG TEAKN G €€ETOONG KL Epyacilwy. H avaloyla gival
60% TteALKOC, 40% epyaocieg. OL epyacieg eival opadIKEG,
Silvovtal oto téAog kaBe SLaAe€ng kal e€etalovtal oTto

EMOUEVO €PYAOTNPLO.

5. ZIYNIZTQMENH-BIBAIOTPADIA

-Mpotewvouevn BiBAloypapia :
-Zuvan EMLOTNUOVIKA TTEPLOSIKA:

Reas, C., Fry, B., & Maeda, J. (2014). Processing: a programming handbook for

visual designers.

Shiffman, D. (2015). Learning Processing: a beginner's guide to programming
images, animation, and interaction. Morgan Kaufmann. 2 edition




7. EutéAeon ko Kowvwvikéc Epappoyéc. (AIAAZKQN EZMNA)

NEPIFPAMMA MAGHMATO2

1. TENIKA
2XONH KAAQN TEXNQN
TMHMA MAPAZTATIKQN KAl WHOIAKQN TEXNQN
EMNINEAO ZMOYAQN MNPOMTYXIAKO
KQAIKOZ MAOHMATO2 EZAMHNO zZMOYAQN B" e€dunvo
TITAOZ MAGHMATOZ Emtéleon kot kowvovikeg epappoyes |
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ QPE2 NIZTQTIKEZ
APAZTHPIOTHTEZ AIAAZKANIAZ MONAAEZ
3 5
TYNOZ MAGHMATOZ Erttdoync / El8ikov untofdaOpou
NMPOAMAITOYMENA OXI
MAOHMATA:
FAQIZA AIAAZKAAIAZ kat | EAAnvVIKA
EZETAZEQN:
TO MAGHMA vaut
NPOZ®EPETAI ZE
®OITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

2. MAOHZIAKA ANOTEAEZMATA

Itoxol: To padnua otoxeVel otnv e€Epelivnon TWV BACLKWY EVVOLWV TWV KOWVWVLKWV
epapUoywV NG EMITEAEONC: TOU KOWVWVLKOU BeATpou, Tou MOALTIKoU Bedtpou, Tou
BedTpou TNE MPAYUATIKOTNTAG, TNG BEATPLKAG avOpWIOAOYLaG, TWV TTAPACTATIKWY
Kol GAAwV TEXVWV 0TV ekmaidevon, Tng Spapatobeparneiag Kot YEVIKOTEPA TNG
Bepamneiag HEOW TEXVWY, TWV EMUTEAECTIKWY SPACEWY OTOV TIOALTIKO aKTIBLOUOS, TNV
ETUTEAEON WG LECOU EVTOELOKNC TIOALTIKN G EUTIABWY KOLWVWVLKWY OUASwV Kot
SLOTTOALTLO LKA G ETUKOLVWVIAG.

Eniong, otnv anoktnon &€lotTwy mou oXeTi{ovtal LE TIG KOWWVIKEG EGAPUOYEG TNG
eMUTEAEONG oTo Tedio NG Spapartoupyiag, TNG EMVONoNG Ko TG SNULOUPYLKAG
vpadng, otn xprion MOAUUECWYV, OTLG TEXVIKEG CWHOTOC, OTOV AUTOOXESLAOUO, OTLG
apnNYNUOTLKEG TEXVLKEG, OTOV XOPO, OTO training kat otnv epuxwon epyaoctnpiwv.

Avapevopeva AnoteAécpata: MeTA TNV EMLITUXN OAOKANPWON TWV Habnuatwy ot




dOLTATPLEG KAl OL HOLTNTEC AVAPEVETOL VA EXOUV EOLKELWOEL Pe Ta €16n KalL TLG

EKPAVOELG TWV KOWVWVLIKWV EPapUOYwWV TNG EMITEAEONC. AVAUEVETAL ETIIONG VA

uropouv va epappodlouv t Bewpla otnv mpaén, oxedlalovrag, EKTEAWVTAG Kol

0LOAOYWVTOG CUVTOUEG ETUTEAECTIKEG SPACELG TTOU OTOXEVOUV OTNV KOWVWVLKN

napépBaon.

FeVIKEG IKaVOTNTEC

o Edappoyn tng yvwong otnv rpagn
e [lpoocapuoyr o€ VEEC KATAOTAOELG.

e Epyoaoia oe 61eBvég meplBaAov.

e Epyaoia oe dlemotnpoviko epLBaAlov.

e [lapaywyn VEwV epeuvNTIKWY LOEWV.

e JYeBaopog otn SLadopeTIKOTNTA KAL OTNV TTOAUTIOALTIOULKOTNTAL.

e JYeBoopog oto puaoiko meptBaiiov.

e Emidelfn koWwVIKAG, EMayyeAUATIKAG Kal NBLKAG uTteuBuvoTNTOG KOt

evalodbnolog o Bspata GUAoU.iski

e AOKNON KPLTLKNG KOL QUTOKPLTLKNAG.

e [lpoaywyn TnG eAeVBePNG, SNULOUPYLKNAC KOL ETOYWYLKAG OKEYNG.

e IxedloopOC Kal Sloxelplon KOAALTEXVIKWY EpYwV

3. NEPIEXOMENO MAOHMATO2
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epnpovug, modid Kot pn
TPOKTIKOC 00NYOC Y10l €

39.

emoyyeApatieg EVIAAMKEG: €vag

Exnaidevon & Oatpo,

LY OYOTES.
18, c. 32-

4. AIAAKTIKEZ KAl MAGHZIAKEZ MEOOAOI - AZIONOIHZH

TPOMOZ NAPAAOZHZ

Ek Tou oUveyyug

XPHZH TEXNOAOTIQN e Xpnon T.MN.E. katd t dtdaokaiia
e Xpnon T.M.E. katd tnVv enikowvwvia Ye TIG
NMAHPO®OPIAZ KAI POLTATPLEC Kot TOUC OLTNTEC.
EMNIKOINQNIQN e Yrootipén padnolakic Stadikacioc péow
NG NAEKTPOVLIKAG MAATHOPUAC.
OPTANQZzH AIAAZKAAIAZ | APAZTHPIOTHTA DOPTOZ EPTAZIAZ
EZAMHNOY

AwaAE€eLg 20

KaAALtexviko 19

€pyootipLo

AUTOTEANG MEAETN 30

Buwpatikn e€aocknon | 56

Z0volo 125
AZIONOrHzH Mwooca A§LoAoynong: EAAnVIKN
DOITHTQN

M£0060¢ AfLoAoynong: Mpamtég e€eTAoELG.

MapoUCLACELG ETUTEAECTIKWY SPWUEVWYV OF

KOWVWVLKOUC XWPOUG Kal Epy

aoleg amoAoylopou.




8. Xopo¢ I: Xopog ko TexvoAoyia: epyaleio cuvOeong Kat
ovtooxedlaopov (AIAAZKQN EZNA)

IHEPITPAMMA MAGHMATOX
1.TENIKA

XXO0AH | KAAQN TEXNQN

TMHMA | OEATPIKQN XIIOYAQN

EINIIIIEAO XIIOYAQN | IIpomrtuyioxd

KQAIKOX MAOHMATOX | EEAMHNO ZHOYAQN | B’ (sapvé)

TITAOE MAOHMATOX Xopog I: Xopog’mu Teyvoroyia: epyareio cvvheong kK
JUTOGYEOLAGLOV

AYTOTEAEIX AIAAKTIKEYX APAXTHPIOTHTEX
0€ TEPITTWON TOV 01 TLOTWTIKES UOVBOES ATTOVEUOVTAL

- ’ z EBAOMAAIAIE
o€ J1aKPITa, LEPN TOV Habnuortog m.y. Aioléteig, 5 MIETOTIKE
Epyootnpioxéc Aoxnoeig k.Ax. Av 01 TIOTWTIKES HOVEOES OPES S MONAAES
OTOVEUOVTOL EVIOLA VLA TO GUVOAO TOV UoONuUoTos
; T 4 ; ATAAYXKAAIAX
oVayPOYTE TIG ELOOUOIINIES WDPES O1O0TKAAIOS KO TO
0DVOAO TV TOTOTIKDV UOVAIWDV
4 5

Ilpocbéate aepéc av yperaotel. H opyavawan
01000K0ALOG KO 01 OLOOKTIKES 1eB0I01 TOD
XPNOIUOTTOLODVTOL TTEPLYPOPOVIOL OVAADTIKG, aTO (0).

TYIIOX MAGHMATOX
yeVIKoD vofabpov,

e101K00 vIofabpov, edixevons | EmAoyng / E1dikon vroBddpov
YEVIKDV YVDOTEDV, OVATTOENS
oeiotnTwy

IMPOAITAITOYMENA | OXI
MAGHMATA:

TAQXYA ATAAYXKAAIAY | EAAnvikn
kow EEETAYXEQN:

TO MAOGHMA | NAI (Ayylicn)
IIPOXDPEPETAI XE
®OITHTEX ERASMUS

HAEKTPONIKH XEAIAA
MAOHMATOZX (URL)

2.MAOHXIAKA ATIOTEAEXMATA

MoOnoroxkd Aroterléopata,

Leprypapovror ta uadnolare omoTeléouato. Tov HaONUATOS 01 GUYKEKPIUEVES YVDOELG,
0e£10TNTES KO LKOVOTNTES KOTAAANAOD ETTLTEIOD TTOD OO, ATOKTHOOVY 01 POITHTES UETC, THV
EMITVYT OAOKANP@ON TOV UOONUATOC.

2vupovievteite to apaptnua A

. Lleprypapn tov Emmédov twv Moabnoioxwv Amoteleoudtwv yia kdbe éve kdkio
omovdmV adupwva ue to [iaioio Ilpoooviwv tov Evpowrairod Xwpov Avaratns Exmoidsvons

. Leprypopixoi Acikteg Emnédwv 6, 7 & 8 tov Evpwnoirod I[TAoagiov [lpoaoviwv Aid,
Biov MabOnong kai to Hopaptyuo B




. Tepinmuros Oonyog ovyypopns Maobnoioxav Aroteleoudtwv

YT601: TKOTOG TOL PO UOTOG EIVOL VO TAPOVGCIAGEL TV EXAPT] TNG TEXVNG TOL YOPOV UE TNV
Teyxvoloyia: o) OepnTiKA, HEGH amd TPOHTAPYOVT YOPOYPAPLKE, EPYQ KOl B) TPAKTIKA, HECH
Ao AGKNGES GUVOEGNC Kot 00N YNUEVOL OLTOGYESAGHOV. XT0 UdOnua Teptapfaveton
IGTOPIKT AVOSPOLT Kol avolvovTat oTotyeio TG epedviong kot EEMENG Tng Texvoloyiag
GTNV TE(VI TOV HOVIEPVOL KOl GUYYPOVOL YOpol oTIS apyES Tov 20%° audva pLéypt TG PeEPeg
oG,

I'veton avagopd 6Tig EMOTNUOVIKES Kol TEXVOLOYIKES e&eXiEelg TV apydv Tov 2000

a1V, KoODG Kot 0TO EVOLOPEPOV TNG TEXVOLOYING Y10 TIG TOPACTATIKEG TEXVES Kol E01KA

YL TOV Y0pO, OALA KOl Y10 TO EVOLOPEPOV TMOV KAAAMTEYVOV VO, GUUTEPIALPOLY GTNV TEXVN
TOVG TIG VEEG TEXVOAOYIES TIG EKAGTOTE EXOYNG.

H moAvmhevpn cvvepyacio Tov yopov pe v te)voroyio eEeTALETOL OTIC SLOPOPETIKES
EKPAVOELG TNG UE AVOPOPES OTIS OOOIKAGIES TNG KAAATEYVIKNG OMNULovpYiag, TG Tapoywyns,
NG TUPOLGINONG, TNG KOTAYpaPg Kot TG apyelobémmong. Térog, e€etaleton | xpnon g
TEYVOLOYIOG GTOV YOPO GE GYEGN UE EVVOLEG OTTMG 1) CUUUETOYIKOTITA, 1) KIvaioOnoio Kot m

OVTOAOYiO TNG TEYVNG TOL YOPOL.

MoaOnorwokd Amoteréopato: Me v oAoKA PO TV padnudtov ot pottntég/tpieg Oa
£YOLV TNV TKAVOTNTO VO OVTIANPO0DV Kol Vo TEPLYPAYOVY TOVE TOAAATAODS TPOTOVC
GUVEPYUGING TOL YOPOD LE TO, SIOLPOPETIKA TEXVOLOYIKA Héca. Emiong, Oa éxovv eppabdivet
GTOVG NON VIAPYOVTEG TPOTOLS GVVEPYAGING £XOVTOC EVPEIN YVAOOT ad TapadelyloTo
TOPOUCTAGEWDY LOVTEPVOL Kol GUYYPOVOL ¥opov. Emiong, Ba umopovv va Bécovv véa
EPMTALOTA KOL VO AVOAOYIGTOVV TAV® GE QVTE TTOV TPOKVTTOVV LEGH OO KOLVOTOLES
TPOTAGELG CLVEPYOOTING TV VEOV TEXVOLOYI®OV UE ToV Yopo. Télog, Ba amokTicovV yvdon
GYETIKA UE TO EPYOLEID KIVNTIKOD AVTOCYESIAGHOD KOl YOPOYPaPIKnG obvOeong Kot Ba

glvar o€ Béom va ta eToveEETAGOVY GE GUVOLOCUO LE VEX TEXVOLOYIKE HECTL.

Ievikég Ikavotnreg

Aoufavovrag vmown TG YEVIKES IKAVOTHTES TOV TPETEL VO. EYEL ATOKTHOEL O TTVYLOVY0S (0TS
ovTég avaypapoviar oto Ilapoptnua Aimdaduorog koi mopotibsvior axolovbwg) oe woio / moieg
OO QVTES ATOOKOTEL TO UAONUA,.

Avalitnon, avalvon kai ovvhson 2AE0LA0UOC KL OLOYEIPION EPYDV

OE00UEVV KL TANPOPOPLOYV, e TH XpHon  ZeLaouos atn OLaPopETIKOTHTO. KOl OTHY

KO TV QTOPOITHTWV TEYVOAOYLDV TOAVTOALTIOULKOTHTO.

Tpocopuoyn o€ vées KATOOTATELS 2efaouog oo pvoikod wepifidiiov

Anym aropdoewy Ernideién kowveovikng, exayyeiuotins xor noixng
Avtovoun epyaocio vrevbvvotyog ko evarolnoios ae Oéuaro, pAov
Ouadikn epyacia Aoknon kpitikig Kol avTOKPITIKNG

Epyacio o€ 0160vég mepifoilov Lpoaywyn ¢ eledBepng, dnuiovpyikng Kot

Epyacio oe oiemotnuoviko mepifotiov ETOYWYIKNG OKEYNG




Hopaywyn véwv epevvyuikay 1dewv ...

*  Avtdvoun epyacio

*  Opaoikn gpyaocia

*  AoKNGON KPITIKTG KOl QUTOKPLTIKNG

o IIpoaywyn tng ehevbepng, SNUIOVPYIKAG KOl ETAYOYIKNG OKEYNG

o AMyn anopdcewv

*  XePaopog ot SoPOopETIKOTNTO KOl GTIV TOAVTOAITIGUKOTNTOL

* AoKM0M KPLTIKNAG KOl OVTOKPLTIKNG

* Emideién xowmvikng, emayyelpotikng kot 10w g vrevbuvotnrag kot evoactnciog o
6épato puiov

*  XeBaopog oto puotkd meptPdAiiov

(3YMEPIEXOMENO MAOGHMATOX

Merétn BipAoypaikcod vAIKoV, Tpofoirn Bivieo, culNTIOELS, KIVINTIKOC OVTOGYESIAGHOC,
YOPOYPAPIKN cOVOEST e OTTIKA LECH KO EPYOCIEG GE OUAOES, GOLO, VTOVETO TTAV® GTIG
Bepoaticéc:

- lotopia yopo¥ e teyvoroykd péca

- Xopdg ko Ewkoaotikég Téyveg

- Xopog kot Hiextpovikn Hoveikn

- Kataypaen tov xopov pe ynoloxd péca

- X0poypapikn £pguva Kot TeXVoroyia

- Xopdg kot Kivovpevn ewcova

2ovToun TEPLYPOPT] TOV NaORaTog

E&etdleton n eEEMEN TG TEYVNG TOL YOPOL LE PAOT) TIG EMPPOLS TOV SMUOVPYDV-
YOPOYPAP@V OO TIC EMGTNUOVIKEG KOl TEXVOAOYIKEG e€Ai&elc TV apydV Tov 2000 aidva,

60YypovoL yopo¥ otnv Evpmnn kot tnv Apepikn, HEGA Ao TNV GYECT TOVG LE TIG VEES
TEYVOLOYIEC TNG EKAGTOTE EMOYNG.

To pnabnua avortveceton oe 13 SIOOKTIKEC EVOTNTEG.

£w¢ ofuepa. Emiong meprypdoovtol ot tpoTondpot Tov LOVIEPVOL, LETALOVTEPVOL YOPOoD Kol

Tithog evotntog Bipioypagio 2OVOEGOG
TOPOVGIOONG

1.- [IpwTOTOPOL TOL LOVTEPVOL I'capwvrto,P., (1980), oo. 69-105,
xopov. Ioddpa Ntavkav, Aot
®ovAep Serpentine Dance Mmnapumovon,B., (2004), cc. 23-
(1902). Xopdg ka1 NAEKTPIGHOG. 66

O NAeKTPIKOG POTIGUOC GTOV
yopd. ITpdTeC Kooy popég Tov Coffman, E. (2002) oc. 73-105
xopov¥ og Al [IpoPolin Pivteo
Kot cu{Tnon.

2.- Téyvec xon teyvoloyia.




Avapopd 6Tig TpmTOTOpiES
tov 200V odVA GE GYEON LE
™ obvOeon. I1poBoin
Bivteo: Relache, (1924),
Ballet Mecanique (1924),
Triadic ballet (1922).
Blopatikn e&doxnon kot
cu(ton.

Mmrapumovon, B., (2004), co.
95-131

3.- Xopos ko Kivnpatoypdeog.
To caopa, n xivnon, o ydpog KoL o
ypovog ota Epya TS Mdayo
Nrepév. [IpoPoir| Bivteo: A study
in choreography for camera (1945)
k.0. Biopotikn edoknon kot
cvlton.

McPherson, B. (2005) co. 17-19,
220-225.

Rosenberg, D. & Kappenberg, C.
(2013).

4.- H xatoypo@n Tov Yopov o€
video. Povvtoip Adumav
“Labanotation”. O yopdg mg
epnuepn téxvn. H 1otopia tov
YOPOV HEGO amd TNV KIVOOHEVT|
ewova. H apyerobétnon otov
xop6. Bropotikn edoknon Kot
culitnon.

Auslander, P. (1999/2008). co.
43-62

Bleeker, M. (2017). 6. 62-79

5.- To Bivteo og yopoypapikd
gpyoreio. O peTopovtépvog yopog
dekoetio Tov '60: Yvonne Rainer.
To Bivteo xou 1 avtypoen g
dNuUovpyIKod epyaieio.
[Tvevpotikn Woktnoio 6ToV Yopo.
Buopatiknm e&doxnon. [Ipofoin
video kot cu{pon.

Rainer, Y. (1965).

Auslander, P. (1999/2008). oo.
147-167

Bleeker, M. (2017). co. 155-167

6.- Zxnvikd yio Tov yopd. Mepg
Kévivyxyop, AABv Nucohdu.
Blouatikny doxnon. I[Ipofoin
Bivteo. Xv{ntnon

Copeland, R. (2004).
ooc. 153-187

Vaughan, D. & Harris, M.
(1997).

7.- X0pO¢ Kot NAEKTPOVIKT
povoikn. John Cage. I1pooin
Bivteo. Biopatikn doxnon.
Xvlnmon

Teck, K. (Ed.) (2011). (co.
197-203, 215-216, 225-
229)

8.- IIpoPorég 3D o Video
mapping. Xopobéatpo ITiva
Mmnéovc. IIpofoin: Pina 3D.
Ventura Dance Company.

[TpoPoin Pivteo. Zvlnnon.

Ventura, P., Bisig, D. (2016).
o00. 252-288

Climenhaga, R. (2013).Gaddy,
D. E. (2018).

9.- H teyvoloyia otnVv ekmaidogvuon

Leeker, M., Shipper, I., Beyes, T.




ToV Yopov. William Forsythe.
Biopotikn doknon, tpoPoin
Bivteo kot cv{nnon.

(eds). (2017). oc. 248-279
Bleeker, M. (2017). oc. 41-51

Forsythe, W. (2012).

10.- Zoppetoyn Tov KOwoL Kot
dwdpaoctikotnTo. Biopatikn
doxnon, Tpofoin Bivieo kot
ocv(tnon.

Broadhurst, S. and Machon, J.,
(eds). (2006). co. 181-193

Stern, N. (2013). cc. 89-104

11.- Live coding kot yopdg.

Leeker, M., Shipper, I., Beyes, T.
(eds). (2017). ooc. 63-82

Cocker, E. (2013). 60. 69-76

(2017).

Sicchio, K. & McLean, A.

12.- Xopdg kot punyovec.
Poumotikn kot yopos. [poPoin
Bivteo: Boris Charmatz “enfants
K.o. Zulitnon.

ER]

oo. 40-51

Janevski, A. (2017).

Ros, R. & Demiris, Y. (2013).

13.- Xopdg ko g1kovikn

cultnon.

npoypatikotnta. [pofoin Bivieo,

Susi, M. (2018). 6. 37-59

Tpoénor arorldynone gortnty:

[Ipétaon 1

Epomoelg kat emavoalnyelg katd Tt o8 pKeLo TOV

ponudtov

[Ip6taon 2 Blopatikd Kivntukd epyastiplo e To GTUA YOPOv
7ov Eyovv O1daybel Bewpntikd

ITp6toon 3 I'pant epyacia

[Ip6toon 4 I'pantd téot

A\Ao

(4)ATIAAKTIKEX kon MAGHXZIAKEX MEG®OAOI - AZIOAOT'HXH

TPOIIOX ITAPAAOXHYX
Tlpoowmo ue mpoowmo, EE
OTOOTOOENS EKTOLOEVOT] K.AT.

2y téén (Ilpdcwmo pe Tpdommo)

XPHXZH TEXNOAOT'IQN
IMAHPO®OPIAY KAI
ENNIKOINQNIQN

Xpnon TILE. oty Aidooxalio,
otnv Epyoatnpioxn Exroidevon,
oty Emixovovia pe tovg portnrés

Xpnon T.ILE. ot Adackario (Power point-Video)
Yrootpin podnotaxng dtadtkaciog HES® Tng
NAEKTPOVIKNG TAaTEOpuag e-class

OPTANQXH AIAAXKAAIAX
Leprypapovrar avolvtika o Ipomos

K1 uébodot d1daokoliag.

Modélers, Zepvapra,
Epyaotnpiaxn Aoknon, Acknon
Llediov, MeAétn & avalvon

Liprioypapios, Dpovriohpio,

Ipoxuxny (Torobétnon), Ky

Apactypiotyto ‘popl‘f:'gi /ﬁ;"z’oo:)amg
Aworéerg 25
Al0dpOoTIKA 27
dudaokaAio
Blopotikr e&doknon 30
Avtotelng Merém/ 43

Aoxnon, KaAliteyviko Epyaotipio,




Awodpaotiky oidackolia, e&étoom
Exroudevtixés emoréyeg,
Exrmovnon uelétng (project),
20yypopn] epyacias / epyactav,
Koldweyvikn onuiovpyia, k.AT.

Yovoro MaOnpatog 125

Avoypapoviar o1 wpeg UEAETHS TOD
portnTh yLa kale pobnoiaxn
OpaoTHPIOTHTO. KOOGS Kol 01 WPES
un koBoonyobuevng ueletng
abupwva ue tig opyés tov ECTS

Leprypoagpn e diadikaoiog
acioAdynong

IMNwooa A&oddynong: EAAnviy
TIaooa AéioAoynong, Mébodot MéBodog A&lorloynong:

adioAdynong, Adiopoppwtiky 1 *  Awpopootikny agordynon (50 %) nov nepthapfavet:
2ovurepaouotikn, Aoxiaocio *  ATOHIKY] OVTATTOKPION LE TO GO EPOTICELS
HolharAyg Emidoyng, Epwtiosis GUVTOUNG OTTAVTNGNG

2ovroung Aravinong, Epwtiocic * I'pant tehin e&éraon (50%) mov meprhapfavet:
Avarroéng Aoxyiwv, Exilvon Epotioeig and v ddoyBeica VAN

Hpopinuazwv, I'partn Epyaoia,
ExOeon / Avagopa, Ilpopopikn
Eléraon, Anuoora Iopovaioon,
Epyaotnpiaxn Epyacia, Kliviky
E&éraon AoBevovg, Kalliteyvikny
Epunveia, AAMn / AAdes
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9. To CWHA OTLG TLAPOLOTOTLIKEG TEXVEG: XOPOG Kol
Performance (AIAAZKQN EZMNA)

HEPII'PAMMA MAOGHMATOX

(1) TENIKA
EXOAH KAAQN TEXNQN
TMHMA TMHMA TAPAZTATIKQN KAI YHOIAKQN TEXNQN
EIIIITEAO XIIOYAQN [Ipomtuyloko
KQAIKOX MAOGHMATOX EEAMHNO XIIOYAQN B
‘ (Eapwvd)
TITAOX MAGHMATOX To copo otig mapaotaTikés TE(VES: Xopog Ko
Performance
IAYTOTEAEIX AIAAKTIKEX EBAOMAAIAIEYX QPEX MIXTOQTIKEX
APAXTHPIOTHTEX AIAAYKAATIAX MONAAEX
AIAAEZEEIX 1 5
BICMATIKH AXXHXH 2
TYIIOX MAOHMATOX Emioyig/ EIAIKOY YIIOBA®POY
IMMPOAITAITOYMENA
MAG®HMATA
TAQYXYXA ATAAXKAAIAY ko EAAHNIKH
EEETAXEQN
TO MAOGHMA ITPOX®EPETAI NAI (ATTAIKH)
XE ®OITHTEX ERASMUS
HAEKTPONIKH XEAIAA
MAGHMATOZX (URL)

2. MAOGHXIAKA ATIOTEAEXMATA

MoaOnolokd Aroterléopata

Lleprypapovron ta pabnoioxd aroteléouato Tov UaOHUATOS Ol COYKEKPIUEVES YVAOTELS, 0ELIOTHTES
Kl IKAVOTHTES KOTAAANAOD eMITEOOD OV B0, ATOKTHOOVY 01 YOITHTES UETOC. TV ETLTVXY OAOKANPWOT
700 HaBnuoTog.

Zoufovievteite to Iapaptnua A

. Lleprypapn tov Emimédon twv Mabnyoraxawv Amotedecuarmy yio ke Eva kdrAo arovdwy
ovupwva. ue to Iiaioio Ilpoooviwy tov Evpwmaikod Xapov Avarrarns Exraidsvons

. Leprypagiroi Acikres Emnéowv 6, 7 & 8 tov Evpwnaixod [1aiaiov [lpoooviwv Aig Biov
MabOnons ko o llapaptyua B

. Lepidnmrinos Oonyoc ovyypapne Mabdnoiaxmyv Amrotedeouctwy

Yréyor: X1o)0G TOL podpaTog eivon va diepevvnBei n performance wov givan Bacicpévn oty
TA0UG10L KO TTOAVTTOIKIAT 1GTOPI0 TOL TTEPOALOTIKOV YOPOoV KOl TNG Kivnong, kafdg Kot n
duvatoTNTo. OVAALONG TNG EMITEAESTIKOTNTAG, OV emiong PacileTtatl otnv Kivnomn kot tov yopo.
Evo ot xupiapyeg Bempieg g performativity (n 6pdon tng performance) apoxdmtovy amd Tig
YAoooKEG Bewpiec N kol amd Keipeva Pe EBVOYPUPIKES TEPTYPUPES TNG TEAETOVPYING KAT., O
Gpec0g avTikTLTog TG Kivnong Ogv EYEL TNV amapaitnTn eMeTNUOVIKT Tpocoyn (1e egaipeon Tig

YopeLTIKEG 6oVdEC). E&etdleton emiong mwg 1 kivnon (0y1 LOvo 6Tov Yopo, 0AAG Kol TNV




emtéleon) yevikoTepa) BETEL 68 EQPUOYT TNV KOWVOVIKY Kol oeOntikn Bempia. Eniong to
puédnua avtd eotidlel oe Pabog otig "kabnuepvéc" exdoyég g mapdotaong (o€ avtifeon pe Tig
Beatpicég mopaoTdoelg), aviAdvag ototyeia amd v avBpwmoAoyia, TV KOveViKn yuyoioyia,
TNV KOW@VIoAoyia, TNV apyLtektoviky] KAT. Ot poutntég/tpleg ekmadevovral va BAEmovy v
Qawvopevikd pn Beatpikr| Kovovikny aAAAEnidpacn g mopdctacn Kot va eEgtdlovy T onpacia

TOV POLVOUEVIKOD «PUGLOAOYIKOU» KOt OUEANTEOL YOPAKTI PO TETOLDV TOPOCTAGEDV.

MoaOnorwoka Amoteréopato: Me 10 TEAOG TOV poBNUOTOG O POITNTEG/TPLEG Bal Exovy TNV
duvatdTo Vo 0nToeYedAlovY e VAIKA ToV GOYypovov yopol Kot g performance art, kabwg
KoL VoL KOAAEPYOUV TNV aiicOnon kot TV avTiinym eviog Kot EKTOC TNG TPOKTIKNG TOV GTOVVTIO
(ecmtepkod ydpov). Emiong Ba pabovv va a&lomolovv kot vo petacynpatitovv to 110m yvootd
KIVITIKG LOVTEAQ KOl KIVGELG YOPOV GE VEOLE TPOTOLE LeTakivnong. Akoun Oa pdbovv va
S1ELPHVOLV TNV GUVELINTOTITO TOVE OTL EIVOIL LEPOG LLOC LEYOADTEPNG EIKOVAS, EVA TOPAAANAL
€lvaL TPOGEKTIKOL GE OAL TAVTOYPOVIOGS: OTTIKA, POVITIKG KOl KIVOIoONTIKA GTOtXEL0, DOTE VA

UETATPEYOLV OVTEC TIG TOPOPUNOELS TOVE O KOAMTEYVIKO VAIKO.

I'evikég IkavotnTeg

Aoufovovtag vmown TIC YEVIKES IKOVOTHTES TTOV TPETEL VO, EYEL OTOKTHOEL O TTVYLOVXOG (OTWS QUTES
avaypdapoviou ato llapdaptnua Airdaopozos xoa wopotibevior oxolodBws) ae woia / To1eg Omo OVTES
omooKoTel To nadnua,.

Avalitnon, ovaivon ko abvleon dedousvay Kol 2YeOL00IUOC KOl O10)EIPLON EPYWV
TANPOPOPLOV, e T YPHON KOL TV GTOPAITHTDOV 2efooUOS aTH OLOYOPETIKOTHTO KOL OTHV
TEYVOL0YIODY rolvmoditiouikoTyTO
Llpooapuoyn oe véeg kKOTATTATELS 2efoouog ato pvoikod weplatiov
Anyn aropdoewy Ernideiln xovawvikng, emoyyeAuotikng
Avtovoun epyooio Kou nOikns vwevBovoTyTag Kot
Ouadixn gpyaaio. evaiotnaiog oe Géuoza pviov
Epyooio oe o1e6veg mepifiadiov Aoknon KpITikNG Kol QUTOKPITIKNG
Epyooio oe diemotnuoviro mepiffadiov Lpoaywyn t¢ eAevbepng, onuiovpyIKng
Hopaywyn véwv epevvnTiky 10e@V KO ETAYWYIKNG OKEWNS

Areg.

*  Avtdvoun epyacio

*  Opaodikn epyacia

»  AGKNOM KPITIKNG KOl 0VTOKPITIKNG

o Ilpoaywyn tng ehevbepng, ONUIOLPYIKNG KOl EMAYOYIKNG OKEYNG

e ANyn amopdcewv

o XePacUOg OTN SOPOPETIKOTNTO, KOl GTIV TOAVTOMTIGUKOTI|TO,

»  AGKNOM KPITIKNG KOl 0VTOKPLTIKNG

e Enidei&n xowwvikng, emayyeAuatikng kot nowkng vrevbovotnrag kot svoastnociog oe Opata
@OAOL

°  Yefoouog oto eUoIKd mepBdALov

(3) HEPIEXOMENO MAGHMATOX



To pnabnua Ba Teprrappavel BipAroypapikd VAKO Kot cu{NTNGELG Pe avapopd G KEIEVO Yia
v kprtiky Beopio Tov xopov, yia v Bewpia tng performance, Tov €vvololoyIGHO GTOV YOpo
KoL TV 6XE0M TOL Yopov Kat TN performance pe TV eA0Godia. Ot QOITNTESG KOt 01 POITNTPIES
0o cvvdldcovy Vv Bempia pe v TpakTiky e£eTALOVTAG TO COUN MG LEGOV YOPOYPOUPIKNIC
d1EPEBHVNONG KoL TNV Yopoypupic og £va SlevpLEVO TTEdi0. Ba KOAEGTODY VO, AVOKOADYOLV
‘evodUaTe’ TO KIVNTIKO VAIKO, TO XpOVO KAl TIG O0LEG TOV YMPOL KOl VO KATOVONGOLV TAG QLTA
Ta ototyEla emnpedlovy TNV avTiAny”n TOL GONOTOS KAt TOL TEPPAAAOVTA YDPOL, OTWG KoL TV
TOLOTNTA KoL TO TTEPLEYOUEVO TNG Kivnong. Téhog, To uabnuo Ba mepthappdvel acknoelg
OVTOGYESIAGLOD Kot GUVOEGTC OOV Ol POITNTEC/TPLEG Bl EEETAGOVV TIC SLOPOPETIKEG
OVAYVOGELS TOV TPOKVTTOVY PEGT amd (AVO)TAPAGTACELS TOV avOPOTIVOL GOUATOC GTNV TEXV
TOV Y¥opov, TG performance, TG EIKAGTIKEG TEYVES, TNV avaTopio aAAd Kol oTig Kabnpepvég
dpdoelc.

ZOVTOUT TEPLYPOPT)

Ot portntég/tpleg ekmadebovTol vo PAETOVY TNV QUIVOUEVIKA Un OaTpiKn KOWV®VIKN
aAnienidopacn oG Tapdotacn Kot va eEETAlOVV T GNUAGI0 TOV POIVOLEVIKOD «PUGLOAOYLKOV)
KoL OUEANTEOL YOPOKTHPO TETOLOV TopacTdcewy. EEetaletar eniong mmg 1 kivnon (oyt povo
GTOV Y0PO, OAAG KoL GTNV EMITEAECT] YEVIKOTEPQ) OETEL GE EPAPLOYN TNV KOWVOVIKT KOl
ootk Oewpia. Eniong 1o pabnuo avto eotialet o Pabog otig "kadnpuepivég" exdoyéc g
napdotoong (o avtiBeon e Tig Beatpikés mAPACTACELS), AVIADVTOS GTOLXEID AITO TNV
avBporoloyia, TNV KOW®VIKY YUYOAOYiL, TNV KOWV®OVIOAOYIO, TV OPYLTEKTOVIKNG KAT

To pabnuoe avortoceeton og 13 padnpota.

Tithog evéTnTOg Bipioypaoia Eﬁvﬁac;}og
Topovciaong

1.- Ot 810pOpETIKEG TPOGEYYIGEIS TOV Shigehisa, K. (1999).
avOp®OTIVOL cdUATOG (avaToAn kat dvom). Ot
KIvNTIKEG dSuvatoTnTeg Tov oduatog pe Ppaon to | Kurihara, N. (2010).
avOpdmvo poookeretikd cvotnua. O yopdc o¢ oo. 12-28

TPOTOG VIAPENG KoL KOTavONong Tov avOpdmov
Kot ToL KOopov. Ta oot YopaKTNPIoTIKE TOV
OOOTOG KL TOL avBp®dTOL oL ovaTtAdOovy ot
SLOPOPETIKEG TEXVIKEG YOPOD KOl TOL
TpoPaAirovtol Héca omd TaPASTAGELS YOPOD.

2.- [Topovcioon Tov KIvATP®V Y1 T Morgenroth, J.
ovvBeon/yopoypapia: auditory (povown), visual | (2004), 66.23-100
(swovec), Kinesthetic awareness. Egappoyn Mrnopumodon,B.,(20

'apydv' Tov Metapovtépvou Kivipotog oe oyéon | 04)
e TO YpoOVOo Ko o Ymdpo. [TpoPolin video kot
Blouatikn e&doxnon.

3.- Xpnomn avTIKEEVOV KOPEKAD, VOAGHATO, O’Donnell-
EQMUEPIOEG, TO CMLO (OC OVTIKEIEVO, Kivion Fulkerson,
ovvaicOnua, video. M.(2007),066.237-240

Epappoyn tov tuyaiov otn chvBeon kot tov
aVTOCYESIACHO, Plopatikn e&doknon o€
eEwtepikd yopo. [IpoPoin video.




4.- TlopaoTaoT-€nTEAESTIKOTNTO
(performance-performativity),

Blopartikn e&doknon otov vraifpio ydpo.
ITpoPoin video.

Goldberg,R., (2018)
Austin, J. L. (1980)

5.- Tlapovoicon Tov KVATPOV Yo TN Blom, LA. &
xopoypa@ikn dadikacio auditory (povoikn), Chaplin, S.T.
visual (ewo6veg), Kinesthetic (kivnon), emaon. (1988).06.16-48
Biopoatikny doknon e (evydpio

6.- Avamapdotoon (re-enact) emideypévov épyov | Olsen,A.
YOPOYPAP®V TOV GVYYPOVOL YOopoL 610 Ydpo kot | (2002,66.63-78
670 vrauBpo. [IpoPoin video.

7.- ZuvBécelg pe un yopeuTIKEG/ KaOnUePIVES Blom, LA. &
KIWWNGELG 6TOV EEMTEPIKO YDPO, XPNOT TNG Chaplin, S.T.
ovvBeonc koAAAL. TTpofoin video. (198866.)106-118
8.- Biopotikn e€doknon oto vaubpo Foster, S.L.,

LE GTOLYEL0 OO TNV "UEYAAN (2002)66.79-93
évoon' (grandunion) g dekaetio Tov 1970.

9.- Xpovog avtifeta puBudg, pétpo, potipo, Foster,5(2002),566.93
¥PNON HOVGIKNG, TUYaio crwmég (John Cage) -99

yamevivyke, video. Xtotyeio avTocYESIAGHOD HE
enoen (contact improvisation), BlopoTikn
doknon.

10.- ZvvBéoeig ue otoryeio tng Anna’s Halprin
otov e£mTeEPIKO Yhpo, Video

Schechner, R..(1990)
Schneider, R., (1997)

11.- Biopatikiy doknon o€ emAeyUEVOLS
xHpove ¢ TOANG Tov NawmAiov, video

Goffman,E.,(1959)
Davis, S. G.. (1986)

12.- Biopotikn €£GoKnon Le GKOTo TV
dnpovpyio TPOCOTIKNG, 1O10CGVYKPAGIOKNG
kivnong ot cuvleon péca amd TPOoOTIKN
EMAOYT TOV EEMTEPIKOD YDPOV.

O’Donnell-
Fulkerson, M.
(2007),00.100-120

13.- oMo, vTovéta, Tpio ,KovapTETa K.A.
APNYNUOTIKO GTUA, QPN PNLEVO,
yopoypapies/cuvlécelg og cuvovacud pe GALES
TéYVEG, Video.

Burrows J.
(2010).00.109-137

Tpoénor arordynong eortnti:

[Ipotaon 1 [Tpopopwn e&étaom

[Tpotaon 2 Anpiovpyio GLVOECEMV- YOPOYPAPLOV

[Tpotoon 3 >uveyeic EpMTNOELS OTT OLAPKELL TOV
LOONUATOV, GE GYECT| LLE TO OVTIKEILEVO

[lpdtaon 4 Opadikéc cuvbéoeig pe Bpata Tov
ETIALEYOVV 01 QOITNTEC/ TPLEG

AMO

(4) AIAAKTIKEX KAI MAOHXIAKEX MEGOAOI — AZIOAOTI'HXH

TPOIIOX ITAPAAOXHX >THN TAZEH, ITPOXZQITO ME ITPOZQITO

XPHXH TEXNOAOTI'ITQN Xprion T.ILE. ot Awdackario (Powerpoint-Video), Xprion

MAHPO®OPIAX KAI novoikng (Kiaowme, ocbyypovng K.4.)

EINIKOINQNIQN YmootpiEn pobnotakng dtdikaciog LEGm TG NAEKTPOVIKNG

mhateopuag e-class
OPTANQXH AIAAYXKAATIAY | APAXTHPIOTHTA ®OPTOX EPTAXIAX
EEAMHNOY

OEQPHTIKH AIAAXKAAIA | 13
KAAAITEXNIKO 26



https://www.bookdepository.com/author/Roselee-Goldberg

EPTAXTHPIO

BIQMATIKH EEAXKHXH 30

AYTOTEAHY MEAETH 56

Yvvolo 125

AEIOAOTHXH ®OITHTQN M£00d0g AEordynong:

1. TIPO®OPIKH EEETAXH

2. ATOMIKEZ YNG®EZEIX

3.0MAAIKEYX XOPOI'PA®IEZ-ZYNGEZEIX EKTOX
>KHNHZ

IN\ooca ASlohdynong: EAAnvikn
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10. EIZATQrH 2TO 2XEAIAZMO BINTEO - NMPOBOAQN A TIZ
NAPAZITATIKEZ TEXNEZ (AIAAZKQN N.A. 407)

NEPITPAMMA MAOHMATOZ
1.FENIKA

2XONAH | KAAQN TEXNQN

TMHMA | OEATPIKQN zZMOYAQN

EMINEAO ZNOYAQN | MpomtuXlako

KQAIKOZ MAOHMATOX \ EZAMHNO ZMOYAQN | B’ (sapwd)

Eioaywyn oto oxediaouo Bivreo-npoBoAwv otic

TITAOZ MAGHMATO2 ,
TOPAOTAOTIKEG TEXVES

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
O€ MEPINTWOAN MOV Ol MIOTWTIKEC UOVASOEC ATTOVELLOVTAL
o€ SLakpLTa UEPN TOU UaInUaToC TT.X. ALaAEEEL, EBAOMAAIAIEZ

Epyaotnplakec AOKNOELS K.ATT. AV OL TILOTWTLKEG QPEZ rll\ln}gﬁ;g(;;
UOVASEC ATTOVELOVTAL EVIALX YL TO OUVOAO TOU AIAAZKANIAT
uadnuarog avaypate tic eBdouadiaiec wpeg
Sltbaokadiog kat To GUVOAO TWV MIOTWTLKWV UOVAOSWV
3 5

Mpoo¥<ote oclpéc av xpelaotei. H opyavwaon
Stbaokaldiac kat ot SLOAKTIKES uedodol Tou
XPNOLUOTTOLOUVTAL TIEPLYPAPOVTAL AVAAUTIKY OTO (6).

TYNOZ MAOGHMATOZz
YeVikoU urtoBadpovu,
e16tkov vmoBadpou, | Emloync / Eldikol urtoBabpou

eLdikevang
VEVIKWV YVWOEWY, aVantuéng
Soeélotntwv

MPOAMAITOYMENA | OXI
MAOHMATA:

FAQ3zA AIAAZKAAIAZ ko | EAANVIKA
E=ZETAZEQN:

TO MAGHMA NPOIMEPETAI | NAI (AyyAwn)
ZE ®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

2.MAOGHZIAKA ANOTEAEZMATA

MaOnowakd AnoteAéoporta

Meptypapovral ta adnoLoKd amoTEAECUATO TOU UOTHILATOC OL CUYKEKPLUEVEC YVWOELG,
beélotnteg kat IKavoTNTeS KataAAnAou enutédou mov Vo artoKTHOOUV OL (POLTNTEC UETA TNV
entuxn oAokAnpwaon tou puadnuaTog.

JuuBouAeuteite to Mapaptnuo A

. Meptypapn tou Emunmédou twv Madnolakwyv AmoteAeoudtwy yia Kade éva KUKAO
onovdwv ouupwva e to [MAaioto [poodvtwv tou Eupwnaikou Xwpou Avwtatng

Exmtaibevoncg

. Meptypapikoi Acikteg Emuneédwv 6, 7 & 8 tou Eupwmaikou lMAatoiov lNpoodviwy Ald




Biou Madnonc kat to Mapaptnuo B

. MepiAnmtikog 06nyog cuyypaenc Madnolakwv AmoteAscudtwy

Zto)OoL: IKOTIOC TOU HOBRUATOG ElvVaL va TTOPOUGLACEL TNV TTopeia Kal eEEALEN Tou YndLakoL
HLECOU OTO XWPO TWV TTOPACTATIKWY TEXVWY, VA EpEUVNBEL n 16Laitepn
ETUKOWWVLOKA/SpapatoupyLkn tkavotnta tou Bivieo, kabwg emiong kot o TPOTOC HE TOV
omoio n edapuoyn Bivieo pmopel va emnpedcel atoBNTIKA, aAAA Kol SPAPOTOUPYLKA ULl
napaotaoh. Télog, Stbaoketal n pebodoloyia oxedlaocpol Bivieo-mpoBoAwv wg mpog N

SLapopdwaon TNG KEVIPIKNG LOEAC, KABWG KOl OE TIPAKTLKO mtimedo.

MaOnolakd ArtoteAéopata: Me Tnv oAOKANPWON TWV HaBNUATWY oL oTtouSaoTEG/TPLEC
Ba £xouv TNV Lkavotnta va avtiAndBoUv T ToLKIAeg Kal SladopeTIKEG SUVATOTNTEG
EVOWUATWONG Tou PndLakol otoleiou péoa os pLo mapaotach. Exoviag LEAETAOEL Kal
SeLl mapadeiypota pe mpoPolEg kat Stahé€elg, Ba umopolv va avayvwpiloouv Kot vo Souv
LLE KPLTIKO LATL TOV TPOTIO HE ToV Omoio To PndLako otolxeio emibpa Kal emnpedalel
Spapatoupyia Kot TV aleOnTikA plag clyxpovng mapaotachg.

Oa yivel akopn ddaockalio Twv BACIKWVY apXwV oxeSLACHOU Bivteo, kabBwg Kot Lo
ELOOYWYN OTOV MPOYPOUHUATIONO TV cues (KAELSLWY TIoU evePyonoLloUV OTLYHEG Bivteo
pHéoa O€ pLa mapdotaon).

TéNog, oL poltntég Oa xwpLotoLV og opadeg Kal Ba oxedldcouv pia dikr Toug Bivteo-
TtPOoPOAR, EUNIVEUGHEVN ATIO €Va KELEVO, £V TIOLN LA 1] €VAl LOUGCLKO KOMUATL, Ba KAvouv
napouciacn TG SOUAELAC TOUG TNV TAEN Kal Ba mapaddoouV yparttr) epyacia pe

QVAAUGN TNG TPOCEYYLONG KAL TWV ETUAOYWV TOUG.

Fevikég IkavotnTeg

AauBavovtac urmtoyn TIC YEVIKEC IKAVOTNTEG TTOU TIPETIEL VAL EXEL ATTOKTHOEL O TUXLOUXOG
(ormtw¢ autég avaypdpovtal oto Mapaptnua AuTAwuatod kot mapatidevrol akoAovBwg) o
7tola / TTOLEG QIO AUTEG QAUITOCKOTTEL TO Uadnua;.

Avalntnon, avaAuon kat cuvdeaon 2XedLaouUo¢ Ko Stayeiplon Epywv

OE60UEVWVY Kal TANPOPOPLWVY, UE TN 2eBaouog atn SLAPOPETIKOTNTA KOl OTNV

XPNoN Kal TwV amapaitnTwy TEYVOAOYLWY  MOAUTOALTICUIKOTNTA

lpocaployn o€ VEEC KATAOTAOELG 2eBaoudcg ato puotko rteptBaAiov

AnYn anopdaoswv Enibeién kolvwvikng, emayyeAUATIKAC Kot NHKNAG
Autovoun epyaoia unmeuBuvotntac Kal evalodnoiac o Jeuata
Ouadikn epyaocioa UAoU

Epyaoia o€ 61edvéc meptBaAiov AOKNGON KPLTLKNG KOl QUTOKPLTLKNG




Epyaoia oe Siemiatnuoviko reptB8ailov Mpoaywyn tng eEAcUBepnc, SNULOUPYIKNG Ko
Moapaywyn VEwV EPEUVNTIKWYV LOEWV EMAYWYIKNG OKEWYNG

e Autdvopn epyooia

e Opadikn epyacia

e AoKNON KPLTLKAG KOLL LUTOKPLTLKAG

e [poaywyr TnG EAeVBEPNG, SNILOUPYLKNG KOL EMOYWYLKAG OKEYNG

e Afyn anodpacswyv

e JeBaopog otn SLadopETIKOTNTO KOl OTNV TTOAUTIOALTIOUKOTNTA

e AoKNON KPLTLKAG KoL LUTOKPLTLKAG

e ETiSELEN KOWWVLIKAG, ETMAYYEALATLKNAG KAl NBLKNA G uTteuBuvoTNnTaC KaL eualcOnoiag o
Bpata pulou

e YePfaouog oto puoLko TeplBaiiov

(3)NEPIEXOMENO MAGHMATOZ

A’ pépog:

-Mta cUvTopn avadpopr) oTig amapxEg TG EEAENG TNG TEXVNG TNC KWVOUEVNG ELKOVAC.
-ALaAEEELC TTAVW OTNV LOTOPLKI Kal oTadlokn eEEALEN TNG OXEONG TNC TEXVOAOYLOC KAl TWV
TOPOOTATIKWVY TEXVWV (ard Toug QouToupLoTEC Kal T 2XOAR Tou MMaouXAdoug 0TouC
TELPAPATLOMOUG TG dekaeTiog Tou ‘70 kal tn cuyxpovn enoxn).

-AvaAuon mapadelyldtwy Kot TtpoBoAr UALKOU omd MOpAOTACELC, UE ETUOUUNTEG
TIPOOKANOELG KAAALTEXVWV BIVTED OTIC TTAPACTOTIKEG TEXVEC, TTOU Bal LIARCOULV yla TN
S80UAELA TOUG.

B’ puépoc:

- Adaokalio peBodoloyiag avamtuéng KeVIpLKAG LOEaG Kal oxeSlaopou Bivieo yla pia
napaotaon.

- Napouociaon kat Atbackaiia Bacikwy TexVIKwv montage, 2d animation, Tpoypauatwy
avamnapaywyng Bivteo os plo mopdotacn (cueing) Kal eLoaywyr) oTnV TEXVLIKI OpLOUOU
™G poPoAng Bivteo mavw oe pia empavela (video-mapping).

-Epyaoia og opdda e TOV OKOTIO TV Mapaywyr] evOc cUVTOUOU QmOCTIAoUATOS Bivteo,
EUTIVEUOLEVO ATIO €Va KELEVO, £Va TIOLAUA ] £VOL LOUGLKO KOUUATL.

-AlopBwoelg Kal opadikr culATnon MAVwW OTLG EPYAOLEG.
-Mapouotdon, Twv EpYACLWV OTO TUAKA, culATnon Kot Kpttikn. To Bivteo Oa mapouactactei

oTNV TAEN UE TN Hopdr KPR MapAcTAoNC.
H rapouaciaon Oa akolouBsital kot amd ypartr epyocia 6mou Ba avaAvovtol kat Oa

aLTLoAoyoUvToL OAEC OL ETUAOYEC Kol OL LOEEG TNG Opadag.




Z0vtopn nepypadn Tou padnpatog

QewpnTIko UTOBABPO:

E€etdletal n oxéon kat cuvepyaoia Tng Pndlakng KWVOUEVNG ELKOVOG KaL TWV
TIOPOOTATLIKWY TEXVWVY. APXLKQ, YIVETOL Lo apouaciaon Tng otadlakng e€EALENG Tou poAou
NG KWYOULEVNG ELKOVAC, OO TOTE TIOU TTPWTOEUPOVIOTNKE, LEXPL TNV PndLlomoinar] Tng Kal
TNV EVOWUATWON TNG 0T oUYXpOovhn €moxn.

JTn ouVEXeLa, HE Eudacn otn cuyxpovhn enoxn, Yivetal mapouaiaon, avaAuon kat culitnon
ToUu L8laitepou Spapatoupylkol poAou tng Pndlakng texvoloyiag o mapadeiypota
oUYXPOVWV TIAPACTACEWVY, BEATPOU, OTEPOC KAl XOpoU.

MPAKTLKO LEPOG, EPYOOTNPLO:

Aldaoketal pebodoloylag avamtuéng KeVIPIKAG LOEag kal oxeSlaopol Bivieo oTig
TIAPOLOTATLKEG TEXVEG.

Albaokovtal BaolkéG TEXVIKEG montage, §LodLaoTatou animation, mpoypappaTiopol
avarnapaywyng Bivteo (cueing) kat video- mapping.

Ot poltnTéC KAAoUVTAL VO XWPLOTOUV O€ OUASEC, va Slalé€éouv Eva KELEVO, Eval TTOLAUA )
£€Va LOUGLKO KOUUATL KL EV oUVEXELQ va SnuLloupyrioouv €va cuvtouo Bivteo, mou Ba
EUMVEETAL KoL B cuVEPYATETOL SPOUATOUPYIKA LE TO KOMUATL TNG EMAOYNC TOUC.

Oa ylvouv 810pBwoslg Kal culnNTHOELC TAVW OTNV €EEALKTLKNA TIOPELQ TWV EPYOCLWV TWV
dotnTwv.

Ye Sevtepn daon n kaBe opdda Ba anodaciosl pe nwg Ba BeAe va otrosL Tnv Bivteo-
npoBoAn yLa Thv mapouaciacr] tng kat Ba ¢tidel to S1ko tng video-mapping, ceTdpovtag Tov
TipoBoAEa KOl KAVOVTAG TOV AVAAOYO TIPOYPUUOTIONO OTO TIPOYPAULO OVATIOPAYWYNG
Bivteo.

TéNog, Ba yivel mapouoiacn OAwV TWV EPYACLWY 0TV TAEN LE TopAdoan TG YPATTTAG
epyaciog katl Oa akolouBnoslL tehikn oulTnon Kal KPLTIKr a€loAdynon.

To padnuo avantuooetal o 13 SI6QKTIKEG EVOTNTEG.

Tithog evotnrog BiBAoypadia T0vdeopog
napouciaong
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OTTIKEG pnxaveG: Dawvakiotookomia kat | Technology, and the
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Motion. Mineola, NY:
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4. — AlbaokoAia peBodoloyiag avamtuéng
KEVTPLKNAG LOEAG Kal oxeSlaopou Bivteo yla
ula mapdotaon.

-Avadopad kat avaAuon SelypdtTwy
T(POCWTILKAC Epyaciag.

- Nopouociaon TeEXVIKWY BLVTEOCKOTINGNG
oo MPOCKEKANUEVO SNULOUPYO.

- NoapouaoiLaon TG ACKNOoNG GTOUG
OTIOUSOOTEC KAl XWPLOUOG OTIOUSa0TWY OF
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Digital Media,
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-Adackalia Bacikwy TEXVIKWY montage
kal Sltodlaotatou animation 1. N'vwptuia
ue to after effects.

Fridsma, L. - Gyncild, B.
(2018). Adobe After
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7. — Abaokalio BooIKWVY TEXVIKWY montage
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Kal aoknoslg oto after effects.

-2ulntnon kat SlopBwaelg emi Ttng mopeiag
TWG EPYACLWV TWV CTIOUSACTWV.

Fridsma, L. - Gyncild, B.
(2018). Adobe After
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a Book. San Jose, CA:
Adobe.

8. - AlbaoKaAla BACLKWY TEXVIKWV
avamnapaywyng Bivteo. Nwg
nipoypappatifoupe ta ‘KAESLA’ ou
EVEPYOTIOLOUV OTLYUEG Bivieo Héoa o€ UL
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Hopgood, J. (2014). QLab
3 Show Control: Projects
for Live Performances &
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TWG EPYACLWV TWV CTIOUSAOTWV.
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MA: Focal Press
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Snuoupyo.

-2ulntnon kat SlopBwaoelg emi tng mopeiag
TWE EPYACLWV TWV OTIOUSAOTWV.
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TWG EPYACLWV TWV CTIOUSAOTWV.

Hopgood, J. (2014).
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Topelag TWE EpYOOLWV TWV OTIOUSACTWV.

12. - ZulAtnon kot SlopBwaelg emi tng
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(4)AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIOAOMHzZH

TPONOZ NAPAAOZHZ
lpoowmo ue npoowro, EE

Ztnv taén (Npdéowrmo pe mpdowmo)
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https://www.amazon.com/s/ref=rdr_kindle_ext_aut?_encoding=UTF8&index=books&field-author=Lisa%20Fridsma&search-alias=digital-text
https://www.amazon.com/s/ref=rdr_kindle_ext_aut?_encoding=UTF8&index=books&field-author=Brie%20Gyncild&search-alias=digital-text
https://www.amazon.com/s/ref=rdr_ext_aut?_encoding=UTF8&index=books&field-author=Greg%20Giesekam
https://www.google.com/search?newwindow=1&safe=off&rlz=1C1AVFC_enGB797GB797&q=Basingstoke&stick=H4sIAAAAAAAAAOPgE-LSz9U3MDUyNY83VuIEsQ0rs3MMtLSyk63084vSE_MyqxJLMvPzUDhWGamJKYWliUUlqUXFi1i5nRKLM_PSi0vys1MBOBORA1MAAAA&sa=X&ved=2ahUKEwix2Li0wv3jAhWRqaQKHej7C3oQmxMoATARegQICxAH
https://www.amazon.com/s/ref=dp_byline_sr_book_1?ie=UTF8&field-author=Simon+Grant&text=Simon+Grant&sort=relevancerank&search-alias=books
https://www.amazon.com/s/ref=dp_byline_sr_book_2?ie=UTF8&field-author=Bill+Viola&text=Bill+Viola&sort=relevancerank&search-alias=books
https://www.amazon.com/s/ref=rdr_ext_aut?_encoding=UTF8&index=books&field-author=Jeromy%20Hopgood
https://www.amazon.com/s/ref=dp_byline_sr_book_1?ie=UTF8&field-author=Gabrielle+Jennings&text=Gabrielle+Jennings&sort=relevancerank&search-alias=books
https://www.amazon.com/s/ref=dp_byline_sr_book_1?ie=UTF8&field-author=Rudolf+E.+Kuenzli&text=Rudolf+E.+Kuenzli&sort=relevancerank&search-alias=books
https://www.amazon.com/s/ref=dp_byline_sr_book_1?ie=UTF8&field-author=Sonia+Massai&text=Sonia+Massai&sort=relevancerank&search-alias=books
https://www.amazon.com/s/ref=dp_byline_sr_book_2?ie=UTF8&field-author=Susan+Bennett&text=Susan+Bennett&sort=relevancerank&search-alias=books
https://www.amazon.com/s/ref=rdr_ext_aut?_encoding=UTF8&index=books&field-author=Eadweard%20Muybridge
https://www.amazon.com/dp/0486202046/ref=rdr_ext_tmb
https://www.routledge.com/products/search?author=Alex%20Oliszewski
https://www.routledge.com/products/search?author=Daniel%20Fine
https://www.routledge.com/products/search?author=Daniel%20Roth
https://www.amazon.com/Susan-Rosenberg/e/B01M28KWD8/ref=dp_byline_cont_book_1

11. 2KHNOTPA®IA KAl NOHMATOAOTHZH TOY XQPOY 2TIz

NMAPAZTATIKEZ TEXNEZ
(AIAAZKQN N.A. 407)

NEPITPAMMA MAOHMATOZ
1.TENIKA

2XOAH | KAAQN TEXNQN

TMHMA | OEATPIKQN ZMOYAQN

EMINEAO ZMOYAQN | Mpontu)Lako

KQAIKO2 MAOHMATO2 EEAMHNO zMOYAQN | B’ (eapwo)

TITAOZ MAGHMATO2

Mapaotatikég TExveg

Zknvoypapia kat vonuarodotnon tov Xwpou otig

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
O€ MEPINTWON MOV OL MIOTWTIKEC UOVAOEC AITOVELOVTAL
O€ SLOKPLTA UEPN TOU Uuadnuatoc m.x. AlaAEEeLc,

EBAOMAAIAIEZ

Epyaotnplakég AOKNOELG K.ATT. AV OL TILOTWTIKEG QPEZX T\I’Izgﬁlx(:zz
Uovabdeg armoveuovTal eviaia yLo To cUVoAo Tou AIAAZKANIAZ
uadnuarog avaypate tic eBdouadlaiec wpeg
SLtbaokaldiog kat To GUVOAO TWV MLOTWTLKWV UOVAOSWV
3 5

lpoodcote oelpEg av xpetaotei. H opyavwaon
Stdaokaliac kot ot StOakTikég uedodot mou
XPNOLUOTTOLOUVTOL TIEPLYPAPOVTAL AVXAUTIKA OTO (6).

TYNOzZ MAGHMATOZ
YEVIkoU urtoBadpovu,

e16tkovU utoBadpou, | Emhoyng / Eldikol umtopabpou

eLbikevang
VEVIKWV YVWOEWY, aVantuéng
oeélotntwv

MPOAMAITOYMENA | OXI
MAOHMATA:

FNQzIA AIAAZKANIAZ kat | EAANVKA
EZETAZEQN:

TO MAGHMA NPOIMEPETAI | NAI (AyyAwn)
ZE MOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

2.MAGHZIAKA ANOTEAEZMATA

Ma6nolakd AtoteAéopoTo

Meptypapovtal Ta UadnoloKd aToTEAECUATA TOU UOTNILATOC Ol CUYKEKPLUEVEC YVWOELG,
Oe€10TNTEG KOl IKAVOTNTEG KATAAANAOU emumédou mou Vo amtoKT)OOUV OL POLTNTEC UETA TNV

EnTUxn oAokAnNpwaon tou puadnuarog.
2uuBouAeuteite to Mapaptnuo A

. Meptypapn tou Emumédou twv Madnotakwy AMoTeAsoudTwY Lo Kade €va KUKAO
onovdwv ouupwva e to [MAaioto [poodoviwv tou Eupwraikou Xwpou Avwtatnc




Exnaibevong

. Mepypapikol Asikteg Emmedbwy 6, 7 & 8 tou EupwrtaikoU lNAatciou Mpooovtwv Ald
Biou Madnonc kat to Mapaptnuo B

. MepiAnmtikog 06nyog cuyypaenc Madnotakwv AmoteAsoudtTwy

ZTOXOL: ZKOTIOG TOU HaBnUOTOoG eival vo TOPOUGCLACEL TNV TTopELa Kal eEEALEN TWV
TIAPAOTATLIKWY TEXVWY, WG TIPOC TOV OXESLOOUO TOU OKNVIKOU XWPoUu, KBwE Kot Tn otadlakn)
€€EALEN Kol oAAayr) TNG SPAUATOUPYLKNG ONUOCLaG TOU OKNVIKOU XWwpPou.

Oa yivel emiong pLa elocaywyr otnv UALKA £kdpacn KoL To OXESLACUO YL TIG TIOP O TATIKEG
TéXVEG, eVvw Ba SwBel éudaon otnv mapouoiacn (pHéow storyboard) Tng SpapaToupyLKAC

€€EAIENC TOU OKNVIKOU XWPOU HECO OTN XPOVLKN SLAPKELD PLag TapAoTaonG.

Mabnolaka AnoteAéopata:

Jto)06 eival va 508sl oToug 6TTOUSACTEG N SUVATOTNTO KOTOVONONG TWV TIOKIAAWY
SuvatotAtwy £kpaong TNG UALKAG KATAOKEUNG Kal va SleupuvBei n évvola mmou amodidetal
0TO OKNVIKO XWpPo, OXL LOVO WG oTolxelou S€outou TG Beatplkng adrnynong, aAAd wg
auToSUVA O OTOLXELD TTOU £XEL TN SUVATOTNTA VO TTIAPOUGCLACEL pia ‘TtapdAAnAn adnynon’,
XPNOLUOTIOLWVTAG TO S1KO Tou Ae€IAbyL0.

YTOX0C €Miong elval ol ooUSACTEC VA AMOKTHOOUVY Th duvatdtnTo avaAuong Kol
OXOALAoUOU eVOG KEWWEVOU/TOLAATOC/XOpoypadilag XPNOLLOTOLWVTAS WG EKGPACTIKO TOUG
HECO TNV OMTLIKN/UALKN Katookeun. @a Snuloupyrnoouv éva storyboard (ue okitoa,
dwtoypadieg/collage, N UndLakn ULKTA TEXVIKR) 0TO omoio Ba mapoucldoouv T
TIPAAANAN apnynUATIKA TIOpEia PLOG OKNVIKNG KATAOKEUTG/EVOG XWPOU HECA OTOV OTIOLo
oknvoBeteital SuvnTika, éva Kelpevo, Eva moinpa 1 éva LouoiKO KORMATL TNG EMAOYNG TOUG.
H napouciaon Ba cuvodeUeTal amo ypantr) epyacia otnv onoia Ba avallovtal n KEVIPLKNA

TOUG LOEQ KaL oL ETILAOYEC TOUG.




Fevikég Ikavotnteg

AauBavovtag Uunon TiG YEVIKEG LKOVOTNTEG TTOU TIPETIEL VAL EXEL ATTOKTHOEL O ITUXLOUXOG
(ontw¢ autég avaypdpovral ato Mapaptnua AutAwuatog kot mapatidevral akoAovBwg) o
7tola / TTOLEG QIO AUTECG AITOOKOTTEL TO Uadnua;.

Avadlntnon, avaAuon kat cuvdeon 2xeblaouocg kal Siaxeiplon Epywv
SedoUEVWY Kol TANPOPOPLWY, UE TN 2eBaouoc otn SLAPOPETIKOTNTA KAl OTHV
XPNON Kal TwV amapaitnTwy TEYVOAOYLWY  MOAUTOALTICUIKOTNTA
lpocaployn o€ VEEG KATAOTACELG 2eBaouog ato puaolko eptBaAiov
Afyn amopdoswy Enibeién kolvwvikng, emayyeAUATIKAC Ko NSHKAG
Autovoun epyaocia urmeuBuvotntag Kal evalodnaoiag o Jeuata
Ouadikn epyaocio UAoU
Epyaoia o€ Stedvec meptBaAiov AOKNON KPLTLKAG KL QUTOKPLTLKNG
Epyaoia o€ dtemiotnuoviko reptBaAiov Mpoaywyn tng EAeUBepPnG, SNULOUPYLKNAG Kot
Moapaywyn VEwV EPEUVNTIKWYV LOEWV EMAYWYIKNG OKEWYNG

AAeg

e Autdvopn epyooia

e Opadikn epyacia

e AoKnoN KPLTIKNG KoL QUTOKPLTLKAG

¢ [lpoaywyn tng eAsUBepNG, SNULOUPYLKNG KoL EMAYWYIKAG OKEYNG

e Afyn anodpacewyv

e JeBaopog otn SLadopETIKOTNTO KOl OTNV TTOAUTIOALTIOUKOTNTO

e AoKNoN KPLTIKNG KoL QUTOKPLTLKAG

o EMiSel€n KOWWVLKAC, EMAYYEALATLKNAG KAl NOLKNC urteuBuvoTtnTag Kal evalcdnoiog o
Bpata dpulou

YeBaoudg oto Guolkd meptBaiiov

(3)NEPIEXOMENO MAOHMATOZ

Oa mapoucLaoTel n EEALKTIKN TTOPElA TWV MOPACTATIKWY TEXVWYV UE LSLaitepn Eudaon tn
UeTa-6pauatikn ouvbnkn, mou emLbEPEL TNV aAlayn TNG ONUAGLOC TOU pOAOU TwWV CTOLXELWY
Tou ouvBETtouv pia apdotaoch (Adyog, kivnon, nxog, dwg, oknViKn kataokeun). Ta auya
QVATAPOOTATIKA LESA, AAAA{OUV XOPAKTHPA KoL YivovTal kot Ta (Slo SUVOLIKA,
ETUKOWVWVLOKA LECQ, GTAVOVTOG LEXPL KAL OTO onpeio va SlekSikolv polo tng idlag
SuvopkotnTag Kot onuoaoiag pe to {wvtavd otolyeio, Tov nBomolo.

EGv Bswprjooupe OTL OL TTOPOOTATIKEG TEXVEC €ival pia popdn ‘Epmpaktng dthocodiac, sivol
Taypéveg dnhadn otnv avalritnon tng aAnBdelog, TOTe Ta ekPpacTIKA oTtolxeia (Adyocg, dwc,
OKNVLKI KATOoKeUn, avBpwrvn mapouaoia) yivovtat epyaleia avalitnonc. Avamaplotolyv,
LOVTEAOTIOLOUV OXL AIOKAELOTIKA TO Beatpilkd Adyo/pu0o, aAld TV SLa TNV TPOyYUATIKOTNTA,
(ctuTd OV VoEeiTal WE TPAYUATIKOTNTA).

ATO TN OTLY N TIOU OL TTIAPOCTATIKEG TEXVECG £XOUV WC KUPLO OTOXO TOUG TNV EMLKOLVWVIA,
Metd amno oelpad Slaré€ewy Kal avaluon moapadelypdtwy, Ba pehetnBolv ot 18laitepeg

ETUKOWWVLOKEC SUVATOTNTEG TIOU £XEL CUYKEKPLUEVA N OKNnvoypadia KaL auto mou o




oxedlaotnc-oknvoypddog BEAeL va Tiel we €va €l60¢ oUV-OKNVOBETN, XPNOLLOTIOLWVTAG TNV
UALKN KOTOOKEUN W¢ A£ELAOYLO ToU.

Oa nopouclaotel N peBodoloyia oxedlacpuol VoG XWPOU YLA TIC TTAPOOTOTIKEC TEXVEG,
KaBwG Kal 0 TPOTIOC TTIOU QUTH ETUKOWVWVEITAL OTOUG OUVEPYATEG (oXESLAOUOG WNndLakng
HOKETAG Kal Snuioupyia storyboard pe tnv e€€ALEnN tng Spapatoupylag Tou GKNVIKOU XWPOU
OTO XPOVO).

Oa ylvel £€vag CUCGYETIOUOC OPXLTEKTOVLKAG Kal oknvoypadlag. Me Tov TpOTo mou N
oknvoypadia eéeAiooetal otn Asttoupyla kot vonuatodotnaon tng, dev amoteAel mAéov pia
Kevn avtypadn tng popdoioyiag tng ApXLITEKTOVIKAG, AAAQX TTIOPOUGCLATEL KOLVEG TIPOKANCELG
Kol SIAAUOTA KoL UItopel val amoTeA£oeL eSO TIELPAATIONOU KOl YLo TV dLa tnv
APXLTEKTOVLKA.

Oa 606¢l pla doknon, 6mou oL oroudaoTég Ba kKANBoULV va emAé€ouy va Kelpevo, moinpa
£V0l LOUGOLKO KOUUATL. 2Tn cuvéxela, Ba mpoteivouv £vav oKnNVLKO XWPo (o omolog umopel va
glvoll £éva UTTAPKTO KTIPLO, HLal YAUTITIKA EYKATAOTOON 1 KoL VoL oXeSLaoTel ammd Touc idloug
Toug omoudaotég edpooov to embupolv). Enetta, ol omoudaotég Ba kAnBouv va
MAPoUCLAcoUV HEow storyboard tnv e€EALEN/ alAayr) TOU OKNVIKOU XWPOU HECA OTO XPOVIKO
mAaiolo pog mapaotaong (Staxwplopodc o oknveg). H mapouaiaon Ba cuvodeletal and

YPOUTTH €pyacia otnv onoia Ba avaAlUovtal n KEVIPLKA Toug LEEA KoL OL ETAOYEC TOUG.




Z0vtopn nepypadn Tou padnpatog

OewpnTIKO UTOBABpO:

Ze MpWTO 0TAdL0 Ba yivouv KATIOLEG TAPOUCLACELG TToU adopouv otnv otadlakr aAAayn Tng
HOPdNAG TWV MOPACTUTLKWY TEXVWY LECA OTO XpOVo. Oa MaPoUcLOoTOUV Ol CUVONKEG, HEoa
OTtO TLC OTIOLEC OL TTAPOOTATIKECG TEXVEC EEMEPVOUV TN SPOLLOTIKY CUVONRKN TIOU ElXE WG
Baaolkn mpolmoBeon TNV adnynUATIKI OVATIAPACTACH EVOC LUBOU LIE KEVTPIKO OTOLXEL TOV
avBpwro — popa Tou Adyou.

Me kUplo evbladEpov TG HEAETNG, TN oTaSLAKN OTMOUAKPUVON TOU KEVIPLKOU OKNVLKOU
evlLadEpovtog armd To AOYo, WG KEVTPLKO KAl KUPLO EKHPOCTLKO LECO KoL TNV KATA CUVETTELA
EVOUVALWON TWV UTTOAOLTIWYV EKPPACTLKWY OTOLKELWY, YiveTal pa avadpour amno tov
ApLOTOTEAIKO BEQTPLKO OPLOWO, HEXPL KO TIG TIELPOUATIKEG ATOTIELPEG TNG SekaeTiag 70 Kot
T0 MEeTOOVTEPVO BEATPO TTOU EXEL TIOPAEEL UALKO TO OTIOL0 EVOWUATWVETOL KOL “YwveveTal
OKOWN KAl 0TV cUYXPOVN TIPOKTLKN TWV TTAPACTATLKWY TEXVWV.

MPAKTIKO HEPOG, EPYAOTNPLO:

Qa yivel S16ackalia eloaywylkwy LeBOSWY SPAPATOUPYIKNG AVAAUONG LLE OTITLKA, ELKOCTIKA
péoa (eloaywyn otn uEBodo oxedloopod evog storyboard pe okitoa, collage, f texvikn
PnodLakou collage)

Qa yivel mapouciaon Tou mpoypappotog Photoshop, 6mou Ba mapoucLooToUV BACLKEG
TEXVIKEG KOL AOKNOELC.

3TN CUVEXELO OL OTIOUSAOTEC B XWPLOTOUV OE OUASEG KOl ALTLOAOYWVTAG TNV ETAOYN TOUG
Ba emAé€ouv Eva KElEVO, EVal TIOLHOL 1} EVA LOUOLKO KOUULOTL.

Oa akolouBnoel pla aocknon (mpo-napadoon) cuvaloOnuatikig aviibpaong (emotional
response).

Oa akolouBrioouv SLopBwoelg Kal cuINTACELG TAVW OTN EEEALKTIKI TTOPELQ TWV EPYOCLWV
TWV oTIoUSAoTWV.

TéNoG, n kABe opdda Ba MAPOUCLACEL TO KOMUATL TNG EMAOYAG TNG KA, LEow storyboard, tnv
€EEALKTLKN TIOPELA TOU OKNVIKOU XWPOU aVAOAUOVTAC TLG OKNVOBOETIKEG KOl SPAUOTOUPYIKEG
TouG eTuAOYEG. Tnv mapouciaon Ba cuvobeUel kal mapadoan ypamtng epyaociag mou Ba
TlEPLEXEL TO storyboard kalt tn oxeTikr avaluaon Kalt atttoAoynon.

MEeTd TI¢ TapouoLacelg Ba yivel TeAkn oulrtnon Kat KLtk afloAdyLon.

To padnuo avantvooetal o 13 SI60KTIKEG EVOTNTEG.

Tithog evotnrog BiBAoypadia 0vdeopog
napouciaong
—Ma eloaywyr] otn Bswpla Lehmann, H.T. (2006).
Tou Hans -Thies —Lehmann, o 6pog Postdramatic Theatre.
META-ApAUATIKO. London-New York:
Routhledge.
-To B€atpo w¢ pLhocodikn mpdaen
avalftnong Tou TPOYHUATIKOU. Heidegger, M. (1986). H
Ipoélevan tov Epyov
-0 ApLoTOoTEALKOG 0pLopdE Tou BedTpou Téxvng. ABfva-Tudvveva:
Awdwvn.

- To Apaua cUudwva pe tov Hegel
- To ApGua e KpLTAPLA LOTOPLKOTNTOG




kot (Peter Szondi) H kupLapyia tou
KELUEVOU KOlL TOU KOOHOU WG «OAOV»

Bollack, M. (Ed.)(1982). Poésies
et poétiques de la modernité :
traduction francaise de textes de
Peter Szondi sur Mallarmé, Paul
Celan, Walter Benjamin, Bertolt
Brecht. Llille: Presses
Universitaires de Lille

2.- Aldppnén tTNG KOOULKAG
£vOTNTAC KOL ELOAYWYH OTOV KOGHO
™G texvoloyiag. Ot avant-gardes
TWV apxwv tou 20 awwva. To
Béatpo twv DoutoupLoTwWy, TO
B£atpo tou Bauhaus. MpoPoAn
Bivteo kal oulntnon.

Banham, R. (2008). Oswpia
Kat Zyebiaouos tnv llpwtn
Mnyavikny Emoyn. Abfva:
[Tavemiotnpakég ekdO0ELS
E.M.IL

Berghaus, G. (2004). Italian
Futurist Theatre,1909-1944.
Oxford: Clarendon Press.

Schlemmer, O. - Moholy-
Nagy, L. - Molnar, F. (1960).
The Theater of Bauhaus.
Middletown, CT: Wesleyan
University Press.

Marinetti, F. T.- Settimelli,
E.- Corra, B. (1972). The
Futurist Synthetic Theater.
Milan: Farrar, Straus &
Giroux, Inc.

4. — Antonin Artaud: Mwa Bswpia tou
06nyel TIC TOPACTOTIKEG TEXVEG KOVTA
OTNV ELKOOTIKN €kdpaon. H ‘TkAnpn
MpayuatikotnTa’.

Artaud, A. (1992). To Oéatpo
kat to EidwAd tov. ABrva-
T'évveva: Awdwv.

Lehmann, H.T. (2006).
Postdramatic Theatre.
London-New York:
Routhledge.

Rowell, M. (Ed.) (1996).
Antonin Artaud, Works on
Paper. New York: The
Museum of Modern Art.

5. —Bertold Brecht: H
‘amootactlonoinon’ oto B€atpo wg
pE€co ‘anodpapatonoinong. H
TPOYHOTIKOTNTA KoL Ta ‘Tipaypata’
™G avBpwrivng kowwviag Tou Brecht

Esslin, M. (2005). Mmpéyt, O
AvBpwrog kat to ‘Epyo tov.
Abnva-Tavveva: Awdwvn.

Lehmann, H.T. (2006).
Postdramatic Theatre.

London-New York:
Routhledge.




Willett, J. (Ed.) (1964) Brecht
on Theatre, The Development
of an Aesthetic. New York:
Hill and Wang.

7. — Ao 10O ‘TipaypaTko’ oTo ‘Tpdyua’.
To oKNVIKO SpWV QVTIKELEVO KL N
Beatpikn Tou ‘YAwooad'. H onuelwTiki
TOU BEATPOU KAl OL ZTPOUKTOUPAALOTEG

™¢ Mpayag.

Heidegger, M. (1986). H
IpoéAevon tov Epyov
Téxvne. ABnva-Tiavveva:
Awdwvn.

Ztavpidng, X. (1990). H
Zvufolxn Zyéon ue to Xwpo.
Abnva: KaABog.

Keir, E. (1980). The Semiotics
of Theatre and Drama.
London: Methuen & Co. Ltd.

Harries, K. (1997). The
Ethical Function of
Architecture. Cambridge, MA:
The MIT Press.

8 — To Mavidpéoto tou Meta-
Apapatikol Osdtpou. H avaduaon tou
TIPOYLOTIKOU OTLG QVOTTOPOOTOTIKEG
TEXVEC KAl N aAlayr Tou poAou Tou
avOpWTVOU OTOLXELOU TTAVW OTN OKNV).
Juyxpova nopadeiypara
QVATOPOOTATIKAG EKbPacNC.

- To napadelypa tou Robert Wilson, pia
T(POYLLATIKOTNTA OTIOU TA OKNVIKA
QVTLKELEVA €XOUV TIPOTAYWVLOTIKO
poAo.

- Mapouaotdcon Tt AoKNONG 0TOUG
OTIOUSAOTEG KOL XWPLOUOC
oToUSAOTWY O OUASEG.

Holmberg, A. (1996). The
Theatre of Robert Wilson,
Cambridge UK: Cambridge
University Press.

Lehmann, H.T. (2006).
Postdramatic Theatre.
London-New York:
Routhledge.

Maurin F.(1998). Robert
Wilson, le temps pour voir,
I’ espace pour écouter.
Paris: Actes Sud

Puchner, W. (2014). H
Emtotrun tou Osdtpou otov
210 atwva. ABrva: KixAn

Shepherd, S.- Wallis, M.
(2006) Drama/Theatre/
Performance, The new
Critical Idiom. London-New
York: Routhledge.

9. — Oplotikomoinon Twv opadwy Kat
TWV EMAEYUEVWV ATIO TOUG OTIOUSACTEG
Bepdatwy kat culntnon eni bavwy,
OXETIKWV EPWTNHATWV.




- AldaokaAio peBodoroyiag yia tn
SnuLoupylo OMTIKWY CNUELWOEWV
(okitoa kat collage) kat tn Snuioupyia
gvog storyboard.

- Avadopa kal avaiuon Selypuatwyv
T(POCWTILKAG Epyaciag.

Quadri, F. - Bertonni, F. -
Stearns, R. (1997). Robert
Wilson. New York: Rizzolli.

Maurin F.(1998). Robert
Wilson, le temps pour voir,
I’ espace pour écouter.
Paris: Actes Sud.

Steele, ]. (1994). Architecture
in Process. London: Academy
Group Ltd.

Zevaxng I. (2001). Keipeva
mepl Movotkr¢ kat
Apyxitektovikric. ABnva:
Yuxoy1og.

10. - Aldaokalio BOOIKWV TEXVIKWV
collage kat emefepyaocioc pwroypadiog
1. Eloaywyn oto Photoshop.

-Avadopd Kot avaluon Selypdtwy

TIPOCWTILKAG Epyaoiag.

Yuintnon kat 8LopBwoELg mi TNG
Topeiag TWE EpyooLwV TwWV
OToUSACTWV.

Faulkner, A. - Chavez, C.
(2019). Adobe Photoshop CC,
Classroom in a Book. San Jose,
CA: Adobe.

11. - Aldaokalio BOOIKWV TEXVIKWV
collage kat emefepyaocioc pwroypadiog
2. Napouociaon Kal aoKnOELS 0TO
Photoshop.

-Avodopd Kot avaluon Selypdtwy
TIPOCWTILKAC Epyaciag.

- YulAtnon kat 81opOwoELg emi TNG
Topeiag TWE EpyooLwV TwWV
oToudAoTWV.

Faulkner, A. - Chavez, C.
(2019). Adobe Photoshop
CC, Classroom in a Book.
San Jose, CA: Adobe.

12. - ZulAtnon kot SLopBbwoelg el tng
Topelag TwE EpyacLwV TWV
oToudAoTWV.



https://www.amazon.co.uk/s/ref=rdr_kindle_ext_aut?_encoding=UTF8&index=books&field-author=Andrew%20Faulkner&search-alias=digital-text
https://www.amazon.co.uk/s/ref=rdr_kindle_ext_aut?_encoding=UTF8&index=books&field-author=Conrad%20Chavez&search-alias=digital-text
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Twv dpottntwv. TulAtnon.

13.- Mapouciaon Twv TEAKWY EPYACLWV

Tpomnot a§loAdynong pottntn: MNapadoon kot mapouciaon

epyaoiag portnTikng
opadac. BaBuoioyia
£pyaociog Kal mapoucioong.

(4)AIAAKTIKEZ kot MAGHZIAKEEZ MEGOAOI - ASIONOTHEH

TPOMOZ NMNAPAAOZHZ
lpoowmo ue npoowro, EE
ATTOOTACEWC EKTTAIGEUTN K.ATL.

Ztnv taén (Npdowrmo pe mpdowmo)

XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAI
ENIKOINQNIQN

Xprion T.M.E. otn Atbaokalia,
otnv Epyactnploakn Exknaibevon,
otnv Emkowvwvia ue toug

Xpnon T.MN.E. otn AdaokaAio (Power point-Video)
Yrootiplen pabnaotakng Stadikaoiag pEow g
NAEKTPOVLKAC TTAatdOpuag e-class

QPOoLTNTEC
OPTANQZzH AIAAZKAAIAZ A , ®oprog Epyaciag
Meptypagpovral avaAuTikd o paothptothta Eéaunvou
TPOmog Kot uedodol Stbackaliog. AlohESeLg 30
?La)téfac, Ze;ftzdpta, .\ AlASPOTIK
pyactnplakn Aaknon, Aaknon ,
Mebiou, MeAétn & avaiuon GLSOLGKOLNOL,
BiBAloypagpiag, Opovrtiotripto, KoAAttexviko 9
Mpakrtikn (Tortovetnon), KAwvikn EpyaoTnpLO
Aoknon, KeAdiwexviko Epyaotriplo, | | Autotehiic Mehétn/ 86




Awadpaotikn Stdaokalia,
EKTTOULOEUTIKEG ETILOKEELG,
Exmovnon ueAetnc (project),
Juyypapn epyaaciac / epyactwy,
KaAAwreyvikn dnutoupyia, K.Am.

Avaypapovtal ol WPEG UEAETNC
TOU (oLTNTN Yl KO uadnotokn
SpaotnpLotnta Kadwe Kol oL WPEG
un kadobdnyouuevng LEAETNG
OUUQWVA LIE TIC apXEC ToU ECTS

e€étaon

20volo MaBnipatog 125

Meptypacpn tne dtadikaoiac
aéloAoynoncg

Mwooa AétoAdynaong, MéSobot
aéloAdynong, Atopopewtikny n
Juunepaouatikn, Aokyuaoio
MoAAarAn¢ ErtiAoync, Epwtroeig
2uvrounc Anavtnong, Epwtnoeig
Avanrtuéng Aokiuiwv, Eniduon
MpoBAnudtwy, Mpantn Epyaocia,
ExOeon / Avacopa, Mpopoptkn
Eé€taon, Anudota Mapouaoiaon,
Epyaotnpiakn Epyaocia, KAwvikn
Eé€taon Aagdevouc, KaAAiteyvikn
Epunveia, AAAn / AAAeg

Mwooa AfloAdynong: EAAnVIKA

MéBobog AfloAdynonc:

e Alapopodwtikn aloAdynon (50 %) mou
neplhappavet:

e ATOMLKN QVTOMOKPLON LE TO WA EPWTNOELG
oUVTOUNG ATAVTNONG

e [pamtn telwkn) e€€taon (50%) mou nmepthapBavet:
Epwtnoelg ano tnv ddayBeioa UAN
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12. AyyAwka ll: AyyAwkn opoAoyia Mapaoctatikwv TeExvwv
(AIAAZKQN E3MA)

IEPITPAMMA MAOGHMATOX

1. TENIKA

2XONH KAAQN TEXNQN

TMHMA MAPAXTATIKQON KAl WHOIAKQON TEXNQN

EMINEAO ZNOYAQN MPONTYXIAKO

KQAIKOZ MAGHMATOZ EZAMHNO zZMNOYAQN Xeluepvo

TITAOZ MAGHMATOZ AyyAwa |

AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ QPEZ MIZTQTIKEZ

APAXITHPIOTHTEZ AIAAZKAAIAZ MONAAEZ
3 5

TYNOZ MAGHMATOZ Ertiloyn¢ / Mevikou untoBaBpou

MPOANAITOYMENA

MAGHMATA:

FAQZIA AIAAZKANIAZ ko EAANVIKA-AyyALKa

EZETAZEQN:

TO MAGHMA NPOZ®EPETAI | Nou

ZE QOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA

MAGHMATO?Z (URL)

2. MAOHZIAKA ANMOTEAEZMATA

ZtoxoL: XTOX0G Tou pobnuotog n eupabuveon oe e€eldikeupévn ayyAlkr) opoloyla Twv
Mapaoctatikwyv Texvwy, o €va SLEMOTNUOVIKO TAQLOLO0 eVTOG TOu omoiou e€etdletal o
S1ahoyoc Twv MNapacTATIKWY TEXVWV PE TIC ELKaoTIKEG Kal OTTKEG TEXVEG KaBwC Kol UE
v Yndlakn texvoloyia.

Avapevopeva AmoteAéopata: Metd tnv emtuy OAOKARpwWoNn Twv padnudtwv ot

dOLTATPLEC KAl OL POLTNTEG AVAUEVETAL VO £XOUV EEOIKELWOEL pe:

e Tnv katavonon eEelOIKEVUEVNG OYYALKAG OpOoAoylag amod TIC ONMOUSEG OTLG
MapaoTatikeg Kal TI¢ WndLoKEg TEXVEC.

e Tnv mapaywyn ypamtol AOyou ota ayyAlkd OXETIKA Ue tnv performance Kal TiG

dndrakeg ebapuoye.

Fevikég IkavoTnTES

e [Ipoocappoyn o€ VEEG KATAOTACELG.

e E@appoyn mg yvwong oty mpddn

e Epyaoia oe SiebBvég epifaArov.

e Epyacia oe Siemiotnpoviko mepfaAiov.

o Tlapaywymn VEwV EPELVNTIKWV LOEWV.

e XeBfaopdg ot SLA@OPETIKOTNTA KAL OTNV TIOAUTIOALTIO KO TN TA.
o YeBaopdg oto UKo TiEpIBAALOV.




e Emidelln kowwvikng emayyeAHaTiknG kKot NnOKNng vmevbuvotntag kat

evalonoiag oe Bépata @LAO.

e ACKNOT KPLTIKNG KAl AUTOKPLTIKNS.
e [Ipoaywyn TG eAeVOEPNG, SNULOVPYIKNG KAL ETTAYWYLKNG OKEYTNG.

2. MEPIEXOMENO MAGHMATOZz

To nepLeXOEVO TOU HaBnpatog avaAletal o€ 13 SI8AKTIKEG EVOTNTEG
AKOAouB0oUV eVSEIKTLKOL TITAOL BEATIKWVY TEPLOXWV.

AIAAKTIKEZ ENOTHTEZ ZYNIZTQMENH 2YNAEZMOI
BIBAIOTPADIA
EvdeikTIKOI TiTAOI KEQOAQiWV:
. Martina Leeker, Imanuel
1. Eicaywyn
2. Performance and urban Schipper, Timon Beyes,
space | Performing the Digital:
3. Performance and urban Performance Studies and
space I Performances in Digital
4. Performance and Society | Cultures, Transcript Verlag,
5. Performance and Society Il
) 2017
6. Performance and Society Il
7. Virtual realities | Maglavera, Soultana. 2013.
8. Virtual realities Il English for Fine Arts Studies.
9. Performance terms | Thessaloniki: University
10. Performance terms |l
Studio Press.
11. Text Laboratory |
12. Text Laboratory Il
13. Text Laboratory Il Pickering K., Key concepts in
drama and performance.
Basingstoke: Palgrave
Macmillan, 2017
4. AIAAKTIKEZ KAl MAOHZIAKEZ MEOOAOI - AZIONOTHZH
TPONOZ NAPAAOZHZ Ek Tou olveyyug
XPHZH TEXNOAOTIQN e Xpnon T.ILE. katd tn Stdaokaiio
NAHPO®OPIAZ KAI e Xpnon T.ILE. katd TV emkovwvia e Tig
EMIKOINQNIQN (POLTNTPLEG KAL TOUG (POLTNTES.

e Ymoompen pabnolakng Stadikaciag HEow NG
NAEKTPOVIKIG TTAATPOPUAG.

OPIrANQzH AIAAZKAAIAZ APAZTHPIOTHTA

OOPTOZ EPTAZIAZ
EEAMHNOY




AwoAEEeLg 39
Fpamnth epyaoia 30
AUTOTEANG HeEAETN 56
ZUvoAo 125

AZIONOrHzZH ®OITHTQON Mwooa A§loAoynong: AyyAwa
M£0060¢ A§loAoynong:

o T'panti E&étaon pe Epotioeig IToAlaming Emioyng

o I'panti E&étaon pe Epotioeig ovroung Andvinong

o I'panti E&étaon pe Epotioeic Extetapévng Andvinong
o AZoAdynon ypomtig epyociog







